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Bursaries



        

          
Bursaries
        

        
About one in every ten Victoria students marched to Parliament last Wednesday in what seems to be an annual event. This year's march was a definite improvement on last year's effort. With Polytech and Teachers College students, the ranks were swelled to around 1000.

        
The main thrust of the march was for education to treated as a right by the Government — not a privilege. The main banner carried the slogan "Students and Community unite for education".

        
At the same time, other Student Associations around the country were mobilising their members around" the bursaries issues. In Auckland 1000 marched down Queen Street for the second time this year.

        

Students in action at Parliament last Wednesday.

        
The most successful demonstrations were held at Massey University where around 800 students put in a volatile display. Songs and chants were sung on the march and students held up traffic on the Fitzherbert bridge by staging a sit-down. They were addressed by student and union leaders as well as people from the main political parties. The only person refused permission to speak was John Lithgow, National MP for Palmerston North (141 majority). Grant Stinson, MUSA president, said in explanation that they had had a gutsful of lies from the National Party.

        
One of the most interesting features of the Wellington march was the restrictions put on the organisers when the march arrived at Parliament grounds. The effect of this was to make it as hard as possible for students to express their grievances to the Government. The police ordered the demonstration back onto the grass (a long way from the house) and imposed a speakers limit of two people. They prohibited the use of the megaphone. When Labour MP Trevor Young tried to address the rally he was told by the Superintendent that he could not speak at all. Student leaders and one or two rank and file students defied the ban and spoke anyway. When three students attempted to unfurl the main banner on the steps of parliament they were accompanied firmly back to the body of the rally.

        
Every time a march goes to parliament, the speaker of the house uses new restrictions to make peaceful protesting more and more difficult. These latest moves were unprecendented and impose a real threat to freedom of assembly and speech. One could well imagine a large protest becoming frustrated at their attempts to peacefully protest and ugly scenes developing between protestors and police. One hopes that the Speaker will reverse this pernicious trend.

        

          

[image: Photo of protestors in steps]
        

        

          

[image: Photo of an education march]
        

        

          

[image: Photo of of people marching in the street]
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[image: Situations Vacant Because of the piss poor response of students to fill places for next years VUWSA Executive, the election Committee has decided to re-open nominations for the ten positions. Enquiries about these positions or anything else concerning the elections can be made at the Studass Office. Nominations for President, Man Vice President, Women Vice President, Secretary, Treasurer, Cultural Affairs, Publications, Accomodation and Sports Officers as well as SRC Co-ordinator will close 4.30, Friday, 12 August. Elections will be held on Wed 7th and Thurs 8th of September. cum on weeds ~ off ya bums]
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He Came, He Spoke .... zzzz





        
He Came, He Spoke .... zzzz

        

          

[image: Photo of Bill Rowling]
        

        
The TV news said that 500 heard Rowling speak, so it must have been about 700. Not to put too fine a point on it, the Union Hall was packed and latecomers had to be content with the castrati tones of Rowling's voice without visuals while suffering from respiratory problems by virtue of being sandwhiched between herds of large Accountancy students. Mind you, to be totally nasty, the front rowers also had difficulties in seeing Bill despite his being illuminated from all directions by floodlights set up by the TV crews.

        
He emphasised that, although he had brought a speech, he would rather see the show develop into a forum — a well known sign of an ill-prepared politician. The speech lacked lustre and steered clear of anything substantial, showing that Bill hasn't wasted his last 14 years in the House.

        
The problems of today, he said, were based on the fact that people were "pawns in a game they didn't control". This, he claimed, was because we were moving away from "social democracy" — a system where apparently "people actively share in Government". Now we are at a new stage where there have been widespread changes in the attitudes of New Zealanders and in the structure of the New Zealand economy.

        
In light of these changes and the new condition of New Zealand Society, the Labour Party have come up with their all-new panacea of "Democratic Socialism." Under this new system, co-operatives, worker participation and production councils would be encouraged — all designed to "make workers feel wanted — not just raw materials to use", Rowling went on to say that this system would make workers work harder and hence boost productivity.

        
Democratic Socialism (Labour style) means, it seems, that workers feel that they are part of the productive sphere (hence cutting down strikes etc). They may be poverty-striken and shagged out because of longer hours — but they will feel wanted.

        
After the speech came question time, despite a request from the floor that Bill read his speech again.

        
Rowling was asked whether he had discussed the subject of cutting back the numbers of Malaysian students with the Malaysian Prime Minister, Tun Razak in 1975 — implying that the cutbacks were initiated by the Labour Party. Rowling admitted discussing the Malaysian student question with Razak. The communique issued from the meeting stated that the NZ Labour Government would look at getting a more even spread of nationalities of overseas students — the same reason used by the National Government in 1976 to cutback the numbers of Malaysian students without making up the numbers from other nationalities.

        
On bursaries, his statements sounded frighteningly reminiscent of the types of promises that students have been getting over the last five years. Under a new Labour Government students would get (sic) an equivalent amount to when the Bursary was first introduced, in 1976, and regular indexation. Promises, promises.

        
Other questions covered concerned the SIS, Bastion Point, Democratic Socialism (again), abortion, Comalco, the tax structure and the competence of the Labour Party to lead the country. All his answers to these questions were evasive and unsatisfactory. On Bastion Point, he said that the Labour Party was opposed to high-rise construction on the land. Small comfort to the rightful owners.

        
The forum was very flat. The song printed below describes it accurately. The laughs came form interjections — Bill Rowling's sense of humour is as low as his political credibility. He's a nice joker but the Labour Party is falling to bits around him. I don't think he will ever win an election and it is doubtful whether he will last much longer as leader of the party.

        
The 1978 elections are dauntingly close for the Labour Party, but their biggest hurdle is the same one that they have had since their formation — serving one master and disowning him at the same time.

        
— David Murray.

      








Victoria University of Wellington Library




Salient. Official Newspaper of Victoria University of Wellington Students Association. Vol 40 No. 20. August 8 1977

Wallace Rowling



        
Wallace Rowling

        
(to the tune of Tambourine Man)

        

          
Hey Wallace Rowling won't you make a speech for me,


          
I'm not sleepy and there is no place I'm going to.


          
Hey Wallace Rowling you can make a speech for me,


          
Just as long as you're not thinking you can con a vote from me.
        

        

          
Though I know the Muldoon Government hasn't served us very well,


          
With the prices all to hell


          
And the bursaries standing still


          
And the inflation creeping higher by the hour,


          
I can still recall two years ago


          
When things were much the same


          
There was just another name


          
Of the flunkies who support the bourgeois system.
        

        

          
Hey, Wallace Rowling can you make a speech for me


          
I'm not sleepy and there is no place I'm going to,


          
Hey, Wallace Rowling don't you know the laugh's on me


          
If I kid myself you've really got an answer.
        

        

          
Now I know you like to tell us that Muldoon's got to go


          
Tell us something we don't know !


          
If you got to run the show


          
Could you really pull New Zealand from the crisis ?


          
Or would you keep on borrowing


          
The way you did before


          
Or perhaps a little more


          
Or just pass the buck to one more Royal Commission ?
        

        

          
Hey Wallace Rowling you can make a speech for me


          
I might just as well get something for my taxes,


          
Hey Wallace Rowling you can make a speech for me


          
Well do anything up here for entertainment.
        

        

          
Can you tell me Wallace Rowling


          
Just what difference it would make


          
If we gave your mob a break


          
If we voted Tweedle Bill back into office


          
Muldoon has cutback students coming here from overseas


          
Can you tell us if you're pleased


          
To see your Policies put into action ?
        

        

          

[image: Photo of Bill Rowling]
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[image: Holidays are Coming $$$$$$$$$$$$$ MONEY MONEY MONEY $$$$$$$$$$$$$$$$$$$$$ Shorthand typists Typists Accounts Clerks Accounting Machine Operators Clerks Work as many days or weeks as you like. You will earn top hourly rates by keeping your business talents active on our lively temporary assignments. If you have had some previous experience so much the better. Don't miss out. Ring Susan McLeary 726 972 - OFFICE OVERLOAD]
        

        

          

[image: j r s c John Raid's SQUASH CENTRE SQUASH: 60c per half hour per person Normally $1.25 STUDENTS CONCESSIONS RACKETS: 40c GEAR HIRE: 30c per item CONCESSION HOURS 9-12 and 2-5 WEEKDAYS]
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August in PN





        
August in PN

        
If you remember our article earlier in the year — "May in Dunedin" — then you'll remember about NZUSA's May Council. NZUSA has two Councils per year where all policy and appointments are made. This years August Council, to be held at Massey University from the 18th - 21st August, will make the infighting and mudslinging of May pale by comparison. For a start there will be the election of next years officers. There are four positions up for grabs. These are full-time positions with salaries around $5,000. All the pre-requisites are a bit of knowledge in the respective areas, and a fervent desire to promote the material and political interests of students. The positions are :-


	
President (Jack of all trades and top dog in NZUSA)

	
Education Vice President (Bursaries and assessment work)

	
General Vice President (National Affairs, student welfare and accomodation).

	
International Vice President (Promoting International issues on campus).



        

If anyone is interested in any of these positions, write to The President, NZUSA, PO Box 9047, Courtenay Place, or ring her at 856 669.

        
Victoria will be sending a delegation of about 15 people to Council which will include delegates to National International, Womens, Welfare and Accomodation, and Finance and Administration Commissions. All these positions will be filled up at SRC on Wednesday. If interested contact Lindy Cassidy or Salient (we'll tell you the gory details).

        
With Canterbury giving it's notice of withdrawal from NZUSA it should be a lively Council. All students are free and welcome to attend to watch 50 or so student politicians battle it out for four days. Enquire at the Studass Office about travel and accomodation if interested.

        

          

[image: Photo of funding protest march]
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Rape Centre



        
Rape Centre

        

          

[image: Drawing of a girl fighting a man]
        

        
Rape is a subject still surrounded with prejudices but there are signs of enlightenment.

        
The Evidence Amendment Bill was introduced tut year by Jim Mc Lay MP and is now adopted as a Government measure. The new legislation eliminates the unsatisfactory practice of procuring evidence relating to the sexual experience of the complainant, leading in the past to the charge that the victim herself was on trial.

        
This is a good start, but other aspects of rape are overdue for attention such as the corroboration of a rape complaint and police investigation procedures. Whether the crime of rape should be replaced by offences involving degrees of sexual assault is another matter, as is the whole question of non-consenting intercourse.

        
Two books have contributed to the enlightenment.

        
From America in 1975 came Susan Brownmiller's "Against Our Will" a feminist study of the history sociology and politics of rape. From England this year came Barbara Toner's "The Facts of Rape" which devotes considerable space to recent changes especially those following the outcry raised by the 1975 House of Lord's ruling that no man could be convicted of rape if he believed the woman had consented !

        
One recently published book which is against this mainstream of enlightenment is the Report of the Royal Commission on Contraception, Sterilisation and Abortion.

        
The Commission rejects rape as a legal ground for abortion for two reasons : -



	1.
	Because of the difficulties of administration, such as whether it should be performed only after a conviction. To be consistent the same administrative difficulties should also apply to cases of incest and intercourse with a severely subnormal woman, but they are glossed over.


	2.
	Because women would cry rape and thus abuse the law. To support this contention is the astonishing claim (pg 213) that between April 1967 and November 1971 in the State of Colorado, no rapist was charged with the crime of rape, much less convicted of it, but 290 abortions were carried out on the grounds of rape. This argument was plucked uncritically from a book devoted to the anti-abortion cause. Had the Commission checked on such an unplausable argument they could have found in the US Bureau of the Census that for example in 1970, when the population of the State of Coldrado was just over 2.2 million there were over 850 forcible rapes known to the police and the Colorado rate was the highest in the country !



        
Coming close to home a positive step was the establishment in May of this year of the Wellington Rape Crisis Centre. The centre provides a service of support for women who have been raped or for women who want to talk about rape. Volunteers are rostered throughout Wellington and they can be contacted any evening by telephone.

        

          

            

Wellington Rape. Crisis Phone 898 288
          

        

        

          

            
NZ Political Science Conference
          

          
Auckland University 26 - 28 August. Enquiries to Pols. Department
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[image: let me help you make a little money go a whole lot further If you need a little help and advice on how to make your money go further while you're at varsity, see Errol Hanna at the Wellington Branch of the BNZ. Richard knows the sort of money problems you're going to be involved with as a student, and he'll be pleased to give you all the assistance and advice that's possible. Apart from the BNZ services like cheque and savings accounts, free automatic savings facility, the Nationwide Account travellers' cheques, and so on, there are two particular BNZ services that a lot of students have found very useful. BNZ Educational Loans The great thing about these is their flexibility You can take one out for a few days, to tide you over a rough spot till the end of term, or you can borrow on the long-term and, plan things out over the years you re at varsity. BNZ Consulting Service Free, helpful advice on practically any financial matter, from people who understand money and how it works. And just by the way, there's another good reason for banking with the Bank of New Zealand, it's the only trading bank wholly owned by the people of New Zealand Call at the BNZ on-campus office and fix up a time for a chat with Errol Hanna or phone him direct at the BNZ Wellington Branch Cnr Lambton and Customhouse Quays. Phone 725-099 ext. 702. BANK OF NEW ZEALAND Wholly owned by the people of New Zealand]
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Culinary — Pizza



        

          
Culinary
        

        
Pizza

            
[image: Culinary header]

        

        
Pizza Base (1) Easy

            

	>
6 oz flour

	
              
½ teaspoon salt
            

	
              
½ - cup milk
            

	
              
3 teaspoons Baking powder
            


          

* Mix flour, salt and baking powder together. Gradually add enough milk to bring mixture to dough consistency.

          

Add topping. Bake 375° - 400°. Gas 5 - 6, 20 - 30 minutes.

          

          

           
Pizza Base (2) With Yeast

            

	
              
8 oz flour
            

	
              
Salt (dash)
            

	
              
2½ fluid oz milk
            

	
              
¾ oz fresh or oz dried yeast
            

	
              
1 teaspoon sugar
            

	
              
1 large egg (beaten)
            

	
              
1½ oz butter (melted)
            


          

* Sift flour and salt into a warm bowl.

          

Depress the flour in the centre to make "a well". Heat milk until it is tepid i.e. a few drops sprinkled on the wrist feel neither hot nor cold. Use a few drops of the tepid milk to cream together the fresh yeast and sugar.

          

* If using dried yeast, follow manufacturers instructions.

          

The yeast mixture will froth and foam, and increase in folume. Leave covered for 20 minutes in a warm dry place. Then pour the yeast mixture and the rest of the milk into the 'well' in the flour, along with the melted (cool) butter and the beaten egg. Work to a dough with one hand, until the dough is smooth, without cracks and leaves the sides of the bowl. Work quickly and lightly. Too much handling of the dough will make it tough. Leave the dough covered in a warm place until it has doubled in size (about 30 minutes). Shape the dough with the fingers into a round, (or use a pizza pan) on a greased flat baking 
[
unclear: xay]. Add pizza topping. Bake Pizza at 420° (Gas 7) 20 - 25 minutes, until the dough is well risen.

        

        

          
Pizza Toppings

          

Can be whatever you fancy or whatever you have available.

          

— Helen Corrigan.

        

        

          

            

[image: GET ALONG, JOSEY: to The E.M.I. SHOP Early Velvet Underground with Andy Warhol ............ This is an import, and we only have a limited number of copies of this amazing record. 106 CUBA STREET [Ph. 843 046]]
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Pizza Base (1) Easy



        
Pizza Base (1) Easy

            

	>
6 oz flour

	
              
½ teaspoon salt
            

	
              
½ - cup milk
            

	
              
3 teaspoons Baking powder
            


          

* Mix flour, salt and baking powder together. Gradually add enough milk to bring mixture to dough consistency.

          

Add topping. Bake 375° - 400°. Gas 5 - 6, 20 - 30 minutes.
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Pizza Base (2) With Yeast



           
Pizza Base (2) With Yeast

            

	
              
8 oz flour
            

	
              
Salt (dash)
            

	
              
2½ fluid oz milk
            

	
              
¾ oz fresh or oz dried yeast
            

	
              
1 teaspoon sugar
            

	
              
1 large egg (beaten)
            

	
              
1½ oz butter (melted)
            


          

* Sift flour and salt into a warm bowl.

          

Depress the flour in the centre to make "a well". Heat milk until it is tepid i.e. a few drops sprinkled on the wrist feel neither hot nor cold. Use a few drops of the tepid milk to cream together the fresh yeast and sugar.

          

* If using dried yeast, follow manufacturers instructions.

          

The yeast mixture will froth and foam, and increase in folume. Leave covered for 20 minutes in a warm dry place. Then pour the yeast mixture and the rest of the milk into the 'well' in the flour, along with the melted (cool) butter and the beaten egg. Work to a dough with one hand, until the dough is smooth, without cracks and leaves the sides of the bowl. Work quickly and lightly. Too much handling of the dough will make it tough. Leave the dough covered in a warm place until it has doubled in size (about 30 minutes). Shape the dough with the fingers into a round, (or use a pizza pan) on a greased flat baking 
[
unclear: xay]. Add pizza topping. Bake Pizza at 420° (Gas 7) 20 - 25 minutes, until the dough is well risen.
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Pizza Toppings

          

Can be whatever you fancy or whatever you have available.

          

— Helen Corrigan.
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[advert]



          

            

[image: GET ALONG, JOSEY: to The E.M.I. SHOP Early Velvet Underground with Andy Warhol ............ This is an import, and we only have a limited number of copies of this amazing record. 106 CUBA STREET [Ph. 843 046]]
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Editorial





        

          
Editorial
        

        

          

            
Why a Higher Bursary?
          

          
After an extremely sucessful bursaries demonstration, students and student leaders will be wondering what line of action should be taken now that everything has been tried this year. When speaking to the rally outside Parliament, FOL representative Ken Douglas correctly pointed out that the economic attacks on students were just a part of the overall reduction in the living standards of workers, farmers and small businessmen.

          
It is not simply a matter of everyone tightening their belts to get out of the recession. The burden of the economic situation which is caused directly by big business in New Zealand and overseas, is being thrown onto the rest of the population. As a result, education of all levels is getting shoddier, and tertiary education especially is increasingly becoming the bastion of the kids of the wealthy and powerful.

          
This is why bursaries should be realistic and provide enough for a student going to varsity without having to take a job as well. Only then will the quality and quantity of tertiary education increase so that all New Zealanders have the chance to go on after secondary school.

          
The "getting more money" aspect of the bursaries campaign has clouded many central issues. What the campaign is fighting for is better education and equal opportunity. Whether we like it or not, the number one enemies of the campaign are big business monopolies, who cause the crisis which cuts education and living standards. Hopefully students will see that they have to unite with other sections of the community to do battle.

        

        

          

            
Things to do in August
          

          
Arts Festival '77, long in the planning, will materialise 20 - 27 August here at Victoria. All manner of culture will be shown and performed. Arts Council are flying in numerous world acts such as the talented anti-apatheid theatre Boesman and Lena. If you are interested in the films, plays, concerts and displays that will be on — go to either the Studass Office or the festival centre (2nd floor Union Building). $10 registration and you see almost everything for seven days. The programme is ambitious so "pissed off with varsity" type students could worse than to get in behind it.
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Soweto Student Leader — Barney Mokgatle



        
Soweto Student Leader

        

          
Barney Mokgatle
        

        
Barney Mokgatle, one of the leaders of the uprisings in Soweto, South Africa, last year, is touring New Zealand this month. He will be speaking at Victoria University next Friday, August 12. (See details below).

        
Mokgatle was secretary of the Soweto Students Representative Council (SSRC) when it organised the mobilisations and strikes last year. What began as a demonstration of students against the racist education system soon broadened, attacking all aspects of apartheid and involving large numbers of Black workers.

        
The Soweto SRC has remained at the centre of the continuing ferment against the apartheid system, despite systematic arrests of its leaders.

        
In April of this year the SSRC led a successful protest against rent increases in Soweto. To commemorate June 16 the SSRC called on the Black workers of Soweto to stay away from work. The strike was 50 percent successful, in spite of the presence of thousands of armed police in the township.

        
Barney Mokgatle has been touring Europe and Japan speaking about his experiences. He will speak in the Union Hall at 12 noon this Friday, and again on the same day at 8 pm, same venue. Don't miss the opportunity to hear a first-hand account of the Soweto uprisings.
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editors wanted

        

          

Handbook 1978.

          

An editor is required to produce the 1978 Orientation Handbook. Editorial experience is not necessary but a reasonable working knowledge of magazine layout plus familiarity with university life would be an advantage. Handbook should contain information for new and returning students on Union and University facilities but within those guidelines content is at the discretion of the editor.

          

It is therefore suggested that applicants include a written curriculum vitae detailing ideas upon content etc. An honorarium of $250 will be paid plus $300 in expenses (such as contributors, technical supplies, and typist wages). Applications close on Monday 5th September at 12 noon and the Editor will be appointed at a meeting of the Publications Board on Thirsday Thursday 8th September at 5.15 pm to which all applicants will be asked to attend.

        

        

          

            
Salient Editor
            1978
          

          

An Editor is required to produce 25 issues of "Salient" for 1978, commencing first week of term 1978. Editorial experience is helpful but not essential. A basic knowledge of newspaper layout plus a familiarity with University life and general social and political issues would not go amiss.

          

The Editor receives a scholarship of $40 p.w., commencing two weeks before the first issue and continuing until the last issue is produced.

          

The content and form would be at the discretion of the Editor and it is therefore suggested that applicants include a 'curriculum vitae'.

          

Applications close Monday September 12th at 12 noon and the Editor will be appointed at a meeting of Publications Board on Thursday 15th September 5.15pm which all applicants will be asked to attend.
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Salient Notes

        
After a lengthy period of absence from the "in scene" at VUW, David Murray has been reinstated to all his previously held positions. The street celebrations, however, have been postponed due to an unfavourable political climate. All this could not have been possible if not for the nurses of Ward 10, Hutt Hospital and brandy. And how about the rest of Salient Socialist Party I hear you cry ? The body of Gyles Beckford was found leaning over the light-table in the laying-out position. Vice-Premiers Rose Collins, Lamorna Rogers, Sue Cairney and Simon Wilson, tireless in criticism and sell criticism, at once rejected the old ideas of collectives and anarcho-
[
unclear: synrcanst] communes and seeing that history moves in stages, grasped the necessity of the dictatorship of the editor. Ready to smash the gang of four if they committed left deviations were Rire Scotney, Andrew Dungan, Patrick O'Dea Chris Norman and Lynette Shum. Humble, but ready to engage in political and ideological if the need arose were the workers Lynette Shum, Wendy Bachler, Rod James, Dave Merritt. Dave Macpherson and the masses who are too numerous to name. The trend on Salient today is toward progress and enlightenment and opposes the counter-revolutionary trends of reaction, despair and darkness. And just remember folks — it's the trends that count.
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[image: NZRFU Condones Sporting Contact with Apartheid Picket the Rugby Football Union HQ, Huddart Parker Building, Post Office Sq. (opposite Queens Wharf gates). Thursday 11 August, 1 2.30 - 1.30 pm Remember Soweto — Isolate Apartheid Organised by the Wellington Anti-Apartheid Plenary, PO Box 9695, Wgtn. S.R.C. 12 noon Wednesday Union Hall]
        

        

          

[image: Dept of Trade and Industry The Department has vacancies for : UNIVERSITY GRADUATES UNDERGRADUATES who are looking for interesting work dealing with all aspects of Trade and industry. Full training will be given to successful applicants. IF YOU Have a pleasant personality Are fluent in oral expression Have report writing ability Are keen to learn there could be a rewarding career for you with opportunities later to further widen your job experience in all work areas of the department. For full details of salaries and other conditions apply to : Mrs J. Saunders-Francis, Personnel Officer, 5th floor Bowen State Building, Phone : 720 030.]
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Bloody October





        
Bloody October

        
On October 6th, 1976 the Thai military returned to power in a violent coup. It was the bloodiest of several coups in Thai history, and marked the end of the brief 3-year attempt at a Western-style parliamentary democracy.

        
This brief democracy itself began in October — three years earlier in 1973 — when students and other patriotic Thais reacted against 30 years of military dictatorship. On that occasion they staged massive demonstrations (500,000-strong) and protests ; they were shot at by tanks and soldiers (several hundred were killed) ; but their courage helped topple the already — weakened dictatorship of Field-Marshal Thanom Kittikachorn.

        
In the ensuing three years, students, workers and peasants combined in many programmes to improve the literacy and standard of living of the Thai people. They received some measure of support in this from liberal-minded business and parliamentary leaders and achieved some success. They also waged massive campaigns against the presence of the many US military bases in their country. These had existed since the early stays of the Vietnam War, during which they were used by the US as a springboard for their aerial-borne devastation of Indo-China.

        
Although the liberal parliamentarians were willing to get rid of these US bases and to work at improving the lot of the people, the right-wing military forces who had once ruled the country were still very active. Since they had invited the Americans there in the first instance, they were liathe to see them kicked out, as they relied on them for support, arms and equipment. The military encouraged the growth of right-wing paramilitary groups and aided and abetted them in their frequent physical attacks on the students and workers. They also received patronage from members of the Thai Royal Family.

        

          

[image: Photo of a man smoking by prisoners]

Thai student leaders in a Bangkok jail after the coup.


        

        
From mid-1976 till October, the students campaigned vigorously against the remaining US Bases and also against former military dictators who had begun returning to Thailand. At the same time right-wing groups like the 'Red Guars' and 'Nawapol' mounted increasingly vicious assaults on them. Things came to a head with the return to Thailand in late September of Thanom, the former dictator.

        
It was at one of the many large demonstrations against him (in this case, on the morning of October 6th, Inside Thammasat University) that the police and army attacked the students, killing up to three hundred of them, according to eye-witness sources. Within six hours of this attack on unarmed students the army formally took over control of the government.

        
The fate of many of the patriotic Thai people is still unknown. Apart from those brutally murdered, thousands more have been wounded and/or imprisoned. We do know that many others escaped the fascist military's dragnet and made their way into the jungle and mountain areas where they have joined other patriotic, anti-fascist groups — notably the Communist Party of Thailand.

        
Although most of these people are not themselves Communsts, they realise that their people's democracy cannot be fought for, nor defended, without meeting the military dictatorship's armed force with the people's own armed force.

        
In a recent letter received from leaders of the National Student Centre of Thailand (NSCT) fighting in the jungles the following statement is made . . .

        

          

"We, the NSCT leaders who have escaped from the bloody suppression campaigns of the reactionary ruling class, announce here that we will not bow to the fascist dictators. We will resolutely struggle, and adopt a concrete measure to claim the blood debt which the reactionary ruling class committed against the people. We will hold high the NSCTs glorious spirit of struggling for independence and democracy. We will unite with all classes of people, political parties, political movements and organisations, patriots, democrats, and struggle to achieve genuine independence and democracy".

        

        


April 6th, 1977,

—NZUSA Research Office.
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Asian Student News Subscription
        

        

          

[image: Image of posters]
        

        
The 
Asian Student News it the official publication of the 
Asian Students Association, a federation of all National Student Unions in Asia. The 
Asian Student News projects the student viewpoint on current Student involvement in their struggles for a new and more just Society in Asia.

        
The 
Asian Students Association is a non-profit organisation. The 
Asian Student News it distributed free to Asian Student Unions. Individuals or organisation who with to receive the publication regularly are welcome to contribute toward) the cow of publication and postage Kindly return the following slip.

        

          

[image: Subscription from To. ASIAN STUDENTS ASSOCIATION 511 Nathan Road 1/F Kowloon, Hong Kong. I wish to enter an annual subscription for the ASIAN STUDENTS NEWS which will entitle me to receive 6 copies of the bimonthly together with all Special Issues. I enclose herewith a bank draft/postal order of US$10.00 nude payable to the ASIAN STUDENTS ASSOCIATION. NAME ................................ (PLEASE PRINT) ADDRESS ..............................................]
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News From Malaysia And Singapore

        

          
Warning from V.C.

          
The University of Malaya Vice-Chancellor Ungku Aziz warned new students that they must either abide by the rules and regulations of the university or "pack up and go home".

          
"You should obey the orders of your leaders, lecturers and officers", he said.

          
He was addressing 2,580 new students at the opening of an orientation week during which students had to take an oath. He added: "If there are any of you who are not prepared to accept the conditions of this oath, do not sign it. It would be better for you to return home and find some other career".

          

            

[image: Photo of Malaysian students taking an oath]

Some of the new entrants to the University of Malaya taking the oath.


          

          
The Vice-Chancellor was obviously still haunted by the memory of the upsurges of the student movement which swept a number of major academic institutions in Malaysia in 1974-75.

          
How can we conceive such a statement if not for a deliberate motive to enforce a psychological pressure upon callow students? Such threats are reminiscent of the Japanese-occupied period when our parents were daily subjected to unscrupulous intimidations. Moreover, a statement of such nature happening to come out from the head of a University shows that the reign of terrorism over the country's academic life is no longer a disguised assault, It has become so entrenched and institutionalised that 'university autonomy' in Malaysia is virtually a foregone catchword, perhaps, useful only in beguiling the outside world.

          
The rules and regulations Ungku Aziz talked about are none other than those embodied in the Universities and University Colleges (Amendment) Act 1975, which was promulgated to subdue the students after the unrest in 1974-75.

          
Amongst the provisions, the UUCA 1975 in particular states that it is an offence for students or their organisations to even associate or have any dealing with any society, political party, trade union or any other orgainsation, body or group of persons whatsoever, even if they are lawfully established.

          
It is also an offence for students, and their organisations to say or do anything which may be "construed as expressing support, sympathy or opposition to any political party or trade union." It is therefore not far from reality to say that the precondition of becoming a student in a titulate college is the forfeiture of a basic democratic rights to be critical and speak out.

          
Ungku Aziz may not be happy or may have gone through a chain of sleepless nights during the events of past years. However, can the students be happy when psychological warfare was being assailed on them when they were just in a mood of pursuing an ambitious future?

          

            
Ref. New Straits Times: 31.5.77

          

        

        

          
45 Death Sentences

          
There are now 45 people in Malaysia who were given death sentences as compared to three in 1973 according to the director-general of prisons. A number of people were sentenced to death by the court under Section 57 of the Internal Security Act which carries a mandatory death sentence on on conviction of unlawful possession of firearms. There are now 234 firearm cases awaiting trials.

          
Recently, a complaint on the violation of law and justice by the Malaysian regime had been submitted to the United Nations Human Rights Committee, highlighting the plight of one Mr Lee Wen Sang who was sentenced to death on the charge of possission of firearms under the Internal Security Act. A 13 years old schoolboy was also charged recently under the same notorious ISA.

          
The Essential (Security Cases) Regulations 1975 states that death sentence shall be passed even if the accused is juvenille.

          

            
Ref : RNS Vol. 3 No 12,

            
Malay Mail 6.6.1977,

            
New Straits Times 17.6.1977.

          

        

        

          
Army Shoots Three Dead

          
Sarawak: Three innocent persons were shot dead by the Malaysian army at Mile 16, Oga Road, Sib District, Sarawak. The Chief Minister of Sarawak said that the three persons were shot dead because "they failed to respond to challenges by Security Forces patrol". They were shot in their house by the army.

          

            
(Ref : Sarawak Tribune 31.5.77)

          

        

      








Victoria University of Wellington Library




Salient. Official Newspaper of Victoria University of Wellington Students Association. Vol 40 No. 20. August 8 1977

Warning from V.C



          
Warning from V.C.

          
The University of Malaya Vice-Chancellor Ungku Aziz warned new students that they must either abide by the rules and regulations of the university or "pack up and go home".

          
"You should obey the orders of your leaders, lecturers and officers", he said.

          
He was addressing 2,580 new students at the opening of an orientation week during which students had to take an oath. He added: "If there are any of you who are not prepared to accept the conditions of this oath, do not sign it. It would be better for you to return home and find some other career".

          

            

[image: Photo of Malaysian students taking an oath]

Some of the new entrants to the University of Malaya taking the oath.


          

          
The Vice-Chancellor was obviously still haunted by the memory of the upsurges of the student movement which swept a number of major academic institutions in Malaysia in 1974-75.

          
How can we conceive such a statement if not for a deliberate motive to enforce a psychological pressure upon callow students? Such threats are reminiscent of the Japanese-occupied period when our parents were daily subjected to unscrupulous intimidations. Moreover, a statement of such nature happening to come out from the head of a University shows that the reign of terrorism over the country's academic life is no longer a disguised assault, It has become so entrenched and institutionalised that 'university autonomy' in Malaysia is virtually a foregone catchword, perhaps, useful only in beguiling the outside world.

          
The rules and regulations Ungku Aziz talked about are none other than those embodied in the Universities and University Colleges (Amendment) Act 1975, which was promulgated to subdue the students after the unrest in 1974-75.

          
Amongst the provisions, the UUCA 1975 in particular states that it is an offence for students or their organisations to even associate or have any dealing with any society, political party, trade union or any other orgainsation, body or group of persons whatsoever, even if they are lawfully established.

          
It is also an offence for students, and their organisations to say or do anything which may be "construed as expressing support, sympathy or opposition to any political party or trade union." It is therefore not far from reality to say that the precondition of becoming a student in a titulate college is the forfeiture of a basic democratic rights to be critical and speak out.

          
Ungku Aziz may not be happy or may have gone through a chain of sleepless nights during the events of past years. However, can the students be happy when psychological warfare was being assailed on them when they were just in a mood of pursuing an ambitious future?

          

            
Ref. New Straits Times: 31.5.77

          

        








Victoria University of Wellington Library




Salient. Official Newspaper of Victoria University of Wellington Students Association. Vol 40 No. 20. August 8 1977

45 Death Sentences



          
45 Death Sentences

          
There are now 45 people in Malaysia who were given death sentences as compared to three in 1973 according to the director-general of prisons. A number of people were sentenced to death by the court under Section 57 of the Internal Security Act which carries a mandatory death sentence on on conviction of unlawful possession of firearms. There are now 234 firearm cases awaiting trials.

          
Recently, a complaint on the violation of law and justice by the Malaysian regime had been submitted to the United Nations Human Rights Committee, highlighting the plight of one Mr Lee Wen Sang who was sentenced to death on the charge of possission of firearms under the Internal Security Act. A 13 years old schoolboy was also charged recently under the same notorious ISA.

          
The Essential (Security Cases) Regulations 1975 states that death sentence shall be passed even if the accused is juvenille.

          

            
Ref : RNS Vol. 3 No 12,

            
Malay Mail 6.6.1977,

            
New Straits Times 17.6.1977.

          

        








Victoria University of Wellington Library




Salient. Official Newspaper of Victoria University of Wellington Students Association. Vol 40 No. 20. August 8 1977

Army Shoots Three Dead



          
Army Shoots Three Dead

          
Sarawak: Three innocent persons were shot dead by the Malaysian army at Mile 16, Oga Road, Sib District, Sarawak. The Chief Minister of Sarawak said that the three persons were shot dead because "they failed to respond to challenges by Security Forces patrol". They were shot in their house by the army.

          

            
(Ref : Sarawak Tribune 31.5.77)

          

        








Victoria University of Wellington Library




Salient. Official Newspaper of Victoria University of Wellington Students Association. Vol 40 No. 20. August 8 1977

Asian Food



        
Asian Food

        

          

[image: Photo of students protesting in a lecture theatre]
        

        
Assam Fish Curry


	
            
1¼ - 1½ lb fish (than tenggiri, kurau or merah) (lemonfish or terakihi)
          

	
            
½ coconut
          

	
            
½ cup tamarind juice
          

	
            
4 tbs cooking oil
          

	
            
1½ cups water salt to taste
          


        
Pounded Ingredients


	
            
8 dried chillies
          

	
            
1 - inch piece
          

	
            
4 stalks serai
          

	
            
6 cloves garlic turmeric
          

	
            
1 thumbsize piece ginger
          


        


	
1.
	
Wash fish in salt water and drain off. Cut fish along the length into ½ inch slices.


	
2.
	
Heat cooking oil in a pan. Fry fish till slightly brown on both sides. Remove.


	
3.
	
Put in more oil if necessary. Fry poundec ingredients until fragrant. Add santan, fish and salt to taste. Bring to the boil.


	
4.
	
Add tamarind jiuce and simmer for another 2 - 3 minutes.


	
5.
	
Dish up and serve hot.
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On University

        

          

This article appeared in the 1975/76 Orientation Handbook of the University of Singapore Students Union, It is an incisive comment on students, universities and society in general. It applies largely to 3rd World countries but contains many truths about university life in New Zealand.

        

        

          
On going to University

          
There may be many reasons for a student to go to University, but they all fall in the following categories : Under the social and family pressure, or seeking personal goals. In this society, university students enjoy higher honour and prestige than the rest of their contemporaries. We hear VIP's emphasize again and again that university students are the future leaders of the country and cream of the society. In the eyes of ordinary people, university students are knowledge people and should have some sorts of privileges over others. Therefore, university has become a means to seek higher position in the society.

          
It is obvious that honour and positions are interrelated with money. Those who have a lot of money must enjoy a higher position. Conversely, honour and higher position facilitates one to make more money, most firms and industries take in students with better qualifications and degrees, regardless of their ability and knowledge. University enables one to make big money, to live a comfortable life and become the so called 'middle class'. It is on this materialistic basis that a corresponding economic position arises. Therefore, a university degree is of great benefit to people in general.

          
In families, most parents hope that their children will grow up rich and have a high position in society so that they may also benefit from the fame and wealth given to their sons or daughters. This constitutes the family pressure. It is therefore understandable why our parents work hard in order to send us to university.

          
The public usually regards university students as the knowledge specialists. Let us see how true it is. Indeed, the curriculum of our university is broad, profound and is is reaching international level (otherwise our degrees will not be recognised internationally). There is a lot for students to study.

        

        

          
Examinations

          
Under the examination system, it is impossible for a student to know everything specified in the syllabus due to the limitation imposed by one's ability and mental power. Moreover time is very limited too. During examinations, even one who knows a lot is unable to express all he knows in such a limited time. The secret to passing exams is to spot questions. The trick is to study only the subject which has been repeatedly emphasised in the lectures and skip those not likely to come out in the exam.

          

            

[image: Photo of an empty lecture theatre]
          

          
Under the present situation, students study for the sake of passing exams, so they won't do uneccessary reading which has nothing to do with the exam. Even the related materials they study are easily forgotten once the exam is over. This is because most of the things studied are abstract, impractical theories which have only a very vague relation with the real world. We do not know how to put theories into practice. So the exam system only trains the students how to take down everything on the blackboard, memorising them and hand them back to the lecturers during exam. This allows no development of creativity, analysing power of students.

          
The teaching methods of the lecturers is worth mentioning. Some lecturers have been using the same old lecture notes over and again again for more than ten years without having added or deleted a word from them Some lecturers would recommend lists of useless books to students but never mention the one he prepared his lecture notes from.

          
Let us ponder for a while. Is this system going to give students any real knowledge ? Is it training one to be real specialist ? A student may go to varsity for personal reasons. It is not easy for a secondary school leaver to find a job after Form Six. So university seems to be the only place to go. There are some, though very few, who come to varsity out of their interest in a certain filed and some want to become doctors, engineers, etc.

        

        

          
The Aim of a University Student

          
Students used to complain that university life is dull and boring. Some even described it as 3-L culture, i.e. lecture, lunch, and library. As a matter of fact, other than going to lecture, library and cafeteria in the university, a student cannot do anything else. The work-load is heavy, the final exam is tough, and gauges the standard of a stud-end in three hours while the student put in his whole years effort. This determines whether he can proceed to the higher stage next year. Examinations are most concerning and important affairs for students. This is why when the second semester comes, ever student struggles hard, swotting day and night as if he is meeting a strong enemy. By 
[
unclear: thenl] all he cares are lecture notes and text books only.

          
Under this depressed and dull atmosphere, some frustrated students are forced to group together, talking, watching pictures, playing cards, billards or even gamble. There are some "lone-rangers" in the varsity who come to varsity to attend lectures only. Occasionally you may find them in the library when emergencies come. They never stay in the campus for other purposes, (it look as if they can stay out of the competition among students). They have no communication with their fellow students. In fact they are involved in the competition too, for competition in the varsity is so keen and tough that no one can escape it. Luckily there are not many 'lone-rangers' in the campus.

          
Generally speaking, students do not care much about their fellow students. They greet one another when they meet but most of the time the greetings do not mean anything at all. They are very artificial and mechanical. One would suspect if students are encouraged to be selfish under the exam system. For example, some hide away good texts for their own use and some would not lend their lecture notes to others.

          
If the relations among students are bad, the relations between lecturers and students are even worse — a very wide gap between two distinct 'classes'. The dining hall for lecturers are separated from that for students. The only time students meet the lecturers is when in lecture hall, while during other times they never see one another.

          
In the past two years our Union (University of Singapore Students Union — Ed) has gone through innumerable barriers to grow healthier than the previous three or four years. The Union is becoming more concerned about the welfare of students, more aware of our social problems and world affairs. But still many students show apathy in the Union activities. Nobody can blame them for their apathy. It is this education system that moulds the students into this shape which teaches students egoism. In addition, oppression and intimidation from the authority frightens students away from many activities. Thus the 'epidemic' called apathy spreads among many students in the varsity. The students become very self-centred and show no interest in anything other than studies.

          
Previously, Union fees were compulsory. The University used to collect it on the Union's behalf. But after all the many incidents happened last year, more and more awakened students appeared. The authority becomes very uncooperative and deliberately separated out the Union fees from the tuition fee, making Union fees voluntary. The authority hopes to murder our Union through financial means. Anyway, this failed to cripple our Union. To counter this the management committee managed to collect funds by putting on film shows. Due to the joint efforts of many students, our Union has grown stronger than ever.

          
In our society, students or even the lecturers have no right to question the administration of the university. Students have no say in the affairs affecting themselves such as change in curriculim, change in system ; no part in decision making. We are living in the Ivory Tower. We are being isolated from the real world and therefore unable to understand the society. Many of us are uninterested in what is happening around us ; we do not understand what is happening in other parts of the world. What we know is to study for the exam, to struggle for the degree, to earn big money. This is the present university 'life'.

        

        

          
What is Causing the Present Situation?

          
If University life is not as good as what we have imagined, then one cannot help asking why is it that university life is so dull and lifeless ? Here goes the analysis:

          
We are living in a world of no political freedom ; a student must obtain a 'Certificate of Suitability' to enter the university. After entering the university, he is not allowed to say what he feels for fear that the ever present 'agent' might jeopardize his 'future'. The 'safest' way is to shut up and say nothing, to hear nothing, and be a 100% bookworm. This has become a way of life. There are many students who have never experienced community life before and do not understand how meaningful is this way of life. They feel that studying hard for the exam is the only goal of university studies. So they keep themselves away from all the activities taking place in the campus. Although they are depressed, they like to give reasons like 'there will be more fun after graduation', to comfort themselves. The present education system (more precisely examination system because it only turns out experts in sitting examinations) provides many incentives for the "good" students. Excessive emphasis is placed on results. Exams grade students into different categories; even honours degrees are divided into classes. Intentional creation of very few 'Top Scholars' leads to the encouragement of individualism in each student. So everybody should only care about his own study, his exam and nothing else.

          

What we study in the university does not tell us how to care for the development and progress of our society, to serve the masses and to work for the betterment of the poor. On the contrary, what we learn is how to control our people, how to earn more money for the rich, how to exploit the ordinary people.

          
Many students believe that university life is a component of all the activities of our society. We cannot isolate the university life from the society. The type of university life is determined by the university system and thus by the social system. It is therefore justified to say that if we find some fault in the university system, the root cause must be in the social system.

        

        

          
How to Change University Life for the Better

          
It is not just to understand the problem existing in university life. We have to do something to enrich our university life. Some students have the following suggestions : -
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	a.
	Take the initiative to join activities on the campus. Widen our circle of life, abandon the individualistic and isolated way of life. Join in the community life.


	b.
	Take up sports and games. Keep ourselves physically fit so that we can serve the society well after leaving varsity. The main aims of competition should be to meet more friends, establish good relations with the fellow students.


	c.
	Care about the development of our society. Read more informative magazines. Try to understand our society, our people and understand what is happening around us.


	d.
	Come out of the Ivory Tower to meet all sorts of people in the society. Understand their lives and learn from them.


	e.
	Take part in the social work, manual labouring, experience the working life, share the suffering with the poor.


	f.
	Discuss with friends about the meaning of life. This may increase our analytical power and ability to make decisions.


	g.
	Establish good relationships among students, help others whenever possible in study and in many other areas.


	h.
	Pursue truth, real knowledge, not certifcate or degree. But we have to be practical. 
It is good to get a pass but a good result does not really mean that the students know a lot.


	i.
	Break down the language barrier between different races. Learn more languages so that you can communicate better with students of other races.


	j.
	We must not be selfish because it is not good to the society.


	k.
	Learn something that is useful to the society. Relate our study to the need of the society. Do not spend too much time in abstract, useless theories.


	l.
	We must take every opportunity to voice out when necessary. We have the duty to care for the happenings in the society for we are one element ot it.
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On going to University

          
There may be many reasons for a student to go to University, but they all fall in the following categories : Under the social and family pressure, or seeking personal goals. In this society, university students enjoy higher honour and prestige than the rest of their contemporaries. We hear VIP's emphasize again and again that university students are the future leaders of the country and cream of the society. In the eyes of ordinary people, university students are knowledge people and should have some sorts of privileges over others. Therefore, university has become a means to seek higher position in the society.

          
It is obvious that honour and positions are interrelated with money. Those who have a lot of money must enjoy a higher position. Conversely, honour and higher position facilitates one to make more money, most firms and industries take in students with better qualifications and degrees, regardless of their ability and knowledge. University enables one to make big money, to live a comfortable life and become the so called 'middle class'. It is on this materialistic basis that a corresponding economic position arises. Therefore, a university degree is of great benefit to people in general.

          
In families, most parents hope that their children will grow up rich and have a high position in society so that they may also benefit from the fame and wealth given to their sons or daughters. This constitutes the family pressure. It is therefore understandable why our parents work hard in order to send us to university.

          
The public usually regards university students as the knowledge specialists. Let us see how true it is. Indeed, the curriculum of our university is broad, profound and is is reaching international level (otherwise our degrees will not be recognised internationally). There is a lot for students to study.
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Examinations

          
Under the examination system, it is impossible for a student to know everything specified in the syllabus due to the limitation imposed by one's ability and mental power. Moreover time is very limited too. During examinations, even one who knows a lot is unable to express all he knows in such a limited time. The secret to passing exams is to spot questions. The trick is to study only the subject which has been repeatedly emphasised in the lectures and skip those not likely to come out in the exam.
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Under the present situation, students study for the sake of passing exams, so they won't do uneccessary reading which has nothing to do with the exam. Even the related materials they study are easily forgotten once the exam is over. This is because most of the things studied are abstract, impractical theories which have only a very vague relation with the real world. We do not know how to put theories into practice. So the exam system only trains the students how to take down everything on the blackboard, memorising them and hand them back to the lecturers during exam. This allows no development of creativity, analysing power of students.

          
The teaching methods of the lecturers is worth mentioning. Some lecturers have been using the same old lecture notes over and again again for more than ten years without having added or deleted a word from them Some lecturers would recommend lists of useless books to students but never mention the one he prepared his lecture notes from.

          
Let us ponder for a while. Is this system going to give students any real knowledge ? Is it training one to be real specialist ? A student may go to varsity for personal reasons. It is not easy for a secondary school leaver to find a job after Form Six. So university seems to be the only place to go. There are some, though very few, who come to varsity out of their interest in a certain filed and some want to become doctors, engineers, etc.
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The Aim of a University Student

          
Students used to complain that university life is dull and boring. Some even described it as 3-L culture, i.e. lecture, lunch, and library. As a matter of fact, other than going to lecture, library and cafeteria in the university, a student cannot do anything else. The work-load is heavy, the final exam is tough, and gauges the standard of a stud-end in three hours while the student put in his whole years effort. This determines whether he can proceed to the higher stage next year. Examinations are most concerning and important affairs for students. This is why when the second semester comes, ever student struggles hard, swotting day and night as if he is meeting a strong enemy. By 
[
unclear: thenl] all he cares are lecture notes and text books only.

          
Under this depressed and dull atmosphere, some frustrated students are forced to group together, talking, watching pictures, playing cards, billards or even gamble. There are some "lone-rangers" in the varsity who come to varsity to attend lectures only. Occasionally you may find them in the library when emergencies come. They never stay in the campus for other purposes, (it look as if they can stay out of the competition among students). They have no communication with their fellow students. In fact they are involved in the competition too, for competition in the varsity is so keen and tough that no one can escape it. Luckily there are not many 'lone-rangers' in the campus.

          
Generally speaking, students do not care much about their fellow students. They greet one another when they meet but most of the time the greetings do not mean anything at all. They are very artificial and mechanical. One would suspect if students are encouraged to be selfish under the exam system. For example, some hide away good texts for their own use and some would not lend their lecture notes to others.

          
If the relations among students are bad, the relations between lecturers and students are even worse — a very wide gap between two distinct 'classes'. The dining hall for lecturers are separated from that for students. The only time students meet the lecturers is when in lecture hall, while during other times they never see one another.

          
In the past two years our Union (University of Singapore Students Union — Ed) has gone through innumerable barriers to grow healthier than the previous three or four years. The Union is becoming more concerned about the welfare of students, more aware of our social problems and world affairs. But still many students show apathy in the Union activities. Nobody can blame them for their apathy. It is this education system that moulds the students into this shape which teaches students egoism. In addition, oppression and intimidation from the authority frightens students away from many activities. Thus the 'epidemic' called apathy spreads among many students in the varsity. The students become very self-centred and show no interest in anything other than studies.

          
Previously, Union fees were compulsory. The University used to collect it on the Union's behalf. But after all the many incidents happened last year, more and more awakened students appeared. The authority becomes very uncooperative and deliberately separated out the Union fees from the tuition fee, making Union fees voluntary. The authority hopes to murder our Union through financial means. Anyway, this failed to cripple our Union. To counter this the management committee managed to collect funds by putting on film shows. Due to the joint efforts of many students, our Union has grown stronger than ever.

          
In our society, students or even the lecturers have no right to question the administration of the university. Students have no say in the affairs affecting themselves such as change in curriculim, change in system ; no part in decision making. We are living in the Ivory Tower. We are being isolated from the real world and therefore unable to understand the society. Many of us are uninterested in what is happening around us ; we do not understand what is happening in other parts of the world. What we know is to study for the exam, to struggle for the degree, to earn big money. This is the present university 'life'.
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What is Causing the Present Situation?

          
If University life is not as good as what we have imagined, then one cannot help asking why is it that university life is so dull and lifeless ? Here goes the analysis:

          
We are living in a world of no political freedom ; a student must obtain a 'Certificate of Suitability' to enter the university. After entering the university, he is not allowed to say what he feels for fear that the ever present 'agent' might jeopardize his 'future'. The 'safest' way is to shut up and say nothing, to hear nothing, and be a 100% bookworm. This has become a way of life. There are many students who have never experienced community life before and do not understand how meaningful is this way of life. They feel that studying hard for the exam is the only goal of university studies. So they keep themselves away from all the activities taking place in the campus. Although they are depressed, they like to give reasons like 'there will be more fun after graduation', to comfort themselves. The present education system (more precisely examination system because it only turns out experts in sitting examinations) provides many incentives for the "good" students. Excessive emphasis is placed on results. Exams grade students into different categories; even honours degrees are divided into classes. Intentional creation of very few 'Top Scholars' leads to the encouragement of individualism in each student. So everybody should only care about his own study, his exam and nothing else.

          

What we study in the university does not tell us how to care for the development and progress of our society, to serve the masses and to work for the betterment of the poor. On the contrary, what we learn is how to control our people, how to earn more money for the rich, how to exploit the ordinary people.

          
Many students believe that university life is a component of all the activities of our society. We cannot isolate the university life from the society. The type of university life is determined by the university system and thus by the social system. It is therefore justified to say that if we find some fault in the university system, the root cause must be in the social system.
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How to Change University Life for the Better

          
It is not just to understand the problem existing in university life. We have to do something to enrich our university life. Some students have the following suggestions : -
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	a.
	Take the initiative to join activities on the campus. Widen our circle of life, abandon the individualistic and isolated way of life. Join in the community life.


	b.
	Take up sports and games. Keep ourselves physically fit so that we can serve the society well after leaving varsity. The main aims of competition should be to meet more friends, establish good relations with the fellow students.


	c.
	Care about the development of our society. Read more informative magazines. Try to understand our society, our people and understand what is happening around us.


	d.
	Come out of the Ivory Tower to meet all sorts of people in the society. Understand their lives and learn from them.


	e.
	Take part in the social work, manual labouring, experience the working life, share the suffering with the poor.


	f.
	Discuss with friends about the meaning of life. This may increase our analytical power and ability to make decisions.


	g.
	Establish good relationships among students, help others whenever possible in study and in many other areas.


	h.
	Pursue truth, real knowledge, not certifcate or degree. But we have to be practical. 
It is good to get a pass but a good result does not really mean that the students know a lot.


	i.
	Break down the language barrier between different races. Learn more languages so that you can communicate better with students of other races.


	j.
	We must not be selfish because it is not good to the society.


	k.
	Learn something that is useful to the society. Relate our study to the need of the society. Do not spend too much time in abstract, useless theories.


	l.
	We must take every opportunity to voice out when necessary. We have the duty to care for the happenings in the society for we are one element ot it.
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How to Sack a G~G
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Students at the first anti-Kerr demonstration — Adelaide, March 1976.


          

          
In view of the Muldoon government appointment of former National Prime Minister Holyoake as New Zealand's next Governor-General, people in this country would be well-advised to study the position of the Australian Governor-General. "Sir John" Kerr, particularly since his recent resignation.

          
Kerr's resignation was a direct result of the pressure put on him by thousands of people from all over Australia following his sacking of the Whitiam Labour government on November 11th, 1975. This is not idle supposition — Kerr himself stated that the reason for his resignation was the enoumous amount of antagonistic feelings his actions had aroused within Australia.

          
Nor were the people opposing Kerr only longhaired students and leftist trade-unionists. Old-age pensioners and suited office-workers were just as common as them. Kerr was jeered and booed at all manner of functions — at athletics meetings, race meetings, opera performances, — there was no place he could go in Australia without coming face to face with the contempt Australians held him in. As a former (and well-known) member of the legal profession he was once invited to attend the law society annual dinner in Melbourne — even there, on his own territory, a significant number of lawyers strongly opposed him before walking out of the dinner.

        

        

          
Violence Against Protestors

          
His public appearances since 1975 were marked by the violence they engendered — mainly on the part of the police attempting to protect him. At one of his appearances in Melbourne I had the privilege to attend, several hundred people were lined across a road leading up to the Restaurant in which Kerr was to dine. As Kerr's Rolls royce appeared, flanked by eight mounted police, we linked arms across the road — at that point, over a 100 police attacked us from behind, punching and kicking us indiscriminately. Simultaneously, Kerr's car and the horses drove straight at us at 20 - 25 mph, making no attempt to avoid us. Many of us were crushed between the two groups — two were taken to hospital severely injured, one with crushed ribs from a horse hoof. The police made no attempt to ask people to leave — of even to arrest them. They appeared solely intent on 'beating up' as many protesters as possible.

          
Given such occurances, and that was only one of the many similar, it was no wonder that people retaliated with such actions as tacks and marbles thrown under horses hooves and the odd missile smashing the Rolls Royce's windows ! Not since the Depression has Australia witnessed such sustained political violence — ordinary citizens battling the forces of the state.

        

        

          
Kerr's Past History

          
It must not be said, though, that people opposed Kerr because they had liked the Labour Government — it was much more hatred of the things that Kerr represented : the extreme rightwing political groups, the multinational companies and the secret police of foreign countries. Below is an abbrieviated chronology of "Sir John Kerr's history published by the Australian Independence Movement, initiators and organisers of much of the action against Kerr:

          

1941-5 Worked for Australian government intelligence organisation and was responsible for it's break-up near the end of the war and revamping under US auspices (it had previously been pro-British in outlook).

          

Late '40's Set up secret pro-US military intelligence group in New Guinea ; tied in with police and legal system of that (then) country.

          

1950's Spearheads legal side of right wing Catholic group in Labour Party that resulted in huge split in that Party.

          

1958 Begins writing for 
Free Spirit and 
Quadrant, right-wing magazines, both now proved to have been funded by the CIA. Helped remove an academic (Professor Orr) from Tasmania University due to his alleged 'communist' associations.

          

1960's Legal counsel for giant U S oil multinational ESSO in negotiations that resulted in that company gaining control of Australia's Bass Strait oil reserves (ESSO took beck over $55 million in profits to the US in the first half of the last financial year).

          

1965 Argued the case against granting equal pay to Aborigines worked for British and US - owned stock companies in the Northern Territory.

          

1966 Founded an Asian/Pacific region Law association which was revealed in 1967 to have been funded by the CIA.

          

1969 Was responsible, as Arbitration Court judge for the jailing of a Trade Union leader in Victoria. (After one week striking workers forced Kerr to release unionist from jail).

          

1974 Appointed Governor General by Whitlam. 'Entertained' Australian and American secret intelligence chiefs several times.

          

1975 Sacks Whitiam Government.

        

        

          
Forced to resign.

          

1977 Forced to resign.

        

        

          
Why was Kerr Ever Appointed?

          
Many people ask why Whitiam appointed Kerr when he knew (certainly) of Kerr's right-wing, anti-Australian background. The basic reason is that the US government, through its State Department, was becoming increasingly concerned at the Whitiam government's tentative moves to align Australia more with the Asian and other Third world countries and less with America. The Americans had no wish to lose the enormous economic, political and military stranglehold they had tightened on Australia in the years following World War II — nor was Whitiam willing or able to displease too much his powerful American "allies". Consequently, he appointed Kerr as Governor General (knowing full-well his background) in order to appease the Americans, and to assure them that they still had their finger on the trigger !

          
Of course, it was only 1½ years before Whitiam realised his monumental mistake. Too late, though, for the Australian people. If Kerr's actions did nothing else, they provided a huge boost for the movement to make Australia an independent republic, beholden to no country — neither an anachronistic British (figurehead) monarchy, nor a modern imperialist superpower, competing for control of other countries with a rival superpower.

          

Dave Macpherson.
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Students at the first anti-Kerr demonstration — Adelaide, March 1976.


          

          
In view of the Muldoon government appointment of former National Prime Minister Holyoake as New Zealand's next Governor-General, people in this country would be well-advised to study the position of the Australian Governor-General. "Sir John" Kerr, particularly since his recent resignation.

          
Kerr's resignation was a direct result of the pressure put on him by thousands of people from all over Australia following his sacking of the Whitiam Labour government on November 11th, 1975. This is not idle supposition — Kerr himself stated that the reason for his resignation was the enoumous amount of antagonistic feelings his actions had aroused within Australia.

          
Nor were the people opposing Kerr only longhaired students and leftist trade-unionists. Old-age pensioners and suited office-workers were just as common as them. Kerr was jeered and booed at all manner of functions — at athletics meetings, race meetings, opera performances, — there was no place he could go in Australia without coming face to face with the contempt Australians held him in. As a former (and well-known) member of the legal profession he was once invited to attend the law society annual dinner in Melbourne — even there, on his own territory, a significant number of lawyers strongly opposed him before walking out of the dinner.
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Violence Against Protestors

          
His public appearances since 1975 were marked by the violence they engendered — mainly on the part of the police attempting to protect him. At one of his appearances in Melbourne I had the privilege to attend, several hundred people were lined across a road leading up to the Restaurant in which Kerr was to dine. As Kerr's Rolls royce appeared, flanked by eight mounted police, we linked arms across the road — at that point, over a 100 police attacked us from behind, punching and kicking us indiscriminately. Simultaneously, Kerr's car and the horses drove straight at us at 20 - 25 mph, making no attempt to avoid us. Many of us were crushed between the two groups — two were taken to hospital severely injured, one with crushed ribs from a horse hoof. The police made no attempt to ask people to leave — of even to arrest them. They appeared solely intent on 'beating up' as many protesters as possible.

          
Given such occurances, and that was only one of the many similar, it was no wonder that people retaliated with such actions as tacks and marbles thrown under horses hooves and the odd missile smashing the Rolls Royce's windows ! Not since the Depression has Australia witnessed such sustained political violence — ordinary citizens battling the forces of the state.
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It must not be said, though, that people opposed Kerr because they had liked the Labour Government — it was much more hatred of the things that Kerr represented : the extreme rightwing political groups, the multinational companies and the secret police of foreign countries. Below is an abbrieviated chronology of "Sir John Kerr's history published by the Australian Independence Movement, initiators and organisers of much of the action against Kerr:

          

1941-5 Worked for Australian government intelligence organisation and was responsible for it's break-up near the end of the war and revamping under US auspices (it had previously been pro-British in outlook).

          

Late '40's Set up secret pro-US military intelligence group in New Guinea ; tied in with police and legal system of that (then) country.

          

1950's Spearheads legal side of right wing Catholic group in Labour Party that resulted in huge split in that Party.

          

1958 Begins writing for 
Free Spirit and 
Quadrant, right-wing magazines, both now proved to have been funded by the CIA. Helped remove an academic (Professor Orr) from Tasmania University due to his alleged 'communist' associations.

          

1960's Legal counsel for giant U S oil multinational ESSO in negotiations that resulted in that company gaining control of Australia's Bass Strait oil reserves (ESSO took beck over $55 million in profits to the US in the first half of the last financial year).

          

1965 Argued the case against granting equal pay to Aborigines worked for British and US - owned stock companies in the Northern Territory.

          

1966 Founded an Asian/Pacific region Law association which was revealed in 1967 to have been funded by the CIA.

          

1969 Was responsible, as Arbitration Court judge for the jailing of a Trade Union leader in Victoria. (After one week striking workers forced Kerr to release unionist from jail).

          

1974 Appointed Governor General by Whitlam. 'Entertained' Australian and American secret intelligence chiefs several times.

          

1975 Sacks Whitiam Government.
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Why was Kerr Ever Appointed?

          
Many people ask why Whitiam appointed Kerr when he knew (certainly) of Kerr's right-wing, anti-Australian background. The basic reason is that the US government, through its State Department, was becoming increasingly concerned at the Whitiam government's tentative moves to align Australia more with the Asian and other Third world countries and less with America. The Americans had no wish to lose the enormous economic, political and military stranglehold they had tightened on Australia in the years following World War II — nor was Whitiam willing or able to displease too much his powerful American "allies". Consequently, he appointed Kerr as Governor General (knowing full-well his background) in order to appease the Americans, and to assure them that they still had their finger on the trigger !

          
Of course, it was only 1½ years before Whitiam realised his monumental mistake. Too late, though, for the Australian people. If Kerr's actions did nothing else, they provided a huge boost for the movement to make Australia an independent republic, beholden to no country — neither an anachronistic British (figurehead) monarchy, nor a modern imperialist superpower, competing for control of other countries with a rival superpower.

          

Dave Macpherson.
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As part of our attempt to encourage debate on the issues of the Middle East, Palestine, Zionism, and Israel we print here a series of statements from Zionist and Palestinian leaders. The quotes were submitted by Sue Green, and the source is "Their words and ours Palestinian Resistance vs Zionist Colonialism", published by the PLO Office from Beirut.

        

        

        
Palestinians:



"Our aim is to set an end to the concept of the Jewish Zionist state, the racist expansionist state. Our aim is to destroy this state and this conception, but not the people. We want a democratic Palestinian state. We will not expel any person who wants to live in this state as a loyal Palestinian, whether he is a Christian, Moslem or Jew".

      
Yasser Arafat


Interview with "the Arab World"


May 1969





        
"We are a people who love and believe in peace. However, we have had to carry arms in defence of our land which we lost".

      
Salah Khalaf

Interview with "Al-Ahram"
3.1.70







        
Zionists:



"The state of Israel was established at the expense of the Arabs, and on their land. We did not come into an empty space. There was Arab settlement here. We are setting Jews in places that were settled by Arabs. We are transforming an Arab Country into a Jewish country".

        
Moshe Dayan

"Yedioth Aharanoth"
10.5.73




        
"Today we demolished 20 houses. If this is not enough, we will destroy the whole village. Anyone who does not like this can leave through the open bridqes".

        
Moshe Dayan

        An address to the people of 'Halhoul' in the West Bank
25 10 69
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Palestinians:



"The rights of the Palestinian people are not a commercial bond which depreciates or loses its value as time passes. They are the core of the rights of the Arab nation to live and practice its free will, to build a society, and to share in securing peace and in the making of human culture".


"Palestine the Revolution"

30.8.72




        
"The essence of the problem is that a people were expelled from their country. There will be no solution other than that of a democratic state over the whole of Palestine. Any attempt to turn the problem into a refugee and relief problem is doomed to failure".

        
Salah Khalaf

(Tripoli, Libya)
3.9.74







        
Zionists:



"The Palestinian people do not exist since most of them became Jordanian. Any talk of special Palestinian rights is meaningless.

        
Abba Eban

Knesset Speech
18.7.73





        
"Every land we possess and settle Jews in is by necessity taken away from the present inhabitants of the land. Arabs do not approve our deeds. If we want to continue this action in the Land of Israel 'against the Arabs' will, we have no choice but to exterminate them. Our destiny is to be in a continuous state of war with the Arabs".


Arthur Rubin

(taken from Dayan's speech at the end of the General Command Conference)
"Jerusalem Post"
30.9.68
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Arts Festival





        

          
Arts Festival
        

        

          

            
Registration
          

          
The Festival is organised on a Registration Card System which is designed to allow those attending maximum freedom of choice within the Festival. Card bearers will be entitled to free admission to all events (with the exception of socials), but due to the limited capacity of some venues, pre-booking for major events will be required. These events will be ticketed on presentation of the card at the Festival Office (in the Students Union Building) one day in advance, and up until 2 hours before each performance.

          
Tickets are available from Students Association Offices throughout the country, or direct from the NZSAC Office, Wellington.

        

        

          

            
Door Sales
          

          
Door sales will be available for those not having Registration Cards, but no pre-booking will be available. Information as to the availability of seats can be obtained from Wellington 738 566, 9 am to 7.00 pm, throughout the Festival Week. Further information can be obtained from Radio Active, 1260 kHz.

        

        

          

            
Festival Centre
          

          
The Students Association Office, situated on the ground floor of the Students Association Building, Victoria University, is the Festival Centre. Up to date information on programme additions and alteration will be posted here. All those attending the Festival are advised to check regularly the notice boards at the Festival Centre.

          

            

[image: Upclose drawing of an eye]
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Dance

            

[image: Maggie Burke]

                
Maggie Burke
              


        

          

Maggie Burke Dancers — Christchurch

          
Formed for "Popco" in 1972. Run as a cooperative of people of diverse talents. Produced the original three act production "Dance Spiral" in 1976. Teachers are Maggie Burke, Gillian Cairns, Jane Barrer, judi Brookfield and Karen Murray.

        

        

          

            
Deidre Tarrant Dance Theatre
          

          
Composed of students training in Classical, Modern and Jazz idioms and has a variety of programmes which it has presented wherever a receptive audience can be found.

        

        

          

Val Deakin Dance Theatre — New Plymouth

          
A unique achievement in a small centre, the Val Deakin Dance Theatre presents programmes of ballet and modern dance to the smaller centres where tours do not normally go.

        

        

          

Dance Arts — Dunedin

          
Helen Oldfield and Nancy Buttenheim are lecturers in Dance at the Otago University Physed School and both are involved in the expansion of dance arts in a variety of ways.

        

        

          

Impulse — Wellington

          
The first fully professional Dance Company, Impulse is in its second year. Composed of only five dancers, and one business manager, they choreograph, produce, administer, and tour, presenting original beautifully finished dance to schools and the public.

        

        

          

Limbs — Auckland

          
Presenting dance in modern and jazz idioms with subjects varying from humorous to semi-serious, and music ranging from Satie to the Rolling Stones. Limbs is Kilda Northcote, Julie Dunningham, Debbie McGulloch, Mary-Jane O'Reilly, Mark Baldwin, and Chris Jannides.

        

        

          

Movement Theatre — Auckland

          
Affiliated to the Auckland University Students Assoc, Movement Theatre is endeavouring to present dance as a creative art form which can communicate with a wide variety of people on different levels. Artistic Director — Sue Jordon—Bell.

        

        

          

            
The Dunedin Dance Theatre / Shona Dunlop Dance Studio
          

          
Employing a diversity of ideas in the programme the dances vary from serious to comic and from stylisation to satirical.

        

        

          

            
Vic Dance Theatre
          

          
Vic Dance Theatre is a small informal group which meets once a week at the Victoria University Gymnasium. The group is lead by Diana Jones and has spent this year exploring various dance techniques. Two of the pieces shown have been choreographed by the group under the guidance of Dianna Jones ; Rapprochements by Robyn Moss and Ross Wells ; and the Theme from Rocky by Kathy McCullough.

          
Also included in the programme are Colleen Anstey, the N2 Ballet Co., Interaction, Dance Centre, and the Auckland University Dancers, Ethnic dance will be represented by contributions from : Mrs Balachandran (Indian), Faye Johnson (Flamenco), and Charlene Gregory (Hawaiian).
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Music



        
Music

        

          
Two Short Operas

          

            
presented by The De La Tour Opera Company
          

          
"
Le Sposo Deluso" was the Original title of an uncompleted work scripted by Da Poute, who did the librettos for Don Giovanni and Marriage of Figaro. Mozart was not happy with it, and did not complete it. It was not until 1956 that this version was given its first performance by the City Opera Club in London. The adaptation was make by John Coombs and incorporates the original "Sposo" music with the addition of several ensembles and arias from other previously unpublished works.

          

Donizetti's II Campanello is a farce — a particular kind of comedy which all too often we glibly interpret simply as slapstick. Undoubtedly slapstick is one of its features, but the way it works is more subtle than that. Farce shows us an exaggeration or distortion of reality ; that has got out of control. For this reason it is important that Donizetti begins his opera in normality ; with a wedding celebration which, for all its high spirits, appears perfectly within the bounds of realism. But it is not until midnight has sounded, and the witching hour has come, that distortion gains the upper hand, and, from Don Annibale's point of view, the nightmare begins.

        

        

          

            
Themus Music Group
          

          

            

              
	Douglas Mackie
              
	Flute, alto flute
            

            

              
	Dale Hunter
              
	Clarinet, bass clarinet
            

            

              
	Philip Clark
              
	Viola, violin
            

            

              
	Virginia Hopkins
              
	Cello
            

            

              
	Wayne Laird
              
	Percussion
            

            

              
	Bruce Mckinnon
              
	Percussion
            

            

              
	Ingrid Wahlberg
              
	Piano
            

            

              
	David Guerin
              
	Piano
            

            

              
	Rosalind Clark
              
	Narrator
            

            

              
	William Southgate
              
	Conductor
            

          

          

Themus was started at the beginning of 1976 with a performance of William Walton's 'Facade', and has since given many performances of a variety of programmes throughout the country. Its variable nature means that it can give attractive programmes of unusual music alongside accepted masterpieces. The New Zealand composer, Gillian Whitehead has written for the group, and her opera, 'Tristan and Iseult', a startling piece of music-theatre, will be given its first performance at the 1978 Auckland International Festival. 'Wulf, a setting of Bill Manhires' version of the Old English poem, was completed at the end of 1976.

          
Themus has been asked to tour the USA and Australia in 1979.

        

      








Victoria University of Wellington Library




Salient. Official Newspaper of Victoria University of Wellington Students Association. Vol 40 No. 20. August 8 1977

Two Short Operas



          
Two Short Operas

          

            
presented by The De La Tour Opera Company
          

          
"
Le Sposo Deluso" was the Original title of an uncompleted work scripted by Da Poute, who did the librettos for Don Giovanni and Marriage of Figaro. Mozart was not happy with it, and did not complete it. It was not until 1956 that this version was given its first performance by the City Opera Club in London. The adaptation was make by John Coombs and incorporates the original "Sposo" music with the addition of several ensembles and arias from other previously unpublished works.

          

Donizetti's II Campanello is a farce — a particular kind of comedy which all too often we glibly interpret simply as slapstick. Undoubtedly slapstick is one of its features, but the way it works is more subtle than that. Farce shows us an exaggeration or distortion of reality ; that has got out of control. For this reason it is important that Donizetti begins his opera in normality ; with a wedding celebration which, for all its high spirits, appears perfectly within the bounds of realism. But it is not until midnight has sounded, and the witching hour has come, that distortion gains the upper hand, and, from Don Annibale's point of view, the nightmare begins.

        








Victoria University of Wellington Library




Salient. Official Newspaper of Victoria University of Wellington Students Association. Vol 40 No. 20. August 8 1977

Themus Music Group



          

            
Themus Music Group
          

          

            

              
	Douglas Mackie
              
	Flute, alto flute
            

            

              
	Dale Hunter
              
	Clarinet, bass clarinet
            

            

              
	Philip Clark
              
	Viola, violin
            

            

              
	Virginia Hopkins
              
	Cello
            

            

              
	Wayne Laird
              
	Percussion
            

            

              
	Bruce Mckinnon
              
	Percussion
            

            

              
	Ingrid Wahlberg
              
	Piano
            

            

              
	David Guerin
              
	Piano
            

            

              
	Rosalind Clark
              
	Narrator
            

            

              
	William Southgate
              
	Conductor
            

          

          

Themus was started at the beginning of 1976 with a performance of William Walton's 'Facade', and has since given many performances of a variety of programmes throughout the country. Its variable nature means that it can give attractive programmes of unusual music alongside accepted masterpieces. The New Zealand composer, Gillian Whitehead has written for the group, and her opera, 'Tristan and Iseult', a startling piece of music-theatre, will be given its first performance at the 1978 Auckland International Festival. 'Wulf, a setting of Bill Manhires' version of the Old English poem, was completed at the end of 1976.

          
Themus has been asked to tour the USA and Australia in 1979.

        








Victoria University of Wellington Library




Salient. Official Newspaper of Victoria University of Wellington Students Association. Vol 40 No. 20. August 8 1977

Time Table



        

          
Time Table
        

        

          

            
Saturday 20 August
          

          
Registration Day

          
Arrivals and registration all day in cafe. Assignment of billets, booking in acts, etc.

          

            

              
	7.00
              
	Social — Cafe.
            

            

              
	8.00
              
	"Chappel Perilous", VUW Drama Soc. — Memorial Theatre
            

            

              
	8.00
              
	"Measure for Measure", UC Drama Soc. — Opera House
            

            

              
	11.00
              
	"Dr Goudron".
            

          

        

        

          

            
Sunday 21 August
          

          

            

              
	10.00
              
	Jazz Workshops — Smoking Room/Lounge
            

            

              
	2.00
              
	"Measure for Measure" — Opera House
            

            

              
	2.00
              
	"Chapel Perilous" — Memorial Theatre
            

            

              
	7.30
              
	Square Dancing — Union Hall
            

            

              
	8.00
              
	"Measure for Measure" — Opera House
            

            

              
	8.00
              
	"Chaoel Perilous" — Memorial Theatre
            

            

              
	8.15
              
	Jazz Concert — Town Hall
            

            

              
	11.00
              
	Dr Goudron — Union Hall
            

            

              
	9.00
              
	Social Cafe
            

            

              
	11.00
              
	Films 'Paul Anka' 'Hit Parade 1961' 'Rockabye' — Memorial Theatre
            

          

        

        

          

            
Monday 22 August
          

          

            

              
	9.00
              
	Dance Workshops — Gym + Dance Room
            

            

              
	10.00
              
	Student Radio Seminar — Smoking Room
            

            

              
	10.00
              
	Seven for a Secret — Downstage
            

            

              
	10.00
              
	"Vexations" begins — Music Room
            

            

              
	11.30
              
	"Seven for a Secret" — Downstage
            

            

              
	12.30
              
	Films Norman McLaven Shorts B.P. Theatrette
            

            

              
	1.00
              
	Dance Performances — Memorial Theatre
            

            

              
	
              
	— Movement Theatre
            

            

              
	
              
	— Auckland University Dancers
            

            

              
	
              
	— Seff Townsend
            

            

              
	2.00
              
	Student Compositions and Chamber Music — Cultural Centre
            

            

              
	1.00
              
	Street Theatre Workshop — Dance Room
            

            

              
	2.00
              
	"Punch and Judy" — Cube Mall
            

            

              
	5.00
              
	"Opening Function"
            

            

              
	4.00
              
	Rock Concert — Union Hall
            

            

              
	5.30
              
	Films 'Word of Apu' 'She and He' (Museum) (Library)
            

            

              
	7.00
              
	"Away with Words" — Town Hall
            

            

              
	8.00
              
	"A Phenomenon of Short Duration" — Opera Houss
            

            

              
	8.00
              
	"Action" — Repertory Theatre
            

            

              
	8.00
              
	Concert — Schtung/Cirrus — Concert Chamber
            

            

              
	8.00
              
	"Weka'ed" — Memorial Theatre
            

            

              
	8.00
              
	Films 'Days and Nights in the Forest' 'The Ceremony' (Museum) (Library)
            

            

              
	8.00
              
	Social — Cafe
            

            

              
	9.00
              
	"Away with Words" — Town Hall
            

            

              
	10.00
              
	"Stone" — Repertory Theatre
            

            

              
	11.00
              
	Caberet — Red Mole — The Balcony
            

            

              
	11.00
              
	"Circlus" — Union Hall
            

            

              
	8.00
              
	Bach Choir — Lecture Block Foyer
            

            

              
	11.00
              
	Films Two Rode Together' 'Guns in the Afternoon' 'Seven Women' — Memorial Theatre
            

          

        

        

          

            
Tuesday 24 August
          

          

            

              
	9.00
              
	A4 Exhibition — Settlement
            

            

              
	9.00
              
	Dance Workshops — Gym + Dance Room
            

            

              
	10.00
              
	"Vexations" finishes — Music Room
            

            

              
	10.00
              
	"Seven for a Secret" — Downstage
            

            

              
	11.30
              
	"Seven for a Secret" — Downstage
            

            

              
	12.00
              
	"The Body Builders" — Memorial Foyer
            

            

              
	12.30
              
	Canadian Experimental Films — B.P. Theatrette
            

            

              
	1.00
              
	Dance Performance — Memorial Theatre
            

            

              
	
              
	— Maggie Burke
            

            

              
	
              
	— Fay Johnson
            

            

              
	1.00
              
	Street Theatre Workshop — Dance Room
            

            

              
	1.30
              
	Indonesian Gamelan Orchestra — Union Hall
            

            

              
	2.00
              
	N.Z. Films — Library Theatre
            

            

              
	2.30
              
	"Punch and Judy" — Circa
            

            

              
	3.30
              
	"Punch 8nd Judy" — Circa
            

            

              
	4.00
              
	Rock Concert — Union Hall
            

            

              
	7.30
              
	Decomposition — Lecture Block Foyer
            

            

              
	8.00
              
	Social — Cafe
            

            

              
	8.00
              
	"A Phenomenon of Short Duration"
            

            

              
	8.00
              
	"Weka'ed" — Memorial Theatre
            

            

              
	8.00Rock Concert — Town Hall
            

            

              
	
              
	— Ragnarock
            

            

              
	
              
	— Hello Sailor
            

            

              
	8.00
              
	"Stone" — Repertory Theatre
            

            

              
	9.00
              
	Baxter Readings — Smoking Room
            

            

              
	10.00
              
	"Action" — Repertory Theatre
            

            

              
	11.00
              
	"Circlus" — Union Hall
            

            

              
	11.00
              
	Caberet — Red Mole — The Balcony
            

            

              
	11.00
              
	Films The Innocents' 'Love Cage' Walkabout' — Memorial Theatre
            

          

        

        

          

            
Wednesday 24 August
          

          

            

              
	9.00
              
	Dance Workshops — Gym + Dance Room
            

            

              
	10.00
              
	"Seven for a Secret" — Downstage
            

            

              
	10.30
              
	VUW Choir — St Pater's
            

            

              
	11.30
              
	"Seven for a Secret" — Downstage
            

            

              
	12.00
              
	Chameleon
            

            

              
	12.15
              
	Philip Clark — Viola Solo — Music Room
            

            

              
	12.15
              
	Electronic Music — Student Compositions — Union Hall
            

            

              
	12.00
              
	"The Body Builders" — Memorial Foyer
            

            

              
	
                
[
unclear: 15]
              
              
	Films 'Safety Last' "Silent Comedy Feature' — B.P. Theatrette
            

            

              
	
                
[
unclear: 00]
              
              
	Dance Performance — Memorial Theatre
            

            

              
	
              
	— Mrs Balachandran
            

            

              
	
              
	— Dance Centre
            

            

              
	
              
	— Shona Dunlop
            

            

              
	
                
[
unclear: .00]
              
              
	N.Z. Films — Library Lecture Theatre
            

            

              
	
                
[
unclear: .30]
              
              
	"Punch and Judy" — Circa
            

            

              
	
                
[
unclear: .30]
              
              
	"Punch and Judy" — Circa
            

            

              
	
                
[
unclear: .00]
              
              
	Rock Concert — Union Hall
            

            

              
	
                
[
unclear: .30]
              
              
	Film 'Portrait of a Woman' — Library Lecture Theatre
            

            

              
	
                
[
unclear: .30]
              
              
	Themus — Concert Chamber
            

            

              
	
                
[
unclear: .00]
              
              
	"On Camera" — Memorial Theatre
            

            

              
	
                
[
unclear: .00]
              
              
	Film 'Castles of Sand' — Library Lecture Theatre
            

            

              
	
                
[
unclear: .00]
              
              
	"Die Tote Tame" Repertory Theatre
            

            

              
	
                
[
unclear: .00]
              
              
	Social — Cafe
            

            

              
	
                
[
unclear: .00]
              
              
	Debate — Town Hall
            

            

              
	
                
[
unclear: .15]
              
              
	"Boseman and Lena" — State Opera House
            

            

              
	
                
[
unclear: .00]
              
              
	"Puny Little Art Show" — Union Hall
            

            

              
	
                
[
unclear: .00]
              
              
	Cabernet — Red Mole — The Balcony
            

            

              
	
                
[
unclear: .00]
              
              
	Film 'Poinrblank' — Memorial Theatre
            

          

        

        

          

            

[
unclear: Thursday] 26 August
          

          

            

              
	
                
[
unclear: .00]
              
              
	Dance Workshop — Gym + Dance Room
            

            

              
	
                
[
unclear: .00]
              
              
	Law Students Seminar — Lounge
            

            

              
	
                
[
unclear: .00]
              
              
	Design Students Seminar — Cultural Centre
            

            

              
	
                
[
unclear: .00]
              
              
	"Seven for a Secret" — Downstage
            

            

              
	
                
[
unclear: .30]
              
              
	"Seven for a Secret" — Downstage
            

            

              
	
                
[
unclear: .30]
              
              
	Market Day starts — Town Hall
            

            

              
	
                
[
unclear: .15]
              
              
	Piano Solo -David Guerrin — Music Room
            

            

              
	
                
[
unclear: .30]
              
              
	Film Chaplin Silent Comedy — B.P. Theatrette
            

            

              
	
                
[
unclear: .30]
              
              
	Dance Performance — Memorial Theatre — Impulse
            

            

              
	1.00
              
	'The Man who turned into a dog' — Union Hall
            

            

              
	2.00
              
	N.Z. Films
            

            

              
	2.30
              
	"Punch and Judy" — Town Hall
            

            

              
	3.30
              
	"Punch and Judy" — Town Hall
            

            

              
	4.00
              
	Rock Concert — Union Hall
            

            

              
	5.30
              
	Films 'Lancelot of the Lake', — Museum Theatre
            

            

              
	7.00
              
	"Rooting for Randy" The Balcony
            

            

              
	5.30
              
	Film 'Return of the Prodigal Son' — Library Lecture Theatre
            

            

              
	8.00
              
	"In Camera" — Memorial Theatre
            

            

              
	8.15
              
	"Boseman and Lena" — Opera House
            

            

              
	8.00
              
	"Die Tote Tante" — Repertory Theatre
            

            

              
	8.00
              
	Films 'Diary of a Country Priest' "The Crime' — Museum Theatre
            

            

              
	8.00
              
	Social — Cafe
            

            

              
	11.00
              
	"Puny Little Art Show" — Union Hall
            

            

              
	11.00
              
	"Third America" — Seff Townsend — Circa
            

            

              
	11.00
              
	Cabaret — Red Mole — The Balcony
            

            

              
	11.00
              
	Film 'The Rain People' — Memorial Theatre
            

          

        

        

          

            
Friday 26 August
          

          

            

              
	9.00
              
	Dance Workshops — Gym + Dance Room
            

            

              
	10.00
              
	"Seven for a Secret" — Downstage
            

            

              
	11.30
              
	"Seven for a Secret" — Downstage
            

            

              
	12.00
              
	Joynt Scroll — Memorial Foyer
            

            

              
	12.30
              
	Film 'Silent Comedy' — B.P. Theatrette
            

            

              
	1.00
              
	Student Compositions — St Pater's
            

            

              
	1.00
              
	'The Man who turned into a dog' — Union Hall
            

            

              
	1.00
              
	Dance Performance — Memorial Theatre
            

            

              
	
              
	— Colleen Anstey
            

            

              
	
              
	— John Cousins
            

            

              
	
              
	— Val Deakin
            

            

              
	
              
	— Deidre Tarrrant
            

            

              
	
              
	— N.Z. Ballet
            

            

              
	2.30
              
	Punch and Judy — Circa
            

            

              
	2.00
              
	Rock Composers Reception
            

            

              
	3.30
              
	Punch and Judy — Circa
            

            

              
	5.30
              
	Films 'Everything For Sale' Trans Europ Express'
            

            

              
	7.00
              
	Law Students Seminar — Lounge/Restaurant
            

            

              
	8.15
              
	"Boseman and Lena" — Opera House
            

            

              
	8.00
              
	"Pure S" — Memorial Theatre
            

            

              
	8.30
              
	Concert Bert Jansch/John Martyn — Union Hall
            

            

              
	8.00
              
	Film 'Ashes and Diamonds' — Museum Theatre
            

            

              
	8.00
              
	Recital — Cultural Centre
            

            

              
	11.00
              
	"Third America" — Circs
            

            

              
	11.00
              
	Social — Cafe
            

            

              
	11.00
              
	Films Tarzan', 'Godzilla', — Museum Theatre
            

          

        

        

          

            
Saturday 27 August
          

          

            

              
	8.00
              
	Joynt Scroll — Memorial Foyer
            

            

              
	10.00
              
	Seminar on the N.Z. Film Industry — Smoking Room
            

            

              
	2.00
              
	Kite Day
            

            

              
	2.00
              
	"Pure S" — Memorial Theatre
            

            

              
	6.30
              
	Douglas Lilburn — Electronic Music
            

            

              
	8.00
              
	Robert Bennet — Mime — Repertory Theatre
            

            

              
	8.00
              
	Social — Cafe
            

            

              
	8.00
              
	"Impressario" and "Rita" — De La Tour Opera Co. — Memorial Theatre
            

            

              
	8.15
              
	"Boseman and Lena" — Opera House
            

            

              
	8.00
              
	Folk Concert — Union Hall
            

          

          

            
              Notes to the Timetable

            
            

              

This Timetable is Accurate as at the end of July. Many more Events are Expected to be Added up Until the end of the Festival, Additions and Alterations will be Posted in the Festival Centre and Broadcast Over Radio Active (1260 kHz)
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Saturday 20 August



          

            
Saturday 20 August
          

          
Registration Day

          
Arrivals and registration all day in cafe. Assignment of billets, booking in acts, etc.

          

            

              
	7.00
              
	Social — Cafe.
            

            

              
	8.00
              
	"Chappel Perilous", VUW Drama Soc. — Memorial Theatre
            

            

              
	8.00
              
	"Measure for Measure", UC Drama Soc. — Opera House
            

            

              
	11.00
              
	"Dr Goudron".
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Sunday 21 August



          

            
Sunday 21 August
          

          

            

              
	10.00
              
	Jazz Workshops — Smoking Room/Lounge
            

            

              
	2.00
              
	"Measure for Measure" — Opera House
            

            

              
	2.00
              
	"Chapel Perilous" — Memorial Theatre
            

            

              
	7.30
              
	Square Dancing — Union Hall
            

            

              
	8.00
              
	"Measure for Measure" — Opera House
            

            

              
	8.00
              
	"Chaoel Perilous" — Memorial Theatre
            

            

              
	8.15
              
	Jazz Concert — Town Hall
            

            

              
	11.00
              
	Dr Goudron — Union Hall
            

            

              
	9.00
              
	Social Cafe
            

            

              
	11.00
              
	Films 'Paul Anka' 'Hit Parade 1961' 'Rockabye' — Memorial Theatre
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Monday 22 August



          

            
Monday 22 August
          

          

            

              
	9.00
              
	Dance Workshops — Gym + Dance Room
            

            

              
	10.00
              
	Student Radio Seminar — Smoking Room
            

            

              
	10.00
              
	Seven for a Secret — Downstage
            

            

              
	10.00
              
	"Vexations" begins — Music Room
            

            

              
	11.30
              
	"Seven for a Secret" — Downstage
            

            

              
	12.30
              
	Films Norman McLaven Shorts B.P. Theatrette
            

            

              
	1.00
              
	Dance Performances — Memorial Theatre
            

            

              
	
              
	— Movement Theatre
            

            

              
	
              
	— Auckland University Dancers
            

            

              
	
              
	— Seff Townsend
            

            

              
	2.00
              
	Student Compositions and Chamber Music — Cultural Centre
            

            

              
	1.00
              
	Street Theatre Workshop — Dance Room
            

            

              
	2.00
              
	"Punch and Judy" — Cube Mall
            

            

              
	5.00
              
	"Opening Function"
            

            

              
	4.00
              
	Rock Concert — Union Hall
            

            

              
	5.30
              
	Films 'Word of Apu' 'She and He' (Museum) (Library)
            

            

              
	7.00
              
	"Away with Words" — Town Hall
            

            

              
	8.00
              
	"A Phenomenon of Short Duration" — Opera Houss
            

            

              
	8.00
              
	"Action" — Repertory Theatre
            

            

              
	8.00
              
	Concert — Schtung/Cirrus — Concert Chamber
            

            

              
	8.00
              
	"Weka'ed" — Memorial Theatre
            

            

              
	8.00
              
	Films 'Days and Nights in the Forest' 'The Ceremony' (Museum) (Library)
            

            

              
	8.00
              
	Social — Cafe
            

            

              
	9.00
              
	"Away with Words" — Town Hall
            

            

              
	10.00
              
	"Stone" — Repertory Theatre
            

            

              
	11.00
              
	Caberet — Red Mole — The Balcony
            

            

              
	11.00
              
	"Circlus" — Union Hall
            

            

              
	8.00
              
	Bach Choir — Lecture Block Foyer
            

            

              
	11.00
              
	Films Two Rode Together' 'Guns in the Afternoon' 'Seven Women' — Memorial Theatre
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Tuesday 24 August



          

            
Tuesday 24 August
          

          

            

              
	9.00
              
	A4 Exhibition — Settlement
            

            

              
	9.00
              
	Dance Workshops — Gym + Dance Room
            

            

              
	10.00
              
	"Vexations" finishes — Music Room
            

            

              
	10.00
              
	"Seven for a Secret" — Downstage
            

            

              
	11.30
              
	"Seven for a Secret" — Downstage
            

            

              
	12.00
              
	"The Body Builders" — Memorial Foyer
            

            

              
	12.30
              
	Canadian Experimental Films — B.P. Theatrette
            

            

              
	1.00
              
	Dance Performance — Memorial Theatre
            

            

              
	
              
	— Maggie Burke
            

            

              
	
              
	— Fay Johnson
            

            

              
	1.00
              
	Street Theatre Workshop — Dance Room
            

            

              
	1.30
              
	Indonesian Gamelan Orchestra — Union Hall
            

            

              
	2.00
              
	N.Z. Films — Library Theatre
            

            

              
	2.30
              
	"Punch and Judy" — Circa
            

            

              
	3.30
              
	"Punch 8nd Judy" — Circa
            

            

              
	4.00
              
	Rock Concert — Union Hall
            

            

              
	7.30
              
	Decomposition — Lecture Block Foyer
            

            

              
	8.00
              
	Social — Cafe
            

            

              
	8.00
              
	"A Phenomenon of Short Duration"
            

            

              
	8.00
              
	"Weka'ed" — Memorial Theatre
            

            

              
	8.00Rock Concert — Town Hall
            

            

              
	
              
	— Ragnarock
            

            

              
	
              
	— Hello Sailor
            

            

              
	8.00
              
	"Stone" — Repertory Theatre
            

            

              
	9.00
              
	Baxter Readings — Smoking Room
            

            

              
	10.00
              
	"Action" — Repertory Theatre
            

            

              
	11.00
              
	"Circlus" — Union Hall
            

            

              
	11.00
              
	Caberet — Red Mole — The Balcony
            

            

              
	11.00
              
	Films The Innocents' 'Love Cage' Walkabout' — Memorial Theatre
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Wednesday 24 August



          

            
Wednesday 24 August
          

          

            

              
	9.00
              
	Dance Workshops — Gym + Dance Room
            

            

              
	10.00
              
	"Seven for a Secret" — Downstage
            

            

              
	10.30
              
	VUW Choir — St Pater's
            

            

              
	11.30
              
	"Seven for a Secret" — Downstage
            

            

              
	12.00
              
	Chameleon
            

            

              
	12.15
              
	Philip Clark — Viola Solo — Music Room
            

            

              
	12.15
              
	Electronic Music — Student Compositions — Union Hall
            

            

              
	12.00
              
	"The Body Builders" — Memorial Foyer
            

            

              
	
                
[
unclear: 15]
              
              
	Films 'Safety Last' "Silent Comedy Feature' — B.P. Theatrette
            

            

              
	
                
[
unclear: 00]
              
              
	Dance Performance — Memorial Theatre
            

            

              
	
              
	— Mrs Balachandran
            

            

              
	
              
	— Dance Centre
            

            

              
	
              
	— Shona Dunlop
            

            

              
	
                
[
unclear: .00]
              
              
	N.Z. Films — Library Lecture Theatre
            

            

              
	
                
[
unclear: .30]
              
              
	"Punch and Judy" — Circa
            

            

              
	
                
[
unclear: .30]
              
              
	"Punch and Judy" — Circa
            

            

              
	
                
[
unclear: .00]
              
              
	Rock Concert — Union Hall
            

            

              
	
                
[
unclear: .30]
              
              
	Film 'Portrait of a Woman' — Library Lecture Theatre
            

            

              
	
                
[
unclear: .30]
              
              
	Themus — Concert Chamber
            

            

              
	
                
[
unclear: .00]
              
              
	"On Camera" — Memorial Theatre
            

            

              
	
                
[
unclear: .00]
              
              
	Film 'Castles of Sand' — Library Lecture Theatre
            

            

              
	
                
[
unclear: .00]
              
              
	"Die Tote Tame" Repertory Theatre
            

            

              
	
                
[
unclear: .00]
              
              
	Social — Cafe
            

            

              
	
                
[
unclear: .00]
              
              
	Debate — Town Hall
            

            

              
	
                
[
unclear: .15]
              
              
	"Boseman and Lena" — State Opera House
            

            

              
	
                
[
unclear: .00]
              
              
	"Puny Little Art Show" — Union Hall
            

            

              
	
                
[
unclear: .00]
              
              
	Cabernet — Red Mole — The Balcony
            

            

              
	
                
[
unclear: .00]
              
              
	Film 'Poinrblank' — Memorial Theatre
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Thursday 26 August



          

            

[
unclear: Thursday] 26 August
          

          

            

              
	
                
[
unclear: .00]
              
              
	Dance Workshop — Gym + Dance Room
            

            

              
	
                
[
unclear: .00]
              
              
	Law Students Seminar — Lounge
            

            

              
	
                
[
unclear: .00]
              
              
	Design Students Seminar — Cultural Centre
            

            

              
	
                
[
unclear: .00]
              
              
	"Seven for a Secret" — Downstage
            

            

              
	
                
[
unclear: .30]
              
              
	"Seven for a Secret" — Downstage
            

            

              
	
                
[
unclear: .30]
              
              
	Market Day starts — Town Hall
            

            

              
	
                
[
unclear: .15]
              
              
	Piano Solo -David Guerrin — Music Room
            

            

              
	
                
[
unclear: .30]
              
              
	Film Chaplin Silent Comedy — B.P. Theatrette
            

            

              
	
                
[
unclear: .30]
              
              
	Dance Performance — Memorial Theatre — Impulse
            

            

              
	1.00
              
	'The Man who turned into a dog' — Union Hall
            

            

              
	2.00
              
	N.Z. Films
            

            

              
	2.30
              
	"Punch and Judy" — Town Hall
            

            

              
	3.30
              
	"Punch and Judy" — Town Hall
            

            

              
	4.00
              
	Rock Concert — Union Hall
            

            

              
	5.30
              
	Films 'Lancelot of the Lake', — Museum Theatre
            

            

              
	7.00
              
	"Rooting for Randy" The Balcony
            

            

              
	5.30
              
	Film 'Return of the Prodigal Son' — Library Lecture Theatre
            

            

              
	8.00
              
	"In Camera" — Memorial Theatre
            

            

              
	8.15
              
	"Boseman and Lena" — Opera House
            

            

              
	8.00
              
	"Die Tote Tante" — Repertory Theatre
            

            

              
	8.00
              
	Films 'Diary of a Country Priest' "The Crime' — Museum Theatre
            

            

              
	8.00
              
	Social — Cafe
            

            

              
	11.00
              
	"Puny Little Art Show" — Union Hall
            

            

              
	11.00
              
	"Third America" — Seff Townsend — Circa
            

            

              
	11.00
              
	Cabaret — Red Mole — The Balcony
            

            

              
	11.00
              
	Film 'The Rain People' — Memorial Theatre
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Friday 26 August



          

            
Friday 26 August
          

          

            

              
	9.00
              
	Dance Workshops — Gym + Dance Room
            

            

              
	10.00
              
	"Seven for a Secret" — Downstage
            

            

              
	11.30
              
	"Seven for a Secret" — Downstage
            

            

              
	12.00
              
	Joynt Scroll — Memorial Foyer
            

            

              
	12.30
              
	Film 'Silent Comedy' — B.P. Theatrette
            

            

              
	1.00
              
	Student Compositions — St Pater's
            

            

              
	1.00
              
	'The Man who turned into a dog' — Union Hall
            

            

              
	1.00
              
	Dance Performance — Memorial Theatre
            

            

              
	
              
	— Colleen Anstey
            

            

              
	
              
	— John Cousins
            

            

              
	
              
	— Val Deakin
            

            

              
	
              
	— Deidre Tarrrant
            

            

              
	
              
	— N.Z. Ballet
            

            

              
	2.30
              
	Punch and Judy — Circa
            

            

              
	2.00
              
	Rock Composers Reception
            

            

              
	3.30
              
	Punch and Judy — Circa
            

            

              
	5.30
              
	Films 'Everything For Sale' Trans Europ Express'
            

            

              
	7.00
              
	Law Students Seminar — Lounge/Restaurant
            

            

              
	8.15
              
	"Boseman and Lena" — Opera House
            

            

              
	8.00
              
	"Pure S" — Memorial Theatre
            

            

              
	8.30
              
	Concert Bert Jansch/John Martyn — Union Hall
            

            

              
	8.00
              
	Film 'Ashes and Diamonds' — Museum Theatre
            

            

              
	8.00
              
	Recital — Cultural Centre
            

            

              
	11.00
              
	"Third America" — Circs
            

            

              
	11.00
              
	Social — Cafe
            

            

              
	11.00
              
	Films Tarzan', 'Godzilla', — Museum Theatre
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Saturday 27 August



          

            
Saturday 27 August
          

          

            

              
	8.00
              
	Joynt Scroll — Memorial Foyer
            

            

              
	10.00
              
	Seminar on the N.Z. Film Industry — Smoking Room
            

            

              
	2.00
              
	Kite Day
            

            

              
	2.00
              
	"Pure S" — Memorial Theatre
            

            

              
	6.30
              
	Douglas Lilburn — Electronic Music
            

            

              
	8.00
              
	Robert Bennet — Mime — Repertory Theatre
            

            

              
	8.00
              
	Social — Cafe
            

            

              
	8.00
              
	"Impressario" and "Rita" — De La Tour Opera Co. — Memorial Theatre
            

            

              
	8.15
              
	"Boseman and Lena" — Opera House
            

            

              
	8.00
              
	Folk Concert — Union Hall
            

          

          

            
              Notes to the Timetable

            
            

              

This Timetable is Accurate as at the end of July. Many more Events are Expected to be Added up Until the end of the Festival, Additions and Alterations will be Posted in the Festival Centre and Broadcast Over Radio Active (1260 kHz)
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Visual





        
Visual

        
Elva Bett Studio
, 147 Cuba St.
Closed Coal Camp Island — photo/documentary exhibition by Yuji Saiga.


        

          

            
Fringe
          
        

        
Alexander Turnbull Library : Pioneer Housing

        
Antipodes Gallery : Flora Kelton, copper sculptures

        
Captial Gallery : paintings by Annette Betterton and Dinna Wall

        
Elva Bett Gallery : Robert Franken

        
National Art Gallery : Permanent Collection

        
NZ Academy of Fine Arts : Graphics and Sculpture

        
Peter McLeavey Gallery : Retrospective — Charles Tole 1944 — 1977

        
University Library : Ike Robinson

        
Wellington Cultural Centre : Design Student Exhibition

        
Repetory Theatre Gallery : Photography Exhibition

        
Memorial Theatre Foyer : Dance Photography Exhibition by Jos Carlin

        
Video Store
 — 250 Lambton QuayContinuous video tapes, installations, performancesWellington Settlement Gallery
,155 Willis St.
A4 Show Sign/Symbol Show Audio visual presentations. Neville Purvis lecture — an illustrated lecture on modern art, with reference to the NZ situation.
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Drama



        
Drama

        

          
Probably the most important production which will be presented will be Fugard's 
Boesman and Lena which was previewed in last week's 'Salient' — so if you want more information check out last week's copy. Also previewed in last week's issue was 
The Chapel Perilous by Dorothy Hewett which has just completed a short season in the Memorial Theatre here at Victoria.

          
Sef Townsend will be returning to present a more extended season of his 
Third America Protest for Chile which was presented two weeks ago as a lunchtime production in the Memorial Theatre.

          

Workshops : "
Chameleon" will be presenting workshops on clowning and street theatre — Also Robert Bennet, as well as performing with his troupe "Mime International", will be holding a series of mime workshops.

        

        

          
Chameleon Anywhere and Everywhere

          

Chameleon — "small lizard with power of changing colour and living long without food".

          
December 1976 :


	Steve Mathews, trudging around Northland as a postie, thinks : 'A Theatre Group' I

	goes to see Helen Pankhurst who is recovering in her garden from the Great South Island Tour of 
Ace Follies.

	rings lan Prior who is dancing in Dunedin.

	sees Millie Clayton who is dancing full-time plus supporting herself teaching full-time while waiting for an Arts Council grant.



          
The Idea :


	A flexible group drawing on our different skills — dance, clowns, trad, drama, masks. To work with a group of musicians. Self-supporting.



          
January 1977 :


	Millie goes overseas on her grant.

	Aileen Davidson arrives from Dunedin.

	We work for two weeks swapping techniques, and come out the other side with five pieces, some masks, and four clowns : 
Snazz, Ernest, Wanda, and 
Drangoon.

	the musicians decide to try and make it alone as a group called 
Meantime

	we call ourselves 
Chameleon.

	work mainly as clowns for some months (in the streets, at Polytech., Forest Lakes Festival, fairs, schools) ; then start doing other pieces as well (
Ugly Brother at Cabaret Captial Strut ; a piece on whales for Project Jonah).



          
June 1977 :


	rumours start about an Arts Festival in Wellington.

	lan has a piece he wants to do ; he starts organising it.

	we decide we'd also like to do tome clowning in the streets

	approach the organisers, they agree to it and would like us to take a couple of workshops on clowns and masks as well.



          
So : You'll probably see us during the week somewhere at some time doing something — (look for any unusual shapes, four clowns, a blue bicycle called Beatrice, and some strange masked creatures). and if you come to the workshops we'll give you some ideas on how you can join in and make your own streets places of drama and festivity.

          
— Helen Pankhurst.

        

        

          
Decomposition the Process Group

          
Music, painting, dance, clownwork, sculpture acting, film, mime, slides, poetry, puppetry and more go into the making of this show. The processes involved in each form, of putting them together and of relating them to the audience are the subjects of investigation.

          

Decomposition is a performance, exploiting the tension between inherent artistic qualities and the use of chance in its overall composition. A random structure provides the basic dynamic force, leading participants and spectators into undeveloped areas of perception. Because it is an experiment the outcome is not predicted ; the excitement will be in its discovery on the night. If the name suggests rottenness, it is because this show aims to break down old concepts, and must flirt with danger to do so. One of the most unusual festival events.

        

        

          
C.A.P.

          

            
with John Cousins
          

          
C.A.P. stands for co-active play; a term used to describe our activities when we participated in the first Sonic Circus held in Wellington in 1974, and sponsored by the then NZBC.

          
Co-active play is an activity requiring the participants to focus upon their bodies as abstract objects in an objective space, but to respond to any movements they may then perform in a totally intuitive manner. It began as an attempt to allow a person the experience of feeling as intense as possible very small alterations in state with the overall goal of increasing his awareness of the concept of 
Change ... in our case as it relates to the area of self expression. It has now developed to a stage where we have codified our experiences into a number of simple exercises, and a series of mental 'attitudes' which we can institute and develop at will.

          
These exercises produce movements which are essentially unrelated, but stem from a similar mental attitude on the part of each 'player'. We do not interact in any overt way. The juxtapositions produced by our individual movements being purely chance. However, because the movements happen only as a spontaneous result of our hightened sensibility to changes, the movements contain a remarkable congruity and unity, within themselves, and often produce startling relationships within the sequence of one individual, and between individuals.

        

        

          
Circulus

          

            
by Nick Thompson
          

          

            
directed by John Kim
          

          
Nick Thompson is a fine arts student at the university of Canterbury and he has written a play Circulus which is being both performed and directed by students under the direction of John Kim. It is an essentially experimental production, having grown out of acting workshops and represents the growth of original NZ work during the last few years.

          

            

[image: Photo of Ros Clark]

                
Ros Clark's 7 for a Secret
              


          

          
The title refers both to the setting of the play — a circus in which the characters play ringmaster/ down type roles — and to what becomes increasingly obvious as the play progresses, that the circus is the world in microcosm, the circularity of existence. Theatrical illusion and reality are indivisibly interwoven ; actor and audience roles become confused and belief and doubt appear to be one and the same thing, Circulus thus explores the boundaries of theatre and ultimately asks the central question ; who are the actors and what is the play ?

        

        

          
Weka'ed

          

            
by Gary McCormick
          

          

Weka'ed is a collection of new satirical pieces by Gary McCormick (whose first one-act play, 'The Moon-lovers', was sponsored by the Museum & Arts Centre last year) together with excerpts from a new farce entitled, 'A Very Religious Story'. The package show, presented with psychopathic intensity by McCormick, McCullough and Rickard, is intended to make people laugh where it hurts.

          
Special guests include a Headless Clergyman ("Burnt Offerings") and A Loyal National Party Supporter on Five Pints of Unsubsidised Milk a Week. Keren Rickard and Doug McCullough publicly bury the Nuclear Power Debate and examine such pressing national issues as how to avoid razor rash ; white in a nearby park, a dried-up Irish poet, a very pregnant young woman (herself of indeterminate parentage) and the mysterious 'M', examine the philosophical and social foundations of demogoguery . . . "We are concerned here not with infinite wisdom, but with infinite gullibility" !

        

        
        



          
Dr Goudron Otago University
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A grande guignol written in the early 1900's Set in a pyschiatrist's office in a 19th Century asylum, Best described as pleasurable horror.

        

        

          
Punch and Judy

          

            
Directed by Ros Clark
          

          
Sef Townsend and Tooki Garett, Richard Smith, Karen Hill, Sally Gillespie, Ian Rogers

          
Based on the traditional Punch and Judy show with puppets by Greer Twiss.

          
Characters :


	Punch

	Judy

	The Baby

	The Policeman, The Hangman, The Crocodile,

	The Clown

	The Magician



          
— As well as puppets in booth, actor out front is link between audience and puppets, as well as band providing the musical accompaniment — plenty of audience participation.

        

        

          
A Phenomenon of Short Duration

          

            
directed by Ian Prior
          

          

A Phenomenon of Short Duration is an experimental production which brings together movement, sound, design, mime, and contemporary dance exploring firstly childhood experiences and then abstract movements between extremes.

          
One of the aims of the production is also to investigate the relationship between the performers and the technical and musical aspects of the production.

          
The production was directed and conceived by Ian Prior who is a member of Chameleon, Wellington's most exciting experimental Theatre group. He brings to this production a wealth of experience in mime, dance, clown, and "straight" theatre.

        

        

          
Measure for Measure

          

            
Directed by Elric Hooper
          

          

            
Performed earlier this year at Christchurch, 
Measure for Measure is the largest campus production at the Festival, with a cast of over thirty, and performed on a revolving stage with massive set. It is a fast moving story of sexual blackmail and cunning intrigue, leavened by some of the funniest (and earthiest 
) scenes Shakespeare ever wrote.

          

          

            
Director's Note

            
In the last twenty years, in England and Europe, "Measure for Measure" hat become one of the most frequently revived of Shakespearean plays. Though it has held the stage as an always exciting, often bawdy and entirely coherent piece, it has taken on a special meaning in our generation.

            
In this era of great sexual frankness, Angelo's hypocrisy and his attempts to enforce laws governing erotic instincts, come very near to our concerns with the relationship between a politicians public office and his private conduct, and the rights and competence of the stage to interfere in the intimate lives of its citizens. Alspthe moral twilight of "Measure for Measure", in which the good characters are not altogether sympathetic, and the bad are often the more appealing, is a fictional atmosphere to which we are more accustomed than, say, the Victorians.

            
But, for me, the most important aspect of "Measure for Measure" is its insistence on the insamity of goodness. Shakespeare seems to be saying, as he does from "Romeo and Juliet" to "The Tempest", that unless we can make an entirely irrational move to forgive those upon whom we have every reason to visit our revenge, we will never get off the treadmill of evil, Isabella, despite her intellect, her rigid moral sense, and her very real wrongs, begs for the life of the man who would have raped her, and whom she believes has murdered her brother. It is toward this supreme gesture, against all sense', that the play and the mysterious workings of the Duke move.

            
"Measure for Measure" was written at the height of Shakespear's power as a play-smith, poet, philosopher, psychologist and comedian.

            
— Elric Hooper

          

        

        

          
Die Tote Tante

          

            
By Curt Goetz
          

          

            
Directed by M. Sutton and J. Northcote-Bade
          

          
A hilarious farce dealing with the moral dilema of a hypocritical professor facing an unexpected twies of fate : the Professor's daughter will inherit a huge fortune provided she becomes the mother of an illegitimate child with her father's consent.
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Probably the most important production which will be presented will be Fugard's 
Boesman and Lena which was previewed in last week's 'Salient' — so if you want more information check out last week's copy. Also previewed in last week's issue was 
The Chapel Perilous by Dorothy Hewett which has just completed a short season in the Memorial Theatre here at Victoria.

          
Sef Townsend will be returning to present a more extended season of his 
Third America Protest for Chile which was presented two weeks ago as a lunchtime production in the Memorial Theatre.

          

Workshops : "
Chameleon" will be presenting workshops on clowning and street theatre — Also Robert Bennet, as well as performing with his troupe "Mime International", will be holding a series of mime workshops.
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Chameleon Anywhere and Everywhere



          
Chameleon Anywhere and Everywhere

          

Chameleon — "small lizard with power of changing colour and living long without food".

          
December 1976 :


	Steve Mathews, trudging around Northland as a postie, thinks : 'A Theatre Group' I

	goes to see Helen Pankhurst who is recovering in her garden from the Great South Island Tour of 
Ace Follies.

	rings lan Prior who is dancing in Dunedin.

	sees Millie Clayton who is dancing full-time plus supporting herself teaching full-time while waiting for an Arts Council grant.



          
The Idea :


	A flexible group drawing on our different skills — dance, clowns, trad, drama, masks. To work with a group of musicians. Self-supporting.



          
January 1977 :


	Millie goes overseas on her grant.

	Aileen Davidson arrives from Dunedin.

	We work for two weeks swapping techniques, and come out the other side with five pieces, some masks, and four clowns : 
Snazz, Ernest, Wanda, and 
Drangoon.

	the musicians decide to try and make it alone as a group called 
Meantime

	we call ourselves 
Chameleon.

	work mainly as clowns for some months (in the streets, at Polytech., Forest Lakes Festival, fairs, schools) ; then start doing other pieces as well (
Ugly Brother at Cabaret Captial Strut ; a piece on whales for Project Jonah).



          
June 1977 :


	rumours start about an Arts Festival in Wellington.

	lan has a piece he wants to do ; he starts organising it.

	we decide we'd also like to do tome clowning in the streets

	approach the organisers, they agree to it and would like us to take a couple of workshops on clowns and masks as well.



          
So : You'll probably see us during the week somewhere at some time doing something — (look for any unusual shapes, four clowns, a blue bicycle called Beatrice, and some strange masked creatures). and if you come to the workshops we'll give you some ideas on how you can join in and make your own streets places of drama and festivity.

          
— Helen Pankhurst.
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Decomposition the Process Group



          
Decomposition the Process Group

          
Music, painting, dance, clownwork, sculpture acting, film, mime, slides, poetry, puppetry and more go into the making of this show. The processes involved in each form, of putting them together and of relating them to the audience are the subjects of investigation.

          

Decomposition is a performance, exploiting the tension between inherent artistic qualities and the use of chance in its overall composition. A random structure provides the basic dynamic force, leading participants and spectators into undeveloped areas of perception. Because it is an experiment the outcome is not predicted ; the excitement will be in its discovery on the night. If the name suggests rottenness, it is because this show aims to break down old concepts, and must flirt with danger to do so. One of the most unusual festival events.
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C.A.P.

          

            
with John Cousins
          

          
C.A.P. stands for co-active play; a term used to describe our activities when we participated in the first Sonic Circus held in Wellington in 1974, and sponsored by the then NZBC.

          
Co-active play is an activity requiring the participants to focus upon their bodies as abstract objects in an objective space, but to respond to any movements they may then perform in a totally intuitive manner. It began as an attempt to allow a person the experience of feeling as intense as possible very small alterations in state with the overall goal of increasing his awareness of the concept of 
Change ... in our case as it relates to the area of self expression. It has now developed to a stage where we have codified our experiences into a number of simple exercises, and a series of mental 'attitudes' which we can institute and develop at will.

          
These exercises produce movements which are essentially unrelated, but stem from a similar mental attitude on the part of each 'player'. We do not interact in any overt way. The juxtapositions produced by our individual movements being purely chance. However, because the movements happen only as a spontaneous result of our hightened sensibility to changes, the movements contain a remarkable congruity and unity, within themselves, and often produce startling relationships within the sequence of one individual, and between individuals.
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Circulus



          
Circulus

          

            
by Nick Thompson
          

          

            
directed by John Kim
          

          
Nick Thompson is a fine arts student at the university of Canterbury and he has written a play Circulus which is being both performed and directed by students under the direction of John Kim. It is an essentially experimental production, having grown out of acting workshops and represents the growth of original NZ work during the last few years.
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Ros Clark's 7 for a Secret
              


          

          
The title refers both to the setting of the play — a circus in which the characters play ringmaster/ down type roles — and to what becomes increasingly obvious as the play progresses, that the circus is the world in microcosm, the circularity of existence. Theatrical illusion and reality are indivisibly interwoven ; actor and audience roles become confused and belief and doubt appear to be one and the same thing, Circulus thus explores the boundaries of theatre and ultimately asks the central question ; who are the actors and what is the play ?
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Weka'ed



          
Weka'ed

          

            
by Gary McCormick
          

          

Weka'ed is a collection of new satirical pieces by Gary McCormick (whose first one-act play, 'The Moon-lovers', was sponsored by the Museum & Arts Centre last year) together with excerpts from a new farce entitled, 'A Very Religious Story'. The package show, presented with psychopathic intensity by McCormick, McCullough and Rickard, is intended to make people laugh where it hurts.

          
Special guests include a Headless Clergyman ("Burnt Offerings") and A Loyal National Party Supporter on Five Pints of Unsubsidised Milk a Week. Keren Rickard and Doug McCullough publicly bury the Nuclear Power Debate and examine such pressing national issues as how to avoid razor rash ; white in a nearby park, a dried-up Irish poet, a very pregnant young woman (herself of indeterminate parentage) and the mysterious 'M', examine the philosophical and social foundations of demogoguery . . . "We are concerned here not with infinite wisdom, but with infinite gullibility" !
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Dr Goudron Otago University
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A grande guignol written in the early 1900's Set in a pyschiatrist's office in a 19th Century asylum, Best described as pleasurable horror.
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Punch and Judy



          
Punch and Judy

          

            
Directed by Ros Clark
          

          
Sef Townsend and Tooki Garett, Richard Smith, Karen Hill, Sally Gillespie, Ian Rogers

          
Based on the traditional Punch and Judy show with puppets by Greer Twiss.

          
Characters :


	Punch

	Judy

	The Baby

	The Policeman, The Hangman, The Crocodile,

	The Clown

	The Magician



          
— As well as puppets in booth, actor out front is link between audience and puppets, as well as band providing the musical accompaniment — plenty of audience participation.
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A Phenomenon of Short Duration



          
A Phenomenon of Short Duration

          

            
directed by Ian Prior
          

          

A Phenomenon of Short Duration is an experimental production which brings together movement, sound, design, mime, and contemporary dance exploring firstly childhood experiences and then abstract movements between extremes.

          
One of the aims of the production is also to investigate the relationship between the performers and the technical and musical aspects of the production.

          
The production was directed and conceived by Ian Prior who is a member of Chameleon, Wellington's most exciting experimental Theatre group. He brings to this production a wealth of experience in mime, dance, clown, and "straight" theatre.
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Measure for Measure



          
Measure for Measure

          

            
Directed by Elric Hooper
          

          

            
Performed earlier this year at Christchurch, 
Measure for Measure is the largest campus production at the Festival, with a cast of over thirty, and performed on a revolving stage with massive set. It is a fast moving story of sexual blackmail and cunning intrigue, leavened by some of the funniest (and earthiest 
) scenes Shakespeare ever wrote.

          

          

            
Director's Note

            
In the last twenty years, in England and Europe, "Measure for Measure" hat become one of the most frequently revived of Shakespearean plays. Though it has held the stage as an always exciting, often bawdy and entirely coherent piece, it has taken on a special meaning in our generation.

            
In this era of great sexual frankness, Angelo's hypocrisy and his attempts to enforce laws governing erotic instincts, come very near to our concerns with the relationship between a politicians public office and his private conduct, and the rights and competence of the stage to interfere in the intimate lives of its citizens. Alspthe moral twilight of "Measure for Measure", in which the good characters are not altogether sympathetic, and the bad are often the more appealing, is a fictional atmosphere to which we are more accustomed than, say, the Victorians.

            
But, for me, the most important aspect of "Measure for Measure" is its insistence on the insamity of goodness. Shakespeare seems to be saying, as he does from "Romeo and Juliet" to "The Tempest", that unless we can make an entirely irrational move to forgive those upon whom we have every reason to visit our revenge, we will never get off the treadmill of evil, Isabella, despite her intellect, her rigid moral sense, and her very real wrongs, begs for the life of the man who would have raped her, and whom she believes has murdered her brother. It is toward this supreme gesture, against all sense', that the play and the mysterious workings of the Duke move.

            
"Measure for Measure" was written at the height of Shakespear's power as a play-smith, poet, philosopher, psychologist and comedian.

            
— Elric Hooper
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Performed earlier this year at Christchurch, 
Measure for Measure is the largest campus production at the Festival, with a cast of over thirty, and performed on a revolving stage with massive set. It is a fast moving story of sexual blackmail and cunning intrigue, leavened by some of the funniest (and earthiest 
) scenes Shakespeare ever wrote.
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Director's Note

            
In the last twenty years, in England and Europe, "Measure for Measure" hat become one of the most frequently revived of Shakespearean plays. Though it has held the stage as an always exciting, often bawdy and entirely coherent piece, it has taken on a special meaning in our generation.

            
In this era of great sexual frankness, Angelo's hypocrisy and his attempts to enforce laws governing erotic instincts, come very near to our concerns with the relationship between a politicians public office and his private conduct, and the rights and competence of the stage to interfere in the intimate lives of its citizens. Alspthe moral twilight of "Measure for Measure", in which the good characters are not altogether sympathetic, and the bad are often the more appealing, is a fictional atmosphere to which we are more accustomed than, say, the Victorians.

            
But, for me, the most important aspect of "Measure for Measure" is its insistence on the insamity of goodness. Shakespeare seems to be saying, as he does from "Romeo and Juliet" to "The Tempest", that unless we can make an entirely irrational move to forgive those upon whom we have every reason to visit our revenge, we will never get off the treadmill of evil, Isabella, despite her intellect, her rigid moral sense, and her very real wrongs, begs for the life of the man who would have raped her, and whom she believes has murdered her brother. It is toward this supreme gesture, against all sense', that the play and the mysterious workings of the Duke move.

            
"Measure for Measure" was written at the height of Shakespear's power as a play-smith, poet, philosopher, psychologist and comedian.

            
— Elric Hooper
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Die Tote Tante



          
Die Tote Tante

          

            
By Curt Goetz
          

          

            
Directed by M. Sutton and J. Northcote-Bade
          

          
A hilarious farce dealing with the moral dilema of a hypocritical professor facing an unexpected twies of fate : the Professor's daughter will inherit a huge fortune provided she becomes the mother of an illegitimate child with her father's consent.
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Film



        
Film

        

          
A large number of other films will be screened, about which no information is at present available These include :

          

            

[image: Photo of Harold Lloyd in Safety Last]

                
Harold Lloyd in Safety Last
              


          

          
New Zealand films

          
Canadian experimental films

          
Silent comedy (Chaplin, Harold Lloyd's Safety Last', etc.)

          
Rock movies, Westerns ...

          
Check the publicity for details.

        

        

          

Norman Mac
Laren

          
Norman MacLaren is the man who has made famous Len Lye's invention of direct films. He "passed from drawing images direct onto celluloid to drawing sounds by a similar method. Installed since 1940 at the National Film Board of Canada, he has not only trained and inspired many individual cartoon film-makers, but has himself built up a corpus of work in which virtually no possibilities of the motion picture medium have remained unexplored. To my mind he is one of cinema's purest geniuses, and in much of his work the relationship between film-magic and dream-magic comes so close they virtually combine," (Basil Wright). The Festival is showing a number of his shorts in one screening.

        

        

          

            
Pure S
          

          

Pure S has been passed by the Censor and restricted to Card holders at this festival only. From the press blurb : "In spite of a stormy reception from film critics, social commentators and censors, 'Pure Shit' shared the prize for the most creative entry' in the 1976 Australian Film Awards".
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Robert Bresson's Lancelot of the Lake
              


          

          
"I think drugs generally have been an extremely mixed blessing for this generation, and I think there's an excellent case to be made that drugs have channelled off a lot of energy, which under other circumstances might have been used very productively. Depending on how paranoid I am at any given moment, I think of that as either an historical accident or a brilliant example of social engineering.

          
"We wrote the script out of their own experiences. There is nothing in the film that they hadn't experienced themselves. The only kind of distortion is that instead of it being made up of all the stories about what happened in the Melbourne drug scene in the last two years, it was set in a 48 hour period." (Director Bert Deling).

        

        

          

            
Robert Bresson
          

          
Robert Bresson is generally acknowledged as the leading ascetic of the film world, using mainly non-professional actors, directing them to the minutest detail yet seldom explaining a shot, and keeping a tight rein on the formal qualities of his frame. Austere beauty is his trademark, characterised most often by blank faces which stress both privacy and the universal. "Although there is a matter-of-fact quality to his work, concentrated viewing brings out an extra-ordinary sense of passion. It is as if his characters are straight faced for fear of exploding. Their human feelings are in turmoil with spiritual imperatives, and the struggle is as great as that in Dostoyevsky — one of Bresson's models." (David Thomson).

        

        

          

Diary of a Country Priest (1950)

          
was the first of Bresson's films to bring the above traits properly to the fore. In it a young priest strives with his faith in God against the worldly evils around him. The priest fails for the man to succeed. The structure fully expresses conflicts of spiritual stability, and weakness and fear. "Bresson's camera lingers on faces, on eves, on the priest's hands, purposely taking the time not just to slow the pace but to allow the human details to register on our minds and feelings" (Gerald Mast). Because of its long absence and Bresson's place in cinematic history this will be the major re-release of the festival.

        

        

          

Lancelot of the Lake (1974)

          
demythifies and deromanticizes the Arthurian legend, taking ritual and dogmatic honour to the extreme and exposing their nollow core, The knights themselves symbolise this : seen always in their armour, concealed but not protected by it; unable to find God in their search for the Grail ("God isn't a trophy to bring home", says Guinevere) and similarly unable to accept naked, human interaction, they are revealed at once bound to the earth and out of touch with its grace. The narrative is fragmented, as are the frames (all we see of a pageant are the stomachs of horses and a bagpipe): psychology is irrelevant when an armoured foot is as much a man as his face, armoured or not. The intense visual beauty and unnerving power of this film have earned it the highest accolades from the critics.

        

        

          

            
Satyajit Ray
          

          
Satyajit Ray is India's best director, and one of the greatest humanist filmakers in the world. His films are marked by an exquisite sense of image by his definition of character in terms of relationship with others, and by their exploration of the environment's place in the subconscious.

        

        

          

The World of Apu (1959)

          
is the last film in the Apu trilogy which first brought Ray international acclaim. It covers Apu's lite as a young man ; his arranged marriage and the death of his wife in childbirth, his struggles to become a writer. Railroads, Calcutta, the countryside, have a dominant place in this, as in all Ray's films. Being the only part of the famous trilogy to screen here in recent years it is an important offering for film enthusiasts.

        

        

          

Days and Nights in the Forest (1969)

          
is the first part of another, looser trilogy which observes characters in relation to their work. Four executives out for a holiday in the country. Their



attempts to find some sort of tranquility are constantly undercut by conflicts within the group, and the inability of each to discover himself outside the western-style values and habits they have adopted. The film's extraordinary visual beauty is counterpointed by a growing sense of foreboding the knowledge that behind the facade of pleasure-seeking an enormous crack in political and social consciousness is about to open up. Chekhovian strains are apparent in subject and treatment, and although it is strange to think of Ray's open spaces in these terms the comparison is extremely fitting.
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Nicholas Roeg
          

          
Nicholas Roeg is an English cameraman (Far from the Madding Crowd, Lawerence of Arabia). turned director, who still shoots his own films, marking them with a superb sense of colour.

          

Walkabout (1971) concerns two white children taken into the Australian outback by their father and shot at. They escape, watch him set fire to the car and kill himself, and begin to walk out. An aboriginal boy finds and guides them. "When in this film Roeg brings us up against a brick wall, the result is not only abrasive, it is conclusive : because behind the wall, as we see, are two desolations, not one — the desolation of the city and the desolation of the desert", (Basil Wright).

          
The epilogue shows the girl, now grown up, remembering the events. She sees the group playing in naked primevil innocence", whereas we have been shown the Europeans always fully clothed. Is this a happy embellishment, or was the filmproper a distortion ? Or is the underlying truth something larger ? The same preoccupation is evident in Roeg's other films ('Performance', 'Don't Look Now', 'The Man Who Fell to Earth').

        

        

          

            
Nagisa Oshima
          

          
Oshima is the most provocative of Japan's younger directors, his films always ruthlessly dissecting the post-war consciousness of his country, exposing the latent hysteria seething behind conventional formality.

        

        

          

The Ceremony (1971)

          
takes as its metaphor a large bourgeois family, examining authoritatianism in the close and broader contexts. "It seems to me that during ceremonies Japanese are possessed of particularly delicate emotions, emotions often completely unrelated to their daily lives. One might easily reject, both intellectually and emotionally, militarism and xenophobic nationalism in daily life. But these forces, once beyond the realm of daily life, are not so easily denied". (Oshima).

          
"A brilliant and haunting insight into the tensions between the Old end the New in Japan. The Ceremony' it a truly modern film, but with classical echoes, and is not to be missed." (Andrew Sarris.).

          
From the director of 'Dairy of a Shinjuku Thief and Boy.

        

        

          

            
Andrej Wajda
          

          
For those who were disappointed with Wajda's The Shadowline' at the recent Film Festival, 
Ashes and Diamonds (1958) should set the score right. One of the director's best, it concerns a 1945 resistance member who is nominally fighting on for the communists. His aims are not ideological but romantic, doomed for this and his ability to act effectively. Called on to assassinate a local enemy loader, he bungles the job, bungles his attempts to win the barmaid fo the hotel on which the action is centred, and in a remarkable final scene, dies on a rubbish dump after being shot be accident. The film overcomes its occasional existential labouring with some fine imagery and an excellent performance from the lead actor. An East European classic.
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A large number of other films will be screened, about which no information is at present available These include :
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Harold Lloyd in Safety Last
              


          

          
New Zealand films

          
Canadian experimental films

          
Silent comedy (Chaplin, Harold Lloyd's Safety Last', etc.)

          
Rock movies, Westerns ...

          
Check the publicity for details.
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Norman Mac
Laren

          
Norman MacLaren is the man who has made famous Len Lye's invention of direct films. He "passed from drawing images direct onto celluloid to drawing sounds by a similar method. Installed since 1940 at the National Film Board of Canada, he has not only trained and inspired many individual cartoon film-makers, but has himself built up a corpus of work in which virtually no possibilities of the motion picture medium have remained unexplored. To my mind he is one of cinema's purest geniuses, and in much of his work the relationship between film-magic and dream-magic comes so close they virtually combine," (Basil Wright). The Festival is showing a number of his shorts in one screening.
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Pure S
          

          

Pure S has been passed by the Censor and restricted to Card holders at this festival only. From the press blurb : "In spite of a stormy reception from film critics, social commentators and censors, 'Pure Shit' shared the prize for the most creative entry' in the 1976 Australian Film Awards".
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Robert Bresson's Lancelot of the Lake
              


          

          
"I think drugs generally have been an extremely mixed blessing for this generation, and I think there's an excellent case to be made that drugs have channelled off a lot of energy, which under other circumstances might have been used very productively. Depending on how paranoid I am at any given moment, I think of that as either an historical accident or a brilliant example of social engineering.

          
"We wrote the script out of their own experiences. There is nothing in the film that they hadn't experienced themselves. The only kind of distortion is that instead of it being made up of all the stories about what happened in the Melbourne drug scene in the last two years, it was set in a 48 hour period." (Director Bert Deling).
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Robert Bresson
          

          
Robert Bresson is generally acknowledged as the leading ascetic of the film world, using mainly non-professional actors, directing them to the minutest detail yet seldom explaining a shot, and keeping a tight rein on the formal qualities of his frame. Austere beauty is his trademark, characterised most often by blank faces which stress both privacy and the universal. "Although there is a matter-of-fact quality to his work, concentrated viewing brings out an extra-ordinary sense of passion. It is as if his characters are straight faced for fear of exploding. Their human feelings are in turmoil with spiritual imperatives, and the struggle is as great as that in Dostoyevsky — one of Bresson's models." (David Thomson).
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Diary of a Country Priest (1950)

          
was the first of Bresson's films to bring the above traits properly to the fore. In it a young priest strives with his faith in God against the worldly evils around him. The priest fails for the man to succeed. The structure fully expresses conflicts of spiritual stability, and weakness and fear. "Bresson's camera lingers on faces, on eves, on the priest's hands, purposely taking the time not just to slow the pace but to allow the human details to register on our minds and feelings" (Gerald Mast). Because of its long absence and Bresson's place in cinematic history this will be the major re-release of the festival.

        








Victoria University of Wellington Library




Salient. Official Newspaper of Victoria University of Wellington Students Association. Vol 40 No. 20. August 8 1977

Lancelot of the Lake (1974)



          

Lancelot of the Lake (1974)

          
demythifies and deromanticizes the Arthurian legend, taking ritual and dogmatic honour to the extreme and exposing their nollow core, The knights themselves symbolise this : seen always in their armour, concealed but not protected by it; unable to find God in their search for the Grail ("God isn't a trophy to bring home", says Guinevere) and similarly unable to accept naked, human interaction, they are revealed at once bound to the earth and out of touch with its grace. The narrative is fragmented, as are the frames (all we see of a pageant are the stomachs of horses and a bagpipe): psychology is irrelevant when an armoured foot is as much a man as his face, armoured or not. The intense visual beauty and unnerving power of this film have earned it the highest accolades from the critics.
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Satyajit Ray



          

            
Satyajit Ray
          

          
Satyajit Ray is India's best director, and one of the greatest humanist filmakers in the world. His films are marked by an exquisite sense of image by his definition of character in terms of relationship with others, and by their exploration of the environment's place in the subconscious.
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The World of Apu (1959)



          

The World of Apu (1959)

          
is the last film in the Apu trilogy which first brought Ray international acclaim. It covers Apu's lite as a young man ; his arranged marriage and the death of his wife in childbirth, his struggles to become a writer. Railroads, Calcutta, the countryside, have a dominant place in this, as in all Ray's films. Being the only part of the famous trilogy to screen here in recent years it is an important offering for film enthusiasts.
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Days and Nights in the Forest (1969)



          

Days and Nights in the Forest (1969)

          
is the first part of another, looser trilogy which observes characters in relation to their work. Four executives out for a holiday in the country. Their



attempts to find some sort of tranquility are constantly undercut by conflicts within the group, and the inability of each to discover himself outside the western-style values and habits they have adopted. The film's extraordinary visual beauty is counterpointed by a growing sense of foreboding the knowledge that behind the facade of pleasure-seeking an enormous crack in political and social consciousness is about to open up. Chekhovian strains are apparent in subject and treatment, and although it is strange to think of Ray's open spaces in these terms the comparison is extremely fitting.
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Nicholas Roeg



          

            
Nicholas Roeg
          

          
Nicholas Roeg is an English cameraman (Far from the Madding Crowd, Lawerence of Arabia). turned director, who still shoots his own films, marking them with a superb sense of colour.

          

Walkabout (1971) concerns two white children taken into the Australian outback by their father and shot at. They escape, watch him set fire to the car and kill himself, and begin to walk out. An aboriginal boy finds and guides them. "When in this film Roeg brings us up against a brick wall, the result is not only abrasive, it is conclusive : because behind the wall, as we see, are two desolations, not one — the desolation of the city and the desolation of the desert", (Basil Wright).

          
The epilogue shows the girl, now grown up, remembering the events. She sees the group playing in naked primevil innocence", whereas we have been shown the Europeans always fully clothed. Is this a happy embellishment, or was the filmproper a distortion ? Or is the underlying truth something larger ? The same preoccupation is evident in Roeg's other films ('Performance', 'Don't Look Now', 'The Man Who Fell to Earth').
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Nagisa Oshima



          

            
Nagisa Oshima
          

          
Oshima is the most provocative of Japan's younger directors, his films always ruthlessly dissecting the post-war consciousness of his country, exposing the latent hysteria seething behind conventional formality.
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The Ceremony (1971)



          

The Ceremony (1971)

          
takes as its metaphor a large bourgeois family, examining authoritatianism in the close and broader contexts. "It seems to me that during ceremonies Japanese are possessed of particularly delicate emotions, emotions often completely unrelated to their daily lives. One might easily reject, both intellectually and emotionally, militarism and xenophobic nationalism in daily life. But these forces, once beyond the realm of daily life, are not so easily denied". (Oshima).

          
"A brilliant and haunting insight into the tensions between the Old end the New in Japan. The Ceremony' it a truly modern film, but with classical echoes, and is not to be missed." (Andrew Sarris.).

          
From the director of 'Dairy of a Shinjuku Thief and Boy.
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Andrej Wajda



          

            
Andrej Wajda
          

          
For those who were disappointed with Wajda's The Shadowline' at the recent Film Festival, 
Ashes and Diamonds (1958) should set the score right. One of the director's best, it concerns a 1945 resistance member who is nominally fighting on for the communists. His aims are not ideological but romantic, doomed for this and his ability to act effectively. Called on to assassinate a local enemy loader, he bungles the job, bungles his attempts to win the barmaid fo the hotel on which the action is centred, and in a remarkable final scene, dies on a rubbish dump after being shot be accident. The film overcomes its occasional existential labouring with some fine imagery and an excellent performance from the lead actor. An East European classic.
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Drama
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Tooth of Crime

          

            
by Sam Shepard
          

          

            
directed by Jean Betts Unity Theatre
          

          
I don't know if this preview should be on the Rock or The Theatre pages. A few quotations from 
Plays and Players to show you what I mean "Rock audiences and Theatre audiences are miles apart. Considering the importance of rock in the work of performers such as Pip Simmons and Lindsay Kemp......and the sucess of Hare's "
Teeth and Smites" and Sam Shepard's "
Tooth of Crime", straight plays set against a rock music millieu, it is odd that rigid sectional prejudice should still prevail."......and......"Theatre audiences are often more interested in words and dialogue than in spectcle, but the language of rock ... is by no means inane".

          
Now, 
Tooth of Crime, is a play. It depends on words 
and dialogue, and to an equal extent on on spectacle. What's more the words are written in the language of rock, and the result is far from inane. It is a complex serious play, and unlike other contemporary works written "in the modern idiom" its going to challenge and possibly offend you, not just your mum. In fact, if you find yourself sitting next to one of the Epitaph Riders, don't assume that 
he's the one looking out of place in the theatre. And if you're right up there in "knowing rock", you won't have to suspend that knowledge for this play, you just might have to work a bit to keep up.

          
If Johnny Rotten pisses you off by saying that The Stones are old hat, you might feel a touch uncomfortable about parts of this play. But I wouldn't let that put you off going. Salient (and I agree with them) have often knocked Downstage for presenting comfortable 'theater'. Usually we take the alternative to mean that which discomforts the "middle class' etc. and makes us feel shit hot. Tooth of Crime will drive the middle class out of Unity and it should make you feel a bit uneasy, but it will excite you as well. Like playing Russian Roulette with six bullets. 
Tooth of Crime opens at Unity on August 11th.
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Michael Wilson
              


          

          
— Michael Wilson.
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The sort of thing going at Unify.


          

        

        

          
Dusa, Fish, Stas and VI

          

            
Directed and designed by Grant Tilly. Circa Theatre
          

          
In his introductory program note Grant Tilly draws a parallel between Pam Gems' 
Dusa, Fish, Stas and Vi and the work of Dor is Lessing The absence of Lessing's tendency towards cynicism is one of the play's successes ; related to this it is, in the latter stages especially, a compellingly serious piece of work.

          
Dusa (Susan Wilson) is a wife/mother thrown free when her husband runs off with the kids. Fish (Glenis Levestam) is a solidly middle-class activist whose pre-occupying aim is happily-ever-after love with a man who isn't interested. Stas (Alannah O'Sullivan) is a nurse by day, call-girl by night who proves her liberty from the property syndrome by resolute shoplifting, but who despises 'trouble-makers' and looks toward a biology career in Hawaii. Vi (Adele Chapman) is into yoga and the short answer to a sticky question. Whether searching for freedom or security, all have defined their expectations in the terms offered them, and received only emptiness ranging to anorexia. In a telling moment, Fish reveals the extent to which even their terminology is male-oriented : 'cunt' is the ultimate derogation.

          
The play resides in the premise that the types these women represent are real and need no further elaboration, that individual frustration is itself a part of type. The point is debatable, and here slightly undermined in each character. Dusa's hysterical inability to cope suffers for her husband's exotic choices of refuge — Morocco and Argentina. Stas' one moment of quiet crying is more a cursory indication than a development of personality. Vi's problems remain very simply on the physical level. All this throws attention on Fish, who is certainly the best conceived. Yet even she suffers an end whose melodramatic overtones are not strictly necessary to the play's point.

          
Faults in the four actresses' portrayals of the serious aspects are small and mostly confined to the early stages. They, like we in the audience, find it easy to recognise and/or identify with the various oppressive circumstances. However they do not seem at all comfortable in the happier moments. For the play to work fully we must believe in the joy as well as the pain.

          
Tilly's set reflects the emphasis he has given in the production to the relationship of type to individual. A portion of each woman's head is featured on large black and white murals which serve as walls. Echoes of his 
Kennedy's Children design aside, they form a sort of composite Every-women, symbolizing both the potential solidarity of the group and the fragmentary nature of its parts. This may be overeaching things a bit, but it is at least a step beyond the familiar naturalism.

          
It is difficult to decide how much of a comedy Tilly has meant this to be. Essentially it is quite humourless, with few really funny lines for the great number of mildly amusing ones. The snappy rhythm created by movement aims at the laughs, while the continual use of rock songs (most in the exquisite-sad vein of Cocker's 'I Can Stand A Little Rain') slows the pace and asks us to concentrate on atmosphere. The lighter characters (Stas and Vi) tend to throw their quips too obviously into the ring, as if tainting them with self-directed irony. The other two actually come out with better jokes, yet are far more deliberately self-effacing in the telling.

          
Generally speaking, weaknesses in the writing have not been avoided, while the play's strength of commitment is fully matched and has justice done to it. 
Dusa, Fish, Stas and Vi is one of Circa's more worthwhile productions.

          
— Simon Wilson.
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directed by Jean Betts Unity Theatre
          

          
I don't know if this preview should be on the Rock or The Theatre pages. A few quotations from 
Plays and Players to show you what I mean "Rock audiences and Theatre audiences are miles apart. Considering the importance of rock in the work of performers such as Pip Simmons and Lindsay Kemp......and the sucess of Hare's "
Teeth and Smites" and Sam Shepard's "
Tooth of Crime", straight plays set against a rock music millieu, it is odd that rigid sectional prejudice should still prevail."......and......"Theatre audiences are often more interested in words and dialogue than in spectcle, but the language of rock ... is by no means inane".

          
Now, 
Tooth of Crime, is a play. It depends on words 
and dialogue, and to an equal extent on on spectacle. What's more the words are written in the language of rock, and the result is far from inane. It is a complex serious play, and unlike other contemporary works written "in the modern idiom" its going to challenge and possibly offend you, not just your mum. In fact, if you find yourself sitting next to one of the Epitaph Riders, don't assume that 
he's the one looking out of place in the theatre. And if you're right up there in "knowing rock", you won't have to suspend that knowledge for this play, you just might have to work a bit to keep up.

          
If Johnny Rotten pisses you off by saying that The Stones are old hat, you might feel a touch uncomfortable about parts of this play. But I wouldn't let that put you off going. Salient (and I agree with them) have often knocked Downstage for presenting comfortable 'theater'. Usually we take the alternative to mean that which discomforts the "middle class' etc. and makes us feel shit hot. Tooth of Crime will drive the middle class out of Unity and it should make you feel a bit uneasy, but it will excite you as well. Like playing Russian Roulette with six bullets. 
Tooth of Crime opens at Unity on August 11th.
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Dusa, Fish, Stas and VI

          

            
Directed and designed by Grant Tilly. Circa Theatre
          

          
In his introductory program note Grant Tilly draws a parallel between Pam Gems' 
Dusa, Fish, Stas and Vi and the work of Dor is Lessing The absence of Lessing's tendency towards cynicism is one of the play's successes ; related to this it is, in the latter stages especially, a compellingly serious piece of work.

          
Dusa (Susan Wilson) is a wife/mother thrown free when her husband runs off with the kids. Fish (Glenis Levestam) is a solidly middle-class activist whose pre-occupying aim is happily-ever-after love with a man who isn't interested. Stas (Alannah O'Sullivan) is a nurse by day, call-girl by night who proves her liberty from the property syndrome by resolute shoplifting, but who despises 'trouble-makers' and looks toward a biology career in Hawaii. Vi (Adele Chapman) is into yoga and the short answer to a sticky question. Whether searching for freedom or security, all have defined their expectations in the terms offered them, and received only emptiness ranging to anorexia. In a telling moment, Fish reveals the extent to which even their terminology is male-oriented : 'cunt' is the ultimate derogation.

          
The play resides in the premise that the types these women represent are real and need no further elaboration, that individual frustration is itself a part of type. The point is debatable, and here slightly undermined in each character. Dusa's hysterical inability to cope suffers for her husband's exotic choices of refuge — Morocco and Argentina. Stas' one moment of quiet crying is more a cursory indication than a development of personality. Vi's problems remain very simply on the physical level. All this throws attention on Fish, who is certainly the best conceived. Yet even she suffers an end whose melodramatic overtones are not strictly necessary to the play's point.

          
Faults in the four actresses' portrayals of the serious aspects are small and mostly confined to the early stages. They, like we in the audience, find it easy to recognise and/or identify with the various oppressive circumstances. However they do not seem at all comfortable in the happier moments. For the play to work fully we must believe in the joy as well as the pain.

          
Tilly's set reflects the emphasis he has given in the production to the relationship of type to individual. A portion of each woman's head is featured on large black and white murals which serve as walls. Echoes of his 
Kennedy's Children design aside, they form a sort of composite Every-women, symbolizing both the potential solidarity of the group and the fragmentary nature of its parts. This may be overeaching things a bit, but it is at least a step beyond the familiar naturalism.

          
It is difficult to decide how much of a comedy Tilly has meant this to be. Essentially it is quite humourless, with few really funny lines for the great number of mildly amusing ones. The snappy rhythm created by movement aims at the laughs, while the continual use of rock songs (most in the exquisite-sad vein of Cocker's 'I Can Stand A Little Rain') slows the pace and asks us to concentrate on atmosphere. The lighter characters (Stas and Vi) tend to throw their quips too obviously into the ring, as if tainting them with self-directed irony. The other two actually come out with better jokes, yet are far more deliberately self-effacing in the telling.

          
Generally speaking, weaknesses in the writing have not been avoided, while the play's strength of commitment is fully matched and has justice done to it. 
Dusa, Fish, Stas and Vi is one of Circa's more worthwhile productions.

          
— Simon Wilson.
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Film — Bound For Glory Embassy Theatre



        
Film

        
Bound For Glory Embassy Theatre

        

          

[image: Film header]
        

        
There's something about sitting in the plushest cinema in town, which was buiIt during the depression, watching a film about the depression. Something also, I suppose, to be said for the state of Hollywood nowadays, where films which do not disguise social injustice are often made. Yet Hollywood policy—to stay in the forefront of public interest' — hasn't changed. 
Bound for Glory faces up to the helplessness of people exploited by moneyed interests, especially when those people lack the organisation to do something about it. It shows that fear and propaganda are largely responsible for creating that lack. So much to its credit.

        
It also suggests (within its own frame of reference) that the only way to beat fear is to divorce oneself from the things it is aimed at. Woody Guthrie does broad social good by neglecting the specific : his songs boost the morale of the poor, but he had to desert his wife to sing them. For the men with stronger family ties, the problem is a little more acute. 
Bound for Glory chronicles Woody's development of political awareness. As biography it prefers to stay very close to the man (he is present in every scene) yet gains little insight for doing so. There are several reasons.

        
Woody is conviently revealed to be out of his depth asking or answering difficult questions (with the rich charity organiser, with his wife, with the artichoke picker). The film takes the issues no further than he could articulate them, falling back on scenes of thugs with batons, and the songs. Brutality is not itself revelatory in movies these days, and the songs, while speaking very clearly to their immediate audience, cannot have anything like the same effect on us.

        
Woody was a drifter, and knew how to search for freedom. In that sense he symbolised the aspirations of the people ; because his lifework was dedicated to them he became their mouthpiece. By some quirky paradox the film uses this to divorce him from them, almost as if (in line with the title and the 'hero' format) it is the glory which counts. In contradistinction to John Ford's 
The Grapes of Wrath emphasis on the individual precludes analysis of the general.

        
The script contributes to the blurring of purpose, with such telling lines as, "Things are getting pretty bad around here", and "What are we going to do ?" — "I don't know". And suffice to say of David Carradine in the lead role, that slit-eyed wariness and a toothy grin do not constitute an actor.

        
Whether all this is the result of the film's commercial aim or director Hal Ashby's lack of perception is not clear. 
Bound for Glory is summarised by Haskell Wexler's photography : often it is hard to distinguish the soft-focus from the dust. His Oscar is a fitting tribute to the way the film has embedded, and thereby blunted, social criticism in the thoroughly professional techniques traditionally used to escape it.

        
— Simon Wilson.

      








Victoria University of Wellington Library




Salient. Official Newspaper of Victoria University of Wellington Students Association. Vol 40 No. 20. August 8 1977

[advert]
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Return to Forever

          

            
Music Magic CBS
          

          
Jazz in the mid-seventies is so closely interwoven with rock elements and, more recently and more thoroughly, with soul elements, especially the inescapable disco beat, that jazz addicts may begin to question the honesty and worth of musicians who continually use the disco beat underneath carefully worked out, repetitive and often boring horn riffs, guitar licks and so forth. There seems to be far less emphasis on solo improvisation. Solos are either short and sharp, sounding as if it had been rotated by the arranger; or are long meandering excuses with no hope of gaining interest from the incessant two chord disco shuffle beneath. Vocal passages have gained importance in this "pop-jazz" phase, the lyrics being mostly soul-food rehashes. When Stevie Wonder released "
Music of my Mind" in 1972, it was obvious that this was the very best of "new" soul music owing much to the ideas of jazz musicial but now these musicians are in their turn being influenced by the Wonder-recipe which, second time around, unfortunately begins to taste somewhat stale.

          
Narada Michael Walden plugged himself in to these formulae and came up with a dull and trivial set. Chick Corea and Stanely Clarke in Return To Forever, although they have been influenced by the commercial values of the disco beat, do not drown their musical artistic integrities by the over-observance of the laws of certain formulae The stance they take enables them to head towards a greater public acceptance as well as creating music which is well above the level of trite. As Corea says "our intention remains the same — musical fun with no barriers of style of type of audience". It is just that — musical fun played extremely well. And I like the record because of that. The material is not that exciting, but the way it has been fitted together is. Corea on all keyboards strides through the performance with complete assurance; Clarke puts together some technically brilliant solos and contributes two fine songs; Joe Farrell blows all the reed solos — he's good; Gayle Moran, although not as important a singer as Flora Purim was to the early RTF, is clear and exacting. One thing I like most on the album are Corea's brass arrangements on all tracks. They are quite adventurous and overwhelming, giving RTF a much larger sound than usual.

          
There are only six songs — listen to each one. They are all enjoyable musical fun.

          
— Tim Nees

        

        

          
The Alan Parsons Project

          

            
I Robot Arista
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"The story of the rise of the machine and the decline of man, which paradoxically coincided with his discovery of the wheel . . . and a warning that his brief dominance of this planet will probably end because man tried to create Robot in his own image" is how Alan Parsons descrobes the theme of his 
[
unclear: secono album] '
I Robot'. This vision of the not-too distant future where the modern day technological drive has made human hands and brains completely redundant is appropriately illustrated by the cover scene which shows a robot standing dominant against a background of bewildered looking people trapped inside a tangle of plastic conveyor tubes.

          
Alan Parsons began his involvement with the creation of record albums as the engineer on the Beetle's '
Abbey Road' and McCartney's '
Wildlife' and '
Red Rosa Speedway' Since then he has produced a number of top selling singles L.P's including "He aint heavy, "He's my Brother" and "The Air that I breathe" by the Hollies, Pink Floyd's "Dark Side of the Moon", Cockney Rebels records and Al Stewart's "Modern Times" and "Year of the Cat".

          
"Dark Side of the Moon" is the work that this record most closely resembles, using a similar mode of composition and format. A variety of instrumental themes are interspersed between some fairly straight forward commercial numbers.

          
Side One begins with the title track which is a six minute instrumental treatment of the main theme. The rest of the side is taken up by four vocal melodies, two of which, "Some Other Time" and "Don't let it show" are particularly pleasant. The only thing which spoils the former is Steve Harley's voice.

          
Side Two begins with a catchy rhythmic funk number a la Norman Whitfield, followed by some production technoflash which serves only as a 3½, minute space filler. This leads into a laid back Pink Floydish sounding number which could easily have come off "Moon", The album ends with two tracks running together : "Total Eclipse" and "Genesis Ch 1 V. 32", which paint an effective picture of the final technological Armeggedon.

          
Generally the production gives the music an international metallic electronised treatment and while this does not detract from the music it is something one would need to be in the right mood to enjoy. The record as a whole serves as a vehicle to 
[
unclear: sowcase] Alan Parsons' production talents, while at the same time providing some interesting and creative music.

          
Geoff Churchman

        

        

          
Dickey Berts and the Great Southern Arista

          
"Dickey Betts and the Great Southern" is a classic example of the solo album syndrome — member of successful group strikes out on own, gets recording deal and throws together a bunch of songs and is about as interesting as the rest of them. More then anything else, this record embodies complacent musical regionalism, the lifes-style of the affluent Southern rock musician — the cover photo depicts Dickey and his band of good old boys, all imbued with a warm bourbon haze, lounging around the lawns of someone's ancestral mansion, rehearsing a few hot licks amidst the trappings of success. A far cry from dole queue rock indeed.

          
Proceeding to the album's aural content, "Dickey Betts and Great Southern" turns out to be an exercise in the tradition of the Allman Brothers Band, the leading exponent of Southern rock until its demise. Unfortunately Betts has neither progressed nor allied himself with musicians capable of complementing his playing and singing with some original touches of their own. The result is somewhat one - dimensional if in imaginative songs combining blues, and country influences, centred on Betts' lead and slide guitar playing. The mood is uniform throughout, and songs with similar tempos and instantly forgettable words tend to merge into each other. The album's great strength is in the playing. Indeed each song is more or less memorable inasmuch as it showpieces Setts' guitar. Great Southern do their stuff perfectly adequately, albeit somewhat mechanically.

          

            

[image: Drawing of a snail being stood on]
          

          
On to the songs themselves : there is some tasty harp oh "Out to Get Me" and "Run Gypsy Run", country-boogie with organ, drumming and twin lead passages recalling the Allman Band of earlier days. "Sweet Virginia (not the Jagger-Richard song) is the token hymn to the Fatherland, with Betts crooning dutifully in the Southern tradition then getting the blues on "The Way Love Goes" throwing in soulful organ and a few minor chords for good measure.

          
Betts is a controlled, tasteful guitarist and plays a fine slide guitar, simultaneously smooth and raunchy. He lets it rip on "Out to Get Me" and "California Blues", redeeming the letter's extreme ordinariness with his tasty picking. His guitar playing is immaculate throughout, possibly at its finest on "Bougainvillea" with a carefully constructed solo building to a climax with additional overdubbed lead passages.

          
All in all, one for country-rock enthusiasts who get off on Bett's instrumental dexterity, and best avoided by those irked by pedestrian lyrics and the reiteration of worn out musical cliches. But perhaps I've judged the record out of its fitting context — for full effect, get yourself a hot sunny day, out there on the porch in your rocking chair under the magnilias, drinking sour-mash and sniffing white lines off a mirror with rolled up thousand dollar bills — play this record and you'll be surprised how meaningful it suddenly becomes.

          
— Andrew Delahunty.

        

        

          
American Stars 'n Bars

          

            
Neil Young Reprise
          

          
American Stars n Bars evidences a 70:30 good, bad dichotomy, but it is apparent that despite the temporal gaps separated by the thickness of the vinyl this division does not follow an arbitrary topside/backside split. The concerns that occupied so much of Zuma have been replaced by Young with a more settled view of himself as 'the big rock star', a stance several times removed from that of the earlier 'loner' and one in which he seems decidedly more comfortable. As improvements go it weighs in at about 500 percent.
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Some historical data might be in order to inform readers that the schizophrenic aspect evinced by the material's spacing is a natural consequence The first half consists of 1977 tracks cut with the aid of the Bullets, another of Young's backing agglomerations who just happen to include Linda Ronstadt.

          
These recent tracks represent the distillation of the more modern facet of Young's forays into the studio and, surprisingly, the greater proportion of it works. The pre-present day tracks — collected on side two — are infinitely more intriguing and span 1974 - 76, an exercise so often transformed into an excuse for an artist to release anything he might have been able to force past the mixer's scissors. Fortunately here it's not the case, and amidst these only the tailender is a downright failure. There are the cognoscenti who would submit that Young can't sing in tune, his appeal having more to do with his distinctive vocal twang, and to whom the prospect of Young carrying this song, Homegrown, with only a doubletracked vocal tine would be enough to induce a coronary thrombosis. This horrendous rendering was originally a good idea, especially in the contest of a 'Conserve New Zealand Forest's campaign, but here the overall effect is ludicrous. He is not only more than usually whining, but this which starts with eerily plangent guitar (Young's) silhouetting the doleful vocal, gradually falling awat to his acapella (sic) posturing is merely awful.

          
The dominant feature of the new material is the interplay between Young's jangly phrasing and Ben Keith's glistening pedal steel — sort of Neil Young meets the ghost of the Grievous Angel, albeit somewhat more raunchily. The opener The Old Country Waltz — has one of those lyrics that just about wraps 
everything up neatly :




"They were playing that old country waltz.



In this empty bar echoing off the wall,



When I first got the bad news that you set me free,



The band played the old country waltz ..



Well, I loved and I lost, and I cried,



The day that the two of us died,



Ain't got no excuses, I just want to ride,



I just want to play that little country waltz".



          
The lyric shows a firm handling of archetypal country concerns, and combined with Young's whining could possibly come off as a disaster, except that it's delivered here with a degree of forceful honesty that enables it to stay well clear of being either maudlin or mawkishly pretentious. Saddle up the Palamino is spiced with more jangly guitar, sufficiently abrasive for it to appeal on a rock and roll level. Linda Ronstadt's support vocals imbue it with a texture of highly wrought eroticism — great for driving yourself to distraction.

          
Hey Babe and Hold Back the Tears, unfortunately, display the whingeing side of the whine, and together they comprise a gaping hole right in the middle of the side, so the less said about that the better. Hold Back the Tears tails off rather loosely with an inconclusive refrain about ". . . just around the next corner ..." and suddenly you're slammed with a wall of wailing guitar introducing Bite the Bullet, a fierce slash the likes of which Young hasn't committed to vinvl since the days of After the Gold Rush. Amidst the flailing guitars Ronstadt end Young trade off perfectly. When Young gets as good as he gets here damn few get any better. 'No prizes for guessing which particular bullet he's thinking of biting.

          
Side two stirs one into thinking about Young's management and just what in the hell they've been doing since Gold Rush, and how much good material is still sitting in the can. The kicker for the side is Bethlehem Star, recorded in 1974 with Emmy Lou Harris — just two years after Gram Parsons' ashes circled into the still desert air above San Bernardino, and it's brilliant. No slight to Ms Ronstadt, but it could almost be a logical and superior conclusion to the material on the first side. As a friend noted it is a personal song, Young getting right down to the bone, and is best treated as an aural experience, one to be heard. Harris adds a gorgeous harmony, in her own inimitable style, the whole piece neatly laced with harmonica, shrieking like a siren in the middle of the night.

          
The truly strange Will to Love follows. Young's interpretation of the Hendrix 1983, A Merman I Shall Turn To Be science fiction opus shaded and coloured with phasing and echo. Perhaps not quite as successful as Hendrix but an interesting departure from the normal run of things. Like A Hurricane is another demented, vicious slash showcasing guitar along the lines of Bite the Bullet, et, extended and with emphasis on the guitar, ripping through several changes to catharsis: and Homegrown, dismissed earlier, deservedly.

          
So — not as consistent as On the Beach or Zuma, but its highspoet equal anything he's put down since Gold Rush — and the Emmy Lou Harris duet is worth the price of the album alone. How, in 2:42, he—apparently lackadaisacally and with so little effort — managed to force in so much of import frizzles the brain.

          
Flatulence, incurred by the frittering away of profit (on God knows what) from previous albums and masterpieces means that this album only amounts to seven tracks which are in any way healthy, and from an artist of Young's calibre I think we are entitled to demand total consistency. Young may be sincere in wanting to make the revolutionary statement of 1977, and one would have to be dense to miss the title's tie in with the Confederacy, but such smugness rings hollow in the light of his lifestyle. That he was, however, prepared to make something of a political statement — be it brazen effrontery, or motivated by vestiges of rebellious spirit left over from 1968 — attests to the fact that Young is definitely not to be sneezed at. And the music gives added weight to the implication in the title, initially, so what is at first seen as overbearing pretentiousness ultimately transcends the tweeness implied by the title, Neil Young — along with Presley, Dylan, Jackson Browne, Brian Wilson, Lou Reed and not too many others is one of the few real artists spawned by the American rock ethos, and when his hits outweigh his misses — as they do here — the results are nothing short of pretty damned astounding.

          
— Patrick O'Dea.
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Return to Forever



          
Return to Forever

          

            
Music Magic CBS
          

          
Jazz in the mid-seventies is so closely interwoven with rock elements and, more recently and more thoroughly, with soul elements, especially the inescapable disco beat, that jazz addicts may begin to question the honesty and worth of musicians who continually use the disco beat underneath carefully worked out, repetitive and often boring horn riffs, guitar licks and so forth. There seems to be far less emphasis on solo improvisation. Solos are either short and sharp, sounding as if it had been rotated by the arranger; or are long meandering excuses with no hope of gaining interest from the incessant two chord disco shuffle beneath. Vocal passages have gained importance in this "pop-jazz" phase, the lyrics being mostly soul-food rehashes. When Stevie Wonder released "
Music of my Mind" in 1972, it was obvious that this was the very best of "new" soul music owing much to the ideas of jazz musicial but now these musicians are in their turn being influenced by the Wonder-recipe which, second time around, unfortunately begins to taste somewhat stale.

          
Narada Michael Walden plugged himself in to these formulae and came up with a dull and trivial set. Chick Corea and Stanely Clarke in Return To Forever, although they have been influenced by the commercial values of the disco beat, do not drown their musical artistic integrities by the over-observance of the laws of certain formulae The stance they take enables them to head towards a greater public acceptance as well as creating music which is well above the level of trite. As Corea says "our intention remains the same — musical fun with no barriers of style of type of audience". It is just that — musical fun played extremely well. And I like the record because of that. The material is not that exciting, but the way it has been fitted together is. Corea on all keyboards strides through the performance with complete assurance; Clarke puts together some technically brilliant solos and contributes two fine songs; Joe Farrell blows all the reed solos — he's good; Gayle Moran, although not as important a singer as Flora Purim was to the early RTF, is clear and exacting. One thing I like most on the album are Corea's brass arrangements on all tracks. They are quite adventurous and overwhelming, giving RTF a much larger sound than usual.

          
There are only six songs — listen to each one. They are all enjoyable musical fun.

          
— Tim Nees
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The Alan Parsons Project



          
The Alan Parsons Project

          

            
I Robot Arista
          

          

            

[image: Drawing of a person smoking a pipe leaning on a tree stump]
          

          
"The story of the rise of the machine and the decline of man, which paradoxically coincided with his discovery of the wheel . . . and a warning that his brief dominance of this planet will probably end because man tried to create Robot in his own image" is how Alan Parsons descrobes the theme of his 
[
unclear: secono album] '
I Robot'. This vision of the not-too distant future where the modern day technological drive has made human hands and brains completely redundant is appropriately illustrated by the cover scene which shows a robot standing dominant against a background of bewildered looking people trapped inside a tangle of plastic conveyor tubes.

          
Alan Parsons began his involvement with the creation of record albums as the engineer on the Beetle's '
Abbey Road' and McCartney's '
Wildlife' and '
Red Rosa Speedway' Since then he has produced a number of top selling singles L.P's including "He aint heavy, "He's my Brother" and "The Air that I breathe" by the Hollies, Pink Floyd's "Dark Side of the Moon", Cockney Rebels records and Al Stewart's "Modern Times" and "Year of the Cat".

          
"Dark Side of the Moon" is the work that this record most closely resembles, using a similar mode of composition and format. A variety of instrumental themes are interspersed between some fairly straight forward commercial numbers.

          
Side One begins with the title track which is a six minute instrumental treatment of the main theme. The rest of the side is taken up by four vocal melodies, two of which, "Some Other Time" and "Don't let it show" are particularly pleasant. The only thing which spoils the former is Steve Harley's voice.

          
Side Two begins with a catchy rhythmic funk number a la Norman Whitfield, followed by some production technoflash which serves only as a 3½, minute space filler. This leads into a laid back Pink Floydish sounding number which could easily have come off "Moon", The album ends with two tracks running together : "Total Eclipse" and "Genesis Ch 1 V. 32", which paint an effective picture of the final technological Armeggedon.

          
Generally the production gives the music an international metallic electronised treatment and while this does not detract from the music it is something one would need to be in the right mood to enjoy. The record as a whole serves as a vehicle to 
[
unclear: sowcase] Alan Parsons' production talents, while at the same time providing some interesting and creative music.

          
Geoff Churchman
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Dickey Berts and the Great Southern Arista



          
Dickey Berts and the Great Southern Arista

          
"Dickey Betts and the Great Southern" is a classic example of the solo album syndrome — member of successful group strikes out on own, gets recording deal and throws together a bunch of songs and is about as interesting as the rest of them. More then anything else, this record embodies complacent musical regionalism, the lifes-style of the affluent Southern rock musician — the cover photo depicts Dickey and his band of good old boys, all imbued with a warm bourbon haze, lounging around the lawns of someone's ancestral mansion, rehearsing a few hot licks amidst the trappings of success. A far cry from dole queue rock indeed.

          
Proceeding to the album's aural content, "Dickey Betts and Great Southern" turns out to be an exercise in the tradition of the Allman Brothers Band, the leading exponent of Southern rock until its demise. Unfortunately Betts has neither progressed nor allied himself with musicians capable of complementing his playing and singing with some original touches of their own. The result is somewhat one - dimensional if in imaginative songs combining blues, and country influences, centred on Betts' lead and slide guitar playing. The mood is uniform throughout, and songs with similar tempos and instantly forgettable words tend to merge into each other. The album's great strength is in the playing. Indeed each song is more or less memorable inasmuch as it showpieces Setts' guitar. Great Southern do their stuff perfectly adequately, albeit somewhat mechanically.
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On to the songs themselves : there is some tasty harp oh "Out to Get Me" and "Run Gypsy Run", country-boogie with organ, drumming and twin lead passages recalling the Allman Band of earlier days. "Sweet Virginia (not the Jagger-Richard song) is the token hymn to the Fatherland, with Betts crooning dutifully in the Southern tradition then getting the blues on "The Way Love Goes" throwing in soulful organ and a few minor chords for good measure.

          
Betts is a controlled, tasteful guitarist and plays a fine slide guitar, simultaneously smooth and raunchy. He lets it rip on "Out to Get Me" and "California Blues", redeeming the letter's extreme ordinariness with his tasty picking. His guitar playing is immaculate throughout, possibly at its finest on "Bougainvillea" with a carefully constructed solo building to a climax with additional overdubbed lead passages.

          
All in all, one for country-rock enthusiasts who get off on Bett's instrumental dexterity, and best avoided by those irked by pedestrian lyrics and the reiteration of worn out musical cliches. But perhaps I've judged the record out of its fitting context — for full effect, get yourself a hot sunny day, out there on the porch in your rocking chair under the magnilias, drinking sour-mash and sniffing white lines off a mirror with rolled up thousand dollar bills — play this record and you'll be surprised how meaningful it suddenly becomes.

          
— Andrew Delahunty.

        








Victoria University of Wellington Library




Salient. Official Newspaper of Victoria University of Wellington Students Association. Vol 40 No. 20. August 8 1977

American Stars 'n Bars



          
American Stars 'n Bars

          

            
Neil Young Reprise
          

          
American Stars n Bars evidences a 70:30 good, bad dichotomy, but it is apparent that despite the temporal gaps separated by the thickness of the vinyl this division does not follow an arbitrary topside/backside split. The concerns that occupied so much of Zuma have been replaced by Young with a more settled view of himself as 'the big rock star', a stance several times removed from that of the earlier 'loner' and one in which he seems decidedly more comfortable. As improvements go it weighs in at about 500 percent.
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Some historical data might be in order to inform readers that the schizophrenic aspect evinced by the material's spacing is a natural consequence The first half consists of 1977 tracks cut with the aid of the Bullets, another of Young's backing agglomerations who just happen to include Linda Ronstadt.

          
These recent tracks represent the distillation of the more modern facet of Young's forays into the studio and, surprisingly, the greater proportion of it works. The pre-present day tracks — collected on side two — are infinitely more intriguing and span 1974 - 76, an exercise so often transformed into an excuse for an artist to release anything he might have been able to force past the mixer's scissors. Fortunately here it's not the case, and amidst these only the tailender is a downright failure. There are the cognoscenti who would submit that Young can't sing in tune, his appeal having more to do with his distinctive vocal twang, and to whom the prospect of Young carrying this song, Homegrown, with only a doubletracked vocal tine would be enough to induce a coronary thrombosis. This horrendous rendering was originally a good idea, especially in the contest of a 'Conserve New Zealand Forest's campaign, but here the overall effect is ludicrous. He is not only more than usually whining, but this which starts with eerily plangent guitar (Young's) silhouetting the doleful vocal, gradually falling awat to his acapella (sic) posturing is merely awful.

          
The dominant feature of the new material is the interplay between Young's jangly phrasing and Ben Keith's glistening pedal steel — sort of Neil Young meets the ghost of the Grievous Angel, albeit somewhat more raunchily. The opener The Old Country Waltz — has one of those lyrics that just about wraps 
everything up neatly :




"They were playing that old country waltz.



In this empty bar echoing off the wall,



When I first got the bad news that you set me free,



The band played the old country waltz ..



Well, I loved and I lost, and I cried,



The day that the two of us died,



Ain't got no excuses, I just want to ride,



I just want to play that little country waltz".



          
The lyric shows a firm handling of archetypal country concerns, and combined with Young's whining could possibly come off as a disaster, except that it's delivered here with a degree of forceful honesty that enables it to stay well clear of being either maudlin or mawkishly pretentious. Saddle up the Palamino is spiced with more jangly guitar, sufficiently abrasive for it to appeal on a rock and roll level. Linda Ronstadt's support vocals imbue it with a texture of highly wrought eroticism — great for driving yourself to distraction.

          
Hey Babe and Hold Back the Tears, unfortunately, display the whingeing side of the whine, and together they comprise a gaping hole right in the middle of the side, so the less said about that the better. Hold Back the Tears tails off rather loosely with an inconclusive refrain about ". . . just around the next corner ..." and suddenly you're slammed with a wall of wailing guitar introducing Bite the Bullet, a fierce slash the likes of which Young hasn't committed to vinvl since the days of After the Gold Rush. Amidst the flailing guitars Ronstadt end Young trade off perfectly. When Young gets as good as he gets here damn few get any better. 'No prizes for guessing which particular bullet he's thinking of biting.

          
Side two stirs one into thinking about Young's management and just what in the hell they've been doing since Gold Rush, and how much good material is still sitting in the can. The kicker for the side is Bethlehem Star, recorded in 1974 with Emmy Lou Harris — just two years after Gram Parsons' ashes circled into the still desert air above San Bernardino, and it's brilliant. No slight to Ms Ronstadt, but it could almost be a logical and superior conclusion to the material on the first side. As a friend noted it is a personal song, Young getting right down to the bone, and is best treated as an aural experience, one to be heard. Harris adds a gorgeous harmony, in her own inimitable style, the whole piece neatly laced with harmonica, shrieking like a siren in the middle of the night.

          
The truly strange Will to Love follows. Young's interpretation of the Hendrix 1983, A Merman I Shall Turn To Be science fiction opus shaded and coloured with phasing and echo. Perhaps not quite as successful as Hendrix but an interesting departure from the normal run of things. Like A Hurricane is another demented, vicious slash showcasing guitar along the lines of Bite the Bullet, et, extended and with emphasis on the guitar, ripping through several changes to catharsis: and Homegrown, dismissed earlier, deservedly.

          
So — not as consistent as On the Beach or Zuma, but its highspoet equal anything he's put down since Gold Rush — and the Emmy Lou Harris duet is worth the price of the album alone. How, in 2:42, he—apparently lackadaisacally and with so little effort — managed to force in so much of import frizzles the brain.

          
Flatulence, incurred by the frittering away of profit (on God knows what) from previous albums and masterpieces means that this album only amounts to seven tracks which are in any way healthy, and from an artist of Young's calibre I think we are entitled to demand total consistency. Young may be sincere in wanting to make the revolutionary statement of 1977, and one would have to be dense to miss the title's tie in with the Confederacy, but such smugness rings hollow in the light of his lifestyle. That he was, however, prepared to make something of a political statement — be it brazen effrontery, or motivated by vestiges of rebellious spirit left over from 1968 — attests to the fact that Young is definitely not to be sneezed at. And the music gives added weight to the implication in the title, initially, so what is at first seen as overbearing pretentiousness ultimately transcends the tweeness implied by the title, Neil Young — along with Presley, Dylan, Jackson Browne, Brian Wilson, Lou Reed and not too many others is one of the few real artists spawned by the American rock ethos, and when his hits outweigh his misses — as they do here — the results are nothing short of pretty damned astounding.

          
— Patrick O'Dea.

        








Victoria University of Wellington Library




Salient. Official Newspaper of Victoria University of Wellington Students Association. Vol 40 No. 20. August 8 1977

[advert]



          

            

[image: THE FINEST SELECTION IN THE COUNTRY COLIN MORRIS RECORDS * Bert Jansch * John Martyn * Imports - Rare and Odd * Latest Releases "Introduce Yourself As A Student For Discount" 54 the terrace]
          

        








Victoria University of Wellington Library




Salient. Official Newspaper of Victoria University of Wellington Students Association. Vol 40 No. 20. August 8 1977

Ronald Risque





        

          
Ronald Risque
        

        
By Quentin.M. Roper
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Winter Defends Thrush

          

            
Dear Sir,

          

          
As one of the few students at the last University Council meeting I feel it my duty to give an accurate account of what happened there. Last week's Salient report on the lack of activity, particularly of Student Council Representative Thrush, is nothing more than a jaggered knife edge of exaggeration, half truths and innaccuracies. Perhaps the author of this misinformation, who remains nameless, in print anyway, should himself be hit against a brick wall in a last ditch attempt to make an honest reporter of him. Good reporters are hard to find these days. The standard of the article shows this vividly. But surely even Salient has it's standards ?

          
As the article mentions in its introductory sentences. Chairman and Chancellor, K.B. O'Brien is well known for his knowledge of proceeding and technicalities. He ought to have ; he's been there long enough. So when Thrush tried a sidestep himself ; it obviously hit a soft spot, as O'Briens not Thrush, started showing when faced with a logical analogy, which threatened to sort things out, from our own constitution. The vote would have been lost, that fateful time when Thrush was on a field trip, anyway, so why the 'casus belli' about him being absent ? If you're willing to take about seven years over a BA, you can afford to avoid the requirements of your courses. Students wishing to study seriously, as well as serve the student body have many responsibilities.

          
Regarding my own refusal to conform to the motions. I saw it as only good tactics to try and introduce students ideas anyway. Why not try to outflank that proceedural technicality ? The reason for the greater margin against the student proposal this time was due to the fact that this time we were asking for all restrictions to be wiped. We weren't after a compromise, such as the retention of Legal Systems. More conservative elements in the faculty sensed our purpose and while sitting on the fence the last time, were scared by the boldness of student demands. Viewed in this light 6 to 9 is admirable.

          
The overseas student Cutback motion was poorly worded. But who's fault was that ? Thrush didn't write the motions so why blame him? ?

          
Lastly, one report was right at least in one aspect. One out of six isn't bad. The student representatives need to work together as a team. Peter Thrush spent a good while explaining the tricks and pointing to the pitfalls. I look forward to working with him in the coming year.

          

            
Yours faithfully,

            
Peter Winter.

          

          

            
(It is unfortunate you do not point out the inaccuracies in our article penned by Gyles Beckford. Second point — if a person runs for the Council rep position he should attend every meeting and come prepared. It is the most important position the SRC has and reps should treat it as such. — Ed).
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Mulrennan Defends Thrush

          

            
Dear Editor,

          

          
I wish to protest at the article "Student reps hit brick wall" in Salient August 1, which reported the University Council meeting of July 26. Half of the article is devoted to a vitriolic attack on the student representative at the Council meet-int, Peter Thrush. The water in fact has used the Council meeting as an excuse for that purpose.

          
The Salient reporter is of course free to criticise. But the writer is so keen to slander Thrush that the interests of students are brushed aside.

          
Peter Thrush was a student representative putting the student's case on important issues, against a Council which approved the law faculty restriction and which is hostile to student protests. How well Thrush put the motions is not the issue — at least he put them !

          
The Chancellor, on the other hand, used ridicule of Thrush in order to stifle the students' case. The Salient reporter observes this, not in criticism of the Chancellor, but to discredit Thrush. Salient in effect takes the Chancellor's side.

          
In their pursuit of their own factional ends the Salient editors are apparently not too fussy about the means they use. Earlier in the year they published a forged letter under my name in order to slander the Young Socialists. They used completely undemocratic means against a group on the left.

          
Against a conservative opponent their methods are very similar. It is typical that this article is unsigned — the last thing they want is to have to debate the issues openly. In this case they are prepared to enlist the ehlp of the Chancellor of of the University !

          
I object strongly to the use of such means against any student, no matter what their political position. The Salient editors should seek to win support through the channels of open and fair debate, and not with the weapons of slander.

          

            
Yours,

            
Patrick Mulrennan.

          

          

            
(The main intention of the article was that we (students) are not well served by our reps at the highest level of decision making in the university—especially from our Senior rep Peter Thrush. We are not pushing student interests aside at all — this is precisely why we wrote the article.

            
O'Brien might use ridicule and intimidation — if so, then normally this is distributed fairly to any Council member wasting the Council's time.. One would have thought that Peter Thrush would have used his experience (he must have turned up at least half of the meetings) to be able to counter O'Briens tactics. It seems not.

            
It is simply riduculous to suggest that we were siding with the Chancellor.

            
The article had the reporters name left off by a genuine mistake — Ed)

          

        

        

          
National Party Club starts their first activity for 1977

          

            
Dear Sir,

          

          
In his article on the National Party Conference ("Salient". 1 August. 1977). David Murray refers to "a remit which was, somewhat surprisingly, allowed to reach the Conference [and] demanded the opening up of information from the public service in an attempt at what may be laughingly described as 'open Government"'. Mr Murray may like to explain why this was surprising or laughable.

          
Mr Murray's reporting comes further unstuck as he goes on to say, wrongly, that the remit was lost.

          
There were actually two remits on this subject before the Conference. A remit on open Government came from Wellington Young Nationals, and was debated by the full Conference. It asked "that the Government examine its legislation and procedures to ensure that as much unformation as possible, consistent with the security of the nation and the need to protect confidentiality of personal information, is made available to the public, with the objective of ensuring open Government". This remit was passed by the Conference with a substantial majority.

          
A second remit called for the promotion of a Freedom of Information Bill. This probably envisaged something similar to the Prebble Bill, which had been thrown out of the House a few weeks previously. It was debated by a remit committee, comprising about a quarter of the delegates, and was narrowly defeated.

          
Mr Murray may also be able to explain what he meant by his conclusion that the alleged loss of the remit indicated "the National Party members are not overly dissillusioned (sic) by Parliamentary forms of Government". The call for more open Government was concerned with the bureaucracy fo the civil service. Such bureaucracy is not necessarily inherent in the Parliaments system. Mr Murray's conclusion seems not only confused, but also irrelevant.

          

Phillippa Smith

(Chairman, VUW National Party Club).


          

            
My apoligies for getting remits confused. The significance of the passing of the first remit and the narrow loss of the second indicates, I think, that provided Government (including the State apparatus) has the appearance of being "open" — National Party members still have faith in it and are not concerned with pushing for new forms of rule e.g. dictatorship or military rule. The point was, that liberal elements are still a big force in the National Party.

            
In answering your first question, I may point out the large scale and undemocratic screening of branch remits by the National Party's heirarchy I was amazed that such a remit would get through the screen. Such undemocratic practices are not, of course, restricted to your party — Ed).

          

        

        

          
Allegations of forgery

          

            
Dear David,

          

          
During your unfortunate illness, a trend has become apparent which reflects badly on the paper It began when you were here really, with the publication of those letters by Bruce Robinson, with Patrick Mulrennan's signature forged on them. Then, a little while ago there was the one about me, signed only by an alleged member of the Karate Club, and saying they were going to do all sorts of things as they were unhappy with me. Well, as it wasn't signed, I couldn't ask the person what precisely was wrong, so I talked it over with some officers of the club, with whom I have good working relations and guess what ? Yep, somebody else probably forged that one too. Then, a couple of weeks ago there were a couple, claiming and counter claiming to be signed by Peter Callincos. And, last week, they realised a new level of puerility with the valuable information that I have a part time job ! Also, that I and other members of the Executive are all out of touch with students. Well, as it wasn't signed, (sic—ED) I couldn't go and see this person to explain how to get bold of one of these honorariums. Another one claimed to be from some Canterbury student on Easter Tournaments. Now this one was really odd, because in my experience of nine tournaments over five years, this has never happened before, or anything remotely like it. Most students don't care, and the others wait until the Controllers Report is circulated to the Sports Officers, along with the Bill. They certainly would never ask Salient for that sort of Information. Well, as it wasn't signed, I couldn't send them the figures that are in, so I guess they'll have to wait along with the others.

          

            

[image: Drawing of someone thinking about a piano]
          

          
Then, there was another one asking some pretty strong rhetorical questions from quite a well informed, so called first year student. At last this one signed, and I thought I could contact him and discuss some of his problems. Imagine my suprise when I discovered that there is not even a student of that name registered as being at this university. His claim that he paid $37 is certainly not verified by any receipt in the university register at all !

          
Once again, I fear the pages of Salient are being used to take the students for a ride.

          
Actually David, one of the members of the Salient staff claimed that someone in Salient itself had written them, but of course this person wouldn't commit himself on paper !

          
I Just thought I'd point thes things out, as the letters are really one of the best parts of Salient and it would be a real shame to have them ruined by more letters of such dubious origin as these and forgeries and the like. Really, I think if anyone has something to say, they should have the guts to sign their name to it.

          

            
Yours sincerely,

            
Peter Thrush.

          

          

            
(Proud to be a member of the Flaccid Committee of the Irish Intellectuals)

            
PS. This is not my real name.

            
(Letters to the editor are received through the three official channels. I print all letters that come through those channels unless they are liablous etc. As far as I know, none of the letters you refer to were written by any Salient staff member. Your 
[
unclear: second] letter has been rejected because of liable—Ed).

          

        

        

          
What do We Owe the Thirld World?

          

            
Dear Salient,

          

          
Let me set a few things off my weary chest. Firstly, there appears to be an element on campus that is trying desperately to whip up some support for overseas students, who are worried about cutbacks to their numbers. Let us not forget in the failing times that we owe them nothing, as they surely in the past have given nothing, we have previously lavished aid on overseas countries in different ways, including the acceptance of overseas students into our education system, and this would be done mostly, no doubt, to some fatmouthed politician trying to make a name for himself when touring overseas. Well, since things aren't quite so rosy in this country these days, I think it's only fair that we should start stubbing cigarettes on these parasites. Who gives a fuck about us overseas today anyway ?

          
Secondly, it looks like it's 'stand up and be counted' time again. This time it's abortion. As usual the squealing, pious, "wouldn't-know-a-fuck-if-it-tapped-them-on-the shoulder" minority are driving us all weary with their idealistic crap. Sure, it sounds fine to say that any foetus should be allowed to develop and be born, (regardless of the mental or physical state of the parents, or the social context they find themselves in) but do any of the pious sheep really know what they are talking about, or are they merely regurgitating catchy phrases and smarmy sentiments they've heard spoken at Bibleclass. They're all so busy trying to stab their way up the "I'm closer to God than you are" heirarchy that they lose all perspective of life. Perhaps they will get a glow of satisfaction next time they see a battered baby I or a world weary teenage mother. Such people show no real consideration for others, and such hyprocrisy is why their brand of brainwashing and bullshit will slide down the dunny further.

          

Yours sincerely

—God.


          

            
(New Zealand has never 'lavished' aid on the Third World apart from sending half our army to invade them. You obviously don't read our articles on Overseas students. If you did, you would know that there are no significant financial loss from having them here — they don't get bursaries or fees paid and they bring in money from their respective countries. No NZ student is excluded because of an overseas student. Any New Zealander with UE can go to varsity (theoretically). What will happen when we are the ones who need the aid. It could happen soon and our name is pretty soiled on the International scene — Ed.

          

        

        

          
O'Dea Ripped Into

          

            
Dear Sir,

          

          
The other week I read an article by Patrick O'Dea, the subject being the Chieftains. In it be provided phonetic pronunciations for the several instruments played by the group, i.e. the Villean pipes and badhran. If I did believe his pronunciations I would find that Kevin Conneff would be playing an amazing instrument. In Gaelic the word pronounced as "baureen" literally means a narrow road. Not only does he insult the Gaelic language by calling it Irish but he also has an ability to not even pronounce it properly.

          
I also noted that he claims that the Chieftains play bones on stage. I don't know where he was sitting, but my view from way down the back I clearly saw Sean Keane playing castanets.

          
As for their next album, I understand that they made an album with Art Garfunkel. Of course I may be wrong. At for Patrick O'Dea, I have nothing personal but I can't stand these big dorks who stand up and say they know everything about music, concerts and records. If he really wanted to write a decent article on the Chieftains he should have done it before the concert when I reckon it could have been more useful.

          
What I feel Patrick O'Dea has failed to say is that we may never see this group in this country again. They didn't have the sell-out concerts that they get in Europe and America and after all, it's only money that keeps groups touring. If they had been popular here we may have had the chance to see many other splendid groups from Ireland and England, namely the Boys of the Lough and the Bolhy Barrel. In fact NZ has lost out, badly.

          

            
Yours,

            
Brian Robinson.

          

          

            
(Patrick O'Dea is actually a psuedonym. The writer comes from a long line of Arabs, hence his misunderstanding of Gaelic, His real name is Patrick Mohammed O'Shafez — Ed).

          

        

        

          
A Curse on Salient Workers

          

            
Dear Editor of Salient,

          

          
Since this seems to be the official bureau of complaints I address my grievance to you :

          
Last Monday (August 1) you published my letter, signed 'Anonymous', in which I quoted a letter word for word from the Salient of the previous week. I say 'word for word' because I went 
[
unclear: ot] great trouble to use the same strange spelling and grammar the proof readers had chosen to. To my amazement and consternation I find that my letter has not only had new errors added but the ones I was so careful to include had been corrected prior to publishing.

          

            

[image: HI, IM 'SUPER ENERGY WASTER' .... HERE TO SPREAD THE WORD ... 'APATHY' AND TO PROMOTE DESPAIR UNIVERSAL]
          

          
Please try to rectify this gross negligence on the part of your staff in the future.

          

Yours very sincerely,

Injured Party.


          

            
(Sorrie Cobba. Thees things do appen — Ed).

          

          

            

Letters should be short, to the point, and have spaces between the lines. They should be written on at most one side of the page and put into the Salient letterbox, left in the basket at the Studass Office, or sent to Salient, c/o VUWSA, Private Bag, Wellington, Letters addressed to David Murray will be returned "Not known at this address". We would like to take this opportunity to apologise for the lack of a letters spiel in last week's Salient. This publishing disaster of unparalleled proportions (not excepting the great tea trolley disaster of 1967 or the letters payola scandal of 1971) occurred because the alleged writer of this learned column went completely off his head trying to think up new jokes about offal. He was last seen in the cafe queuing up for a hot dog with 35c in his hand and a glassy took in his eyes.

          

        

        
        



          
Lice Show Political Colours

          
Well well, another example of how much the police are biased toward the National Party.

          
This was shown at the Bursary demo, last week in which the opposition member for Hutt was prevented from addressing the students on the steps of Parliament. The excuse used was that the speaker had given orders that there would be only two speakers to address the demonstration. Later that afternoon in Parliament he denied that he had given such an order and instead moaned on about how we hadn't told him we were coming — obviously he doesn't read local newspapers.

          
This sort of bloody minded incident reinforces the fact that the police heads in Wellington are a pack of Right-wind fascists and couldn't give a studd give a stuff about the domocratic rights of people.

          

Signed
Up ya Bum.


        

        

          
Subterfuge — the Trend in the World Today

          

            
Dear Sir,

          

          
I was intrigued with Wednesday's march on Parliament by Students protesting about the inadequate Standard Tertiary Bursary. Although I admit that I did not attend the protest, I did take the opportunity to visit Parliament (the cold seat of NZ Politics) just to see if there was any response to our plight. Indeed there was !

          
The debate however centred, not on the argument the students put forward, but rather on the question of why Trevor Young was not allowed to address the meeting.

          
A heated debate followed and for approximately an hour the opposition beleaguered the government with glorious monologues and tantologies which did little else but bring bitter replies from their colleagues across the floor.

          
No conversation was focused on important questions such as :



	1.
	What is the Government going to do to equate STB with the cost of living ?


	2.
	Is there going to be an immediate increase in STB or not ?


	3.
	Are students classed as a needy class ?



          
Rather, the debate took the form of :


	"The honourable gentleman is interjecting nonsense".

	"I see the present speakers colleague is asleep".

	"In my opinion the previous speakers comments makes his contribution only worth $2 a week".



          
What supreme arrogance eh !

          
The whole episode just goes to show that neither political party is really concerned with the real financial problems of many students.

          
The Government merely tries to save face by offering a meagre handout every now and again, while the opposition uses the question as subterfuge in the forlorn hope of gaining political ascendency in the House. Who cares why Trevor Young could not address the crowd gathered in Parliament grounds, (but even then, this episode was given more press coverage then the "rally' itself). What we want to know about is Money. But then, to be realistic I suppose, who really cares about students . . . aren't they all good for nothing, lazy you know whats !

          
When it all boils down, that typecast plus the use of tax payers money makes us just another political pawn to be used or discarded by 'friend' or foe like a teaspoon to sugar. Afterall don't all student issues 'dissolve' in time.

          
So! How are we going to solve this problem. Perhaps we can employ subterfuge ourselves, but alas, beware students, for as always in a undemocratic democratic society. Big Brother is watching you.

          

            
Yours,

            
Hugh D. Buchanan.

          

        

        

          
Rubbish !

          

            
Dear Mr Editor,

          

          
while diving recently through the piles of rubbish in search of a table in the Cafe this week I was struck down from behind by a sudden thought: if only the patrons of said establishment could muster up enough initiative and energy to take their own rubbish away when they left, perhaps the cafe could spend less money on cleaners and more on something resembling food.

          
I submit this gem for the edification and enlightenment of your subjects — sorry readers.

          
For your co-operation, much ta.

          

— The Brigadier.

          

            

[image: TAKE A LOOK AT THAT CITY SONNY, I WANT TO SAP THE STRENGTH OF ALL THE INHABITANTS TO PURGE THEM OF CREATIVE ABILITY AND REPLACE WITH DESPONDANCY HEH! HEH! HEH!]
          

        

        

          
Rethink Needed on Overseas Students

          

            
Dear Sir,

          

          
I have been rather mystified by the campaign and demonstrations in support of more overseas student, into NZ universities. Whilst the idea of a greater number of overseas students is sound, the students most likely to benefit from an increase in places would be those who were unable to meet the rather stringent entrance requirements in their own country and whose parents are wealthy enough to send them to NZ. May I suggest it would be more in Une with NZ student ideals to press for the introduction of a scholarship for underpriveleged, but capable, students from the Pacific and South East Asia.

          

            
Yours faithfully,

            
D.W. Stewart.

          

          

            

              

[image: WELL SONNY, WHAT DO YOU THINK OF THAT??]
            

            
(I agree totally. However the effect of the Government policies at present are to cut back all over-seas students from all catagories — Ed).

          

        

        

          
Inflation Hits Students

          

            
Dear David,

          

          
If we assume that Inflation for 1976 was 15%, 1976 was 17%, 1977 was 17% and 1978 was 17% :-

          
To keep pace with inflation the bursary should have gone up by 16% in the 1976 budget. 17% in the 1976 budget, 17% in this year's budget and so on. If this had happened, starting at the beginning of 1978 the bursary (unabated) should be $37.78. For someone on the abated rate, their 1974 $13 is now worth $7.61. Even if the abatement were justifiable (which it is not) this should be, by the start of 1978, $20.46 to give the same pruchasing power as when the STB was set up in late 1975.

          
Those on $24/wk. needed a $13.78 increase ; they got $2. Those on $13/wk. needed $7.46 mofe ; they got $2. PhD students needed at leas $37.78 ; they got 
Nothing.

          
Sean Tuohy.

        

        

          
New Maso's Club Starting

          

            
Dear Salient,

          

          
This is a letter to inform students of the formation of a new club — "The Masochists Club". We are a loosely bonded group of students who feel that the one thing missing in our university system is lack of pain. Many first year male students have been used to the option of corporal punishment when desired at secondary school. We are finding adjustment to tertiary existence traumatic. — Who doesn't ? We would love it if the general student out of the goodness of his heart would oblige by pouring coffee over us or kicking us or even give us a good karate chop when we identify ourselves. We hope to be able to obtain funds from Students Union once we are officially affiliated and with this we will purchase badges to Identify ourselves. Until then we will identify ourselves by making darts and throwing them around in lectures and in the Student Union Building. If you see us — please oblige by inflicting some form of pain.

          

            
Yours sincerely,

            
Vi O'lentry.

          

        

        

          
Accusations of Blasphemy

          

            
Dear Sir,

          

          
Since the Bible is the most influencial and widely read book in the histories of mankind, I am concerned that David Hedges light hearted review of it is neither objective or even accurate. While I could systematically debate every assumption and spurious allegation in the review, for the sake of brevity I will only point out the most blatent discrepancies.

          
David Hedges claims that the Messiah is "a Mohammed Ali typo figure who claims divine omnipotence and 100% of the profits". Obviously be does not know the risen Christ personally to make such an inaccurate and blasphemous comparison. When was Muhammed Ali cricified for mankind 2 When did Muhammed Ali raise the dead, heal the sick, cast out demons and make men whole? I would be interested to know the basis for the comparison. I am not sure what David Hedge means by 'lost of the profits'. Christ was certainly not materially wealthy, and crucifixion is not what I would classify as personal 'profit'. However, since Christ was God's only son and proved it by his resurrection, isn't he worthy of a little respect if not profit ?

          
David Hedge awaits the author of the Bible's next work with great interest. In light of his review, I do wonder if he has fully understood or obeyed the first "book' yet ?

          

            
Yours sincerely,

            
J.P. Needham.

          

          

            
PS. I have read the book myself and warmly recommend it to anyone seeking the truth.

            

              

[image: ARE YOU GOING TO RUN FOR TAMAKI AGAIN NEXT YEAR?]
            

          

        

       

        
More on Chen

          

            
Dear Sir,

          

          
Alex Chen, in your letter you sound to full of smugness, arrogance basing it on the ill-found egoistic feeling that you are capable of eritical analysis. From my point of view you are malicious and vicious tearing people apart with your evil intentions. I would say that people would welcome your analysis if it helps to solve problems, and if it is done sonstructively. What you are doing now is that you derived great delight in your harmful exploits.

          
You said that MSSA is carrying out a smearing campaign and yet what proff have you ? You cannot even substantiate it by any conclusive proof. What you are thinking is that you are 'straight' but you do not realise that you are smearing the names of others. You call MSSA a 'cunning fox' and yet you are looking at yourself, aren't you ? Cos' that's what you are.

          
I won't curse you by calling names and using four letter words cos' I don't think that ie will constructively change your kind of character. Perhaps what I can offer to you is "Look at yourself and analyse yourself before you do it to others". If you yourself are not clean I don't think you can do a critical analysis.

          
Also I would like to ask this question — Why are you worrying so much about WMSSA ? Do their activieies worry you so much that you think your interests are threatened ? If this is so, then I don't think that you need to cover it by trying to pull down another association. You can go ahead and do whatever you care to do but for god's sake, don't try to hurt anyone, be it either MSA or MSSA. Okay ?

          
You said that WMSSA is just only a tool to be used by VuWSA but you don't realise that you are being used as a tool too — propagating for the Malaysian Government ! Before I end, I think that this will not be your final letter cos' you will be writing another letter 'appealing' for your comeback — to get underway another critical dissection again.

          

Yours truly,

Mirrored Reflections.


        

        

          
Alex Chen Challenged

          

            
Dear Editor,

          

          
I am happy to see that there are many overseas students who are beginning to foster closer There is a relationship between themselves and local students. Also a warmer Overseas student community in Wellington after years of "nothing done" except letters appearing in Salient accusing this and that manipulation, but never see them doing any good to correct the happening which they so critically complain. One recent example is Alex Chen complaining and criticising so much — yet we never heard of a Alex Chen on Campus doing anything about Malaysian students ? ? Alex Chen, why don't you organise some constructive functions to put forward your views rather than hiding yourself under Thambaratnain's Sarong ? If you don't show alternatives, don't bark away like a vicious mad dog !

          
In your first letter you appear to be "good" and "analytical" but your wolf's appearance was exposed in your second letter madly attacking Malaysians. I gues you must be a frequent visitor to the late Jack de 'Silva's library. Anyway I congratulate you on your promotion to future High Commissioner to a country where there are many overseas students like your species !

          
Alex Chen and cohorts, when you read this letter, try to organise yourselves and do something good for the Malaysian Students, if not for overseas students. I think your gang's "white terror" will be more convincing if you list out the activities of OCF, MSA, MSSA, NOSAC and analysed it.

          
To those who are spending their spare time organising activities which gear themselves towards fostering closer relationships between overseas students and local students. I would like to extend my appreciation to your contribution. You will be sure of my support cos I like to have more friends that will help each other to help the needy when we go back home.

          

Yours sincerely,

Anti-smear.


          

            
PS. Let's throw our effort behind the anticut-back campaign which is most important at this stage. Our effort will never be wasted or "manipulated" as this campaign is for the future overseas students who are going to come to NZ.

            
(Abridged—Ed)

          

        

        

          
Kerosine Cowboy Rides Again

          

            
Dear David,

          

          
Last weeks Salient saw Malaysian politics on the campus sink to an unprecedented low shit-slinging back-stabbing affair. Not surprising though, with fanatics like Alex Chen and 'a senior student' pissing around. These arseholes know no bounds in their resolves to distort and confuse for their bigoted motive or perverted amusement.

          
While accusing others of smearing. Alex Chen himself is the one who messed and splattered the most shit. Unfortunately or fortunately, whenever he trys to point an accusing finger on others, the stink from his shit stained hand let fall his fig leaf.

          
Alex Chen has turned a blind eye to facts, choosing to gloss between lines to make up his 'evidence'. As an outsider. I don't intend to tread onto his 'evidences'. Hopefully, these so called evidences will be duly clarified or confirmed by the individuals or organisations concerned. However, there is one thing evident in his letter. That is, he chose to sneer at others on the insignificance of of their contributions and for not being in the limelight. This clearly reflects how much his tiny mentality is obsessed with self-glory.

          
In examining or assessing an issue, of prime importance is not who the credit whould go, but rather, whether such involvement would benefit the Malaysian Community here or even the society for that matter.

          
Let us take some of the issues raised by Alex Chen.

          


	1.
	Marriage of Convenience : The theory of Marriage of convenience and the associated two years probation, expounded by Frank Gill in 1976, is a blatant unsult to the integrity of overseas students. The fact that only overseas students were singled out connotes streaks of racism in this policy. Any overseas student with a grain of self respect would condemn such an outrageous implication by the Immigration Minister. May I suggest that even that 'one grain of self respect' is lacking with Alex Chen. Today, he wants to rub his hands with glee and insinuates that the statement on Marriage of Convenience, released by some individuals did not appear in any of the (reactionary) local newspapers. He went so far as to riducule the statement as containing an attack on NZ Government pro-apartheid policy (p.s. anti in words but pro in deeds). Here Alex Chen is telling us he is willing to crawl, tail between legs, to the racist Vorster Camp. Perhaps Alex Chen will take my friendly advice to check whether he qualifies for an 'honourable white' membership in South Africa before committing himself too far !


	2.
	
              The question of ISC : May I remind Alex Chen that ISC stands for International Student Congress and not a Malaysian Student Congress. The topics discussed were stimulating, educative and wide-ranging but nevertheless the emphasis was on Malaysia (specifically the 45% cutback) for the plain fact that Malaysians form the majority of all overseas students in NZ.
              One of the significant results of ISC was the formation of NOSAC (National Overseas Students Action Committee), and today 27 July, saw NOSAC win its first victory at the OSAC meeting down in Bowen Street — where is Alex Chen all the while ? He was definitely too ignorant to attend the ISC and has resorted to hearsays as slandering informations. Far from supporting the interest of the overseas community here, Alex's downright reactionary instigations only helped to reveal his true nature as the black sheep in the community.
            


	3.
	
              Library Cut: Alex again chose to ignore the result and significance of the campaign. He was too obsessed discrediting and smearing how little others have done or what 'lowly' jobs they were 'delegated' to. If Alex Chen misgives himself as a smart arse-hole, let me tell him straight in his face, any block head can sit on his bum gibbering and trotting irresponsible utterance.
              Instead of wasting any more of my time and precious Salient Columns, with endless chapters on Alex Chen's inconsistencies, fart inflated political ideology or his 3rd rate shit brewing techinque, I have decided to offer some advice to this poor little problem boy (another victim of society's ills).
            


          


	1.
	Never try to be a smart arsehole.


	2.
	Don't make a mockery of your ignorance.


	3.
	Get your facts and figures right before you open your big mouth.


	4.
	Only a fool will lift a stone to drop it on his feet.


	5.
	Don't knock your egg head against a stone wall — remember the 
[
unclear: irrversible] historical trend is 
Truth and Justice'


          

            
(PS. Alex should be grateful as this is one of my very rare occasions of overflowing generosity to offer advice.)

            
—Kerosine Cowboy.

          

        

        

          

            
Dear David,

          

          
I would like to make some comments on Tan Sri Alex Chen's letter which was published on Salient July 25, page 18.

          
First of all, I would like to make a brief account of the formation of MSA in the early seventies.

          
Since the beginning of 1960, there have been Malaysians and Singaporeans studying in New Zealand. There was no MSA during that time, however, the only association which represented Malaysians and Singaporeans in the 60's was MSSA. There was no Malaysian High Commissioner in New Zealand but the Malaysian High Commissione in Australia represented High Commissioner in New Zealand instead.

          
Since the separation of Singapore from Malaysia the Malaysian High Commissioner in Canberra repeatedly tried to urge the pro-Government Malaysian students in New Zealand universities to form a new association called MSA. The main purpose of the formation of a new association MSA is to bring the Malaysians students to under closer control so as to spy on student activities and at the same time try to divert the attention of Malaysians from social awareness by encouraging the MSA to have more dances, more sport tournaments etc. We can still see that every year MSA allocated a lot of money in organizing a grand 'ball'. We also see that MSA President always declares that MSA is a non-political organisation. It is therefore not surprising to know that the MSA President did not say a single word about overseas student cutback campaign on the Musical Evening despite the fact that the local campaign was only few hours away. It is also not surprising to learn that the President spent some energy to explain to the audience that he had been contacting the downtown cooking experts to cook five courses Chinses meals during the grand 'ball'.

          
I do not deny that there are few good committee members in MSA. People like David Yap is one of the few. He worked very hard in the student cutback campaign and also attended the ISC.

          
However, people like Tan Sri Alex Chen is a person without pride, dignity and self-respect. Tan Sri Alex Chen laughs at those Malaysians who have been trying to restore pride, dignity and self-respect for Malaysian students. He jolly well knows that the former MSSA committee did try to put a press statement about 'marriage of convience' and the press refused to put it on. He not only did not sympathize with Malaysians but also tries to laugh at thorn whenever they have encountered difficulties.

          
Tan Sri Alex Chen does not like Malaysians to condemn South African racist policy. May I ask what motives Tan Sri Alex Chen has ?

          
Tan Sri Alex Chen had misused she register number of ISC. I would like to tell Tan Sri Alex Chen that only those who wanted to have meals during the ISC were required to register at Lindy Cassidy. However, if you did not want to stay in ISC for meals you were not required to pay and register, you can attend the meeting without any charge. Good try, Tan Sri ! Try again next time ! Ha ! Ha ! Ha !.

          
MSA did have a representative in the ISC e.g. David Yap. Mind you, Alex, my Tan Sri, MSA lent it's name to ISC too !

          

Yours sincerely,

MSA member.


        

        

          
I took Another Puff

          

            
Dear David,

          

          
I came to varsity to follow up some subjects which hold special interest for me. Unfortunately "they" had the same idea. But it was not enough for them to invade the campus, some of them chose the same subjects as I had chosen. No, I don't refer to women but rather to that breed of creature that is seen clutching desperately to a small stick-like object (from which he/she/it draws strength). These creatures engage in anti-social behaviour when they ignite their cancersticks which produce offensive fumes and irritating smoke. Don't get me wrong. I'm not against them poisoning their own lungs but I do object to mine being so effected.

          
Significant progress was made when the cafe was declared a non-smoking zone, but couldn't this idea be extended ? Why do say three people in a class have the right to impose their lifestyle on the majority ? Short of declaring some varsity courses specifically for smokers I can see only one alternative: non-smokers, we are the majority, haven't we been tolerant enough, let's start telling these inconsiderate creatrues what we think of their habit and what it's doing to 
Our health ! !

          
A Non-smoker.

          

            

[image: Drawing of a skull]
          

        

        

          
"The Third America"

          

            
Dear David,

          

          
I and doubtless many others would like to congratulate Sef Townsend on his dramatic production "The Third America", which was staged in the University Memorial Theatre on Thursday 27th July.

          
Besides being very enlightening about the opinions of reactionary elements around the world and about the present military Junta in Chile, the performance was a brilliant piece of acting by Mr Townsend. He portrayed a generally bewildered, down trodden, depressed Chilean peasants, a fictitious [I hope] New Zealand Varsity lecturer, a "mickey mouse" American tourist trade lackey, a general in the Chilean army and his wife ; all with startling ability which convinced all present.

          
The play showed up several important points about the present military regime in Chile. Firstly, it showed the present regime's power was maintained through vicious atrocities on it's own native peasant, worker, artistic and intellectual populations. The beatings of mothers till they abort, electric shocks administered to the genitals of dissidents; the assassination of liberal musicians, dramatists and academics and censorship of their work the banning of all Trade Unions and allowing only supporters of the regime to study at Universities ; all these are only examples of the kind of shit Chileans are getting.

          
Another point the play made was that the Chilean junta came into power largely because of the support of the American CIA in overthrowing he democratic government of Salvador Allende, and also was maintained by the money made out of fuckwitted tourists who probably would think be native Indians enjoy selling souvenirs in order to prevent themselves from starving. They rarely managed to prevent starvation anyway.

          
It is notable to observe the facts that despite what has happened in Chile, New Zealanders' are still able (and many willing), to go there by way of 'Air New Zealand', and 'Lan Chile' airways. Also note that despite Chile being condemned by the majority of delegates in the United Nations General Assembly for its atrocities against its people. New Zealand's position on the whole affair has been typically reactionary. We still maintain diplomatic ties with the regime in Chile, and did not condemn the actions of that regime. It is only too clear that "Dimples" Muldoon and his government is acting true to heart, considering we also have ties with other fascist pricks like the South Africans, Thais : plus-colonialists like the Indonesian Government.

          
I would like to express my support for any moves to alienate the present regime in Chile, and the struggles of those exiled from Chile as a result of Allende's overthrow. It's about time the NZ government and its supporters gave a stuff about something other than balance of payments, deficits and rugby, and denounced the Junta's vicious activities, and broke diplomatic ties with Chile.

          

            
[Yours (in hope),

            
Ben Goddard.
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Winter Defends Thrush



          
Winter Defends Thrush

          

            
Dear Sir,

          

          
As one of the few students at the last University Council meeting I feel it my duty to give an accurate account of what happened there. Last week's Salient report on the lack of activity, particularly of Student Council Representative Thrush, is nothing more than a jaggered knife edge of exaggeration, half truths and innaccuracies. Perhaps the author of this misinformation, who remains nameless, in print anyway, should himself be hit against a brick wall in a last ditch attempt to make an honest reporter of him. Good reporters are hard to find these days. The standard of the article shows this vividly. But surely even Salient has it's standards ?

          
As the article mentions in its introductory sentences. Chairman and Chancellor, K.B. O'Brien is well known for his knowledge of proceeding and technicalities. He ought to have ; he's been there long enough. So when Thrush tried a sidestep himself ; it obviously hit a soft spot, as O'Briens not Thrush, started showing when faced with a logical analogy, which threatened to sort things out, from our own constitution. The vote would have been lost, that fateful time when Thrush was on a field trip, anyway, so why the 'casus belli' about him being absent ? If you're willing to take about seven years over a BA, you can afford to avoid the requirements of your courses. Students wishing to study seriously, as well as serve the student body have many responsibilities.

          
Regarding my own refusal to conform to the motions. I saw it as only good tactics to try and introduce students ideas anyway. Why not try to outflank that proceedural technicality ? The reason for the greater margin against the student proposal this time was due to the fact that this time we were asking for all restrictions to be wiped. We weren't after a compromise, such as the retention of Legal Systems. More conservative elements in the faculty sensed our purpose and while sitting on the fence the last time, were scared by the boldness of student demands. Viewed in this light 6 to 9 is admirable.

          
The overseas student Cutback motion was poorly worded. But who's fault was that ? Thrush didn't write the motions so why blame him? ?

          
Lastly, one report was right at least in one aspect. One out of six isn't bad. The student representatives need to work together as a team. Peter Thrush spent a good while explaining the tricks and pointing to the pitfalls. I look forward to working with him in the coming year.

          

            
Yours faithfully,

            
Peter Winter.

          

          

            
(It is unfortunate you do not point out the inaccuracies in our article penned by Gyles Beckford. Second point — if a person runs for the Council rep position he should attend every meeting and come prepared. It is the most important position the SRC has and reps should treat it as such. — Ed).

            

              

[image: Drawing of someone walking past a telephone booth]
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Mulrennan Defends Thrush

          

            
Dear Editor,

          

          
I wish to protest at the article "Student reps hit brick wall" in Salient August 1, which reported the University Council meeting of July 26. Half of the article is devoted to a vitriolic attack on the student representative at the Council meet-int, Peter Thrush. The water in fact has used the Council meeting as an excuse for that purpose.

          
The Salient reporter is of course free to criticise. But the writer is so keen to slander Thrush that the interests of students are brushed aside.

          
Peter Thrush was a student representative putting the student's case on important issues, against a Council which approved the law faculty restriction and which is hostile to student protests. How well Thrush put the motions is not the issue — at least he put them !

          
The Chancellor, on the other hand, used ridicule of Thrush in order to stifle the students' case. The Salient reporter observes this, not in criticism of the Chancellor, but to discredit Thrush. Salient in effect takes the Chancellor's side.

          
In their pursuit of their own factional ends the Salient editors are apparently not too fussy about the means they use. Earlier in the year they published a forged letter under my name in order to slander the Young Socialists. They used completely undemocratic means against a group on the left.

          
Against a conservative opponent their methods are very similar. It is typical that this article is unsigned — the last thing they want is to have to debate the issues openly. In this case they are prepared to enlist the ehlp of the Chancellor of of the University !

          
I object strongly to the use of such means against any student, no matter what their political position. The Salient editors should seek to win support through the channels of open and fair debate, and not with the weapons of slander.

          

            
Yours,

            
Patrick Mulrennan.

          

          

            
(The main intention of the article was that we (students) are not well served by our reps at the highest level of decision making in the university—especially from our Senior rep Peter Thrush. We are not pushing student interests aside at all — this is precisely why we wrote the article.

            
O'Brien might use ridicule and intimidation — if so, then normally this is distributed fairly to any Council member wasting the Council's time.. One would have thought that Peter Thrush would have used his experience (he must have turned up at least half of the meetings) to be able to counter O'Briens tactics. It seems not.

            
It is simply riduculous to suggest that we were siding with the Chancellor.

            
The article had the reporters name left off by a genuine mistake — Ed)
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National Party Club starts their first activity for 1977

          

            
Dear Sir,

          

          
In his article on the National Party Conference ("Salient". 1 August. 1977). David Murray refers to "a remit which was, somewhat surprisingly, allowed to reach the Conference [and] demanded the opening up of information from the public service in an attempt at what may be laughingly described as 'open Government"'. Mr Murray may like to explain why this was surprising or laughable.

          
Mr Murray's reporting comes further unstuck as he goes on to say, wrongly, that the remit was lost.

          
There were actually two remits on this subject before the Conference. A remit on open Government came from Wellington Young Nationals, and was debated by the full Conference. It asked "that the Government examine its legislation and procedures to ensure that as much unformation as possible, consistent with the security of the nation and the need to protect confidentiality of personal information, is made available to the public, with the objective of ensuring open Government". This remit was passed by the Conference with a substantial majority.

          
A second remit called for the promotion of a Freedom of Information Bill. This probably envisaged something similar to the Prebble Bill, which had been thrown out of the House a few weeks previously. It was debated by a remit committee, comprising about a quarter of the delegates, and was narrowly defeated.

          
Mr Murray may also be able to explain what he meant by his conclusion that the alleged loss of the remit indicated "the National Party members are not overly dissillusioned (sic) by Parliamentary forms of Government". The call for more open Government was concerned with the bureaucracy fo the civil service. Such bureaucracy is not necessarily inherent in the Parliaments system. Mr Murray's conclusion seems not only confused, but also irrelevant.

          

Phillippa Smith

(Chairman, VUW National Party Club).


          

            
My apoligies for getting remits confused. The significance of the passing of the first remit and the narrow loss of the second indicates, I think, that provided Government (including the State apparatus) has the appearance of being "open" — National Party members still have faith in it and are not concerned with pushing for new forms of rule e.g. dictatorship or military rule. The point was, that liberal elements are still a big force in the National Party.

            
In answering your first question, I may point out the large scale and undemocratic screening of branch remits by the National Party's heirarchy I was amazed that such a remit would get through the screen. Such undemocratic practices are not, of course, restricted to your party — Ed).
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Allegations of forgery

          

            
Dear David,

          

          
During your unfortunate illness, a trend has become apparent which reflects badly on the paper It began when you were here really, with the publication of those letters by Bruce Robinson, with Patrick Mulrennan's signature forged on them. Then, a little while ago there was the one about me, signed only by an alleged member of the Karate Club, and saying they were going to do all sorts of things as they were unhappy with me. Well, as it wasn't signed, I couldn't ask the person what precisely was wrong, so I talked it over with some officers of the club, with whom I have good working relations and guess what ? Yep, somebody else probably forged that one too. Then, a couple of weeks ago there were a couple, claiming and counter claiming to be signed by Peter Callincos. And, last week, they realised a new level of puerility with the valuable information that I have a part time job ! Also, that I and other members of the Executive are all out of touch with students. Well, as it wasn't signed, (sic—ED) I couldn't go and see this person to explain how to get bold of one of these honorariums. Another one claimed to be from some Canterbury student on Easter Tournaments. Now this one was really odd, because in my experience of nine tournaments over five years, this has never happened before, or anything remotely like it. Most students don't care, and the others wait until the Controllers Report is circulated to the Sports Officers, along with the Bill. They certainly would never ask Salient for that sort of Information. Well, as it wasn't signed, I couldn't send them the figures that are in, so I guess they'll have to wait along with the others.

          

            

[image: Drawing of someone thinking about a piano]
          

          
Then, there was another one asking some pretty strong rhetorical questions from quite a well informed, so called first year student. At last this one signed, and I thought I could contact him and discuss some of his problems. Imagine my suprise when I discovered that there is not even a student of that name registered as being at this university. His claim that he paid $37 is certainly not verified by any receipt in the university register at all !

          
Once again, I fear the pages of Salient are being used to take the students for a ride.

          
Actually David, one of the members of the Salient staff claimed that someone in Salient itself had written them, but of course this person wouldn't commit himself on paper !

          
I Just thought I'd point thes things out, as the letters are really one of the best parts of Salient and it would be a real shame to have them ruined by more letters of such dubious origin as these and forgeries and the like. Really, I think if anyone has something to say, they should have the guts to sign their name to it.

          

            
Yours sincerely,

            
Peter Thrush.

          

          

            
(Proud to be a member of the Flaccid Committee of the Irish Intellectuals)

            
PS. This is not my real name.

            
(Letters to the editor are received through the three official channels. I print all letters that come through those channels unless they are liablous etc. As far as I know, none of the letters you refer to were written by any Salient staff member. Your 
[
unclear: second] letter has been rejected because of liable—Ed).
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What do We Owe the Thirld World?

          

            
Dear Salient,

          

          
Let me set a few things off my weary chest. Firstly, there appears to be an element on campus that is trying desperately to whip up some support for overseas students, who are worried about cutbacks to their numbers. Let us not forget in the failing times that we owe them nothing, as they surely in the past have given nothing, we have previously lavished aid on overseas countries in different ways, including the acceptance of overseas students into our education system, and this would be done mostly, no doubt, to some fatmouthed politician trying to make a name for himself when touring overseas. Well, since things aren't quite so rosy in this country these days, I think it's only fair that we should start stubbing cigarettes on these parasites. Who gives a fuck about us overseas today anyway ?

          
Secondly, it looks like it's 'stand up and be counted' time again. This time it's abortion. As usual the squealing, pious, "wouldn't-know-a-fuck-if-it-tapped-them-on-the shoulder" minority are driving us all weary with their idealistic crap. Sure, it sounds fine to say that any foetus should be allowed to develop and be born, (regardless of the mental or physical state of the parents, or the social context they find themselves in) but do any of the pious sheep really know what they are talking about, or are they merely regurgitating catchy phrases and smarmy sentiments they've heard spoken at Bibleclass. They're all so busy trying to stab their way up the "I'm closer to God than you are" heirarchy that they lose all perspective of life. Perhaps they will get a glow of satisfaction next time they see a battered baby I or a world weary teenage mother. Such people show no real consideration for others, and such hyprocrisy is why their brand of brainwashing and bullshit will slide down the dunny further.

          

Yours sincerely

—God.


          

            
(New Zealand has never 'lavished' aid on the Third World apart from sending half our army to invade them. You obviously don't read our articles on Overseas students. If you did, you would know that there are no significant financial loss from having them here — they don't get bursaries or fees paid and they bring in money from their respective countries. No NZ student is excluded because of an overseas student. Any New Zealander with UE can go to varsity (theoretically). What will happen when we are the ones who need the aid. It could happen soon and our name is pretty soiled on the International scene — Ed.
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O'Dea Ripped Into

          

            
Dear Sir,

          

          
The other week I read an article by Patrick O'Dea, the subject being the Chieftains. In it be provided phonetic pronunciations for the several instruments played by the group, i.e. the Villean pipes and badhran. If I did believe his pronunciations I would find that Kevin Conneff would be playing an amazing instrument. In Gaelic the word pronounced as "baureen" literally means a narrow road. Not only does he insult the Gaelic language by calling it Irish but he also has an ability to not even pronounce it properly.

          
I also noted that he claims that the Chieftains play bones on stage. I don't know where he was sitting, but my view from way down the back I clearly saw Sean Keane playing castanets.

          
As for their next album, I understand that they made an album with Art Garfunkel. Of course I may be wrong. At for Patrick O'Dea, I have nothing personal but I can't stand these big dorks who stand up and say they know everything about music, concerts and records. If he really wanted to write a decent article on the Chieftains he should have done it before the concert when I reckon it could have been more useful.

          
What I feel Patrick O'Dea has failed to say is that we may never see this group in this country again. They didn't have the sell-out concerts that they get in Europe and America and after all, it's only money that keeps groups touring. If they had been popular here we may have had the chance to see many other splendid groups from Ireland and England, namely the Boys of the Lough and the Bolhy Barrel. In fact NZ has lost out, badly.

          

            
Yours,

            
Brian Robinson.

          

          

            
(Patrick O'Dea is actually a psuedonym. The writer comes from a long line of Arabs, hence his misunderstanding of Gaelic, His real name is Patrick Mohammed O'Shafez — Ed).
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A Curse on Salient Workers

          

            
Dear Editor of Salient,

          

          
Since this seems to be the official bureau of complaints I address my grievance to you :

          
Last Monday (August 1) you published my letter, signed 'Anonymous', in which I quoted a letter word for word from the Salient of the previous week. I say 'word for word' because I went 
[
unclear: ot] great trouble to use the same strange spelling and grammar the proof readers had chosen to. To my amazement and consternation I find that my letter has not only had new errors added but the ones I was so careful to include had been corrected prior to publishing.

          

            

[image: HI, IM 'SUPER ENERGY WASTER' .... HERE TO SPREAD THE WORD ... 'APATHY' AND TO PROMOTE DESPAIR UNIVERSAL]
          

          
Please try to rectify this gross negligence on the part of your staff in the future.

          

Yours very sincerely,

Injured Party.


          

            
(Sorrie Cobba. Thees things do appen — Ed).

          

          

            

Letters should be short, to the point, and have spaces between the lines. They should be written on at most one side of the page and put into the Salient letterbox, left in the basket at the Studass Office, or sent to Salient, c/o VUWSA, Private Bag, Wellington, Letters addressed to David Murray will be returned "Not known at this address". We would like to take this opportunity to apologise for the lack of a letters spiel in last week's Salient. This publishing disaster of unparalleled proportions (not excepting the great tea trolley disaster of 1967 or the letters payola scandal of 1971) occurred because the alleged writer of this learned column went completely off his head trying to think up new jokes about offal. He was last seen in the cafe queuing up for a hot dog with 35c in his hand and a glassy took in his eyes.

          

        








Victoria University of Wellington Library




Salient. Official Newspaper of Victoria University of Wellington Students Association. Vol 40 No. 20. August 8 1977

Lice Show Political Colours





          
Lice Show Political Colours

          
Well well, another example of how much the police are biased toward the National Party.

          
This was shown at the Bursary demo, last week in which the opposition member for Hutt was prevented from addressing the students on the steps of Parliament. The excuse used was that the speaker had given orders that there would be only two speakers to address the demonstration. Later that afternoon in Parliament he denied that he had given such an order and instead moaned on about how we hadn't told him we were coming — obviously he doesn't read local newspapers.

          
This sort of bloody minded incident reinforces the fact that the police heads in Wellington are a pack of Right-wind fascists and couldn't give a studd give a stuff about the domocratic rights of people.

          

Signed
Up ya Bum.
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Subterfuge — the Trend in the World Today

          

            
Dear Sir,

          

          
I was intrigued with Wednesday's march on Parliament by Students protesting about the inadequate Standard Tertiary Bursary. Although I admit that I did not attend the protest, I did take the opportunity to visit Parliament (the cold seat of NZ Politics) just to see if there was any response to our plight. Indeed there was !

          
The debate however centred, not on the argument the students put forward, but rather on the question of why Trevor Young was not allowed to address the meeting.

          
A heated debate followed and for approximately an hour the opposition beleaguered the government with glorious monologues and tantologies which did little else but bring bitter replies from their colleagues across the floor.

          
No conversation was focused on important questions such as :



	1.
	What is the Government going to do to equate STB with the cost of living ?


	2.
	Is there going to be an immediate increase in STB or not ?


	3.
	Are students classed as a needy class ?



          
Rather, the debate took the form of :


	"The honourable gentleman is interjecting nonsense".

	"I see the present speakers colleague is asleep".

	"In my opinion the previous speakers comments makes his contribution only worth $2 a week".



          
What supreme arrogance eh !

          
The whole episode just goes to show that neither political party is really concerned with the real financial problems of many students.

          
The Government merely tries to save face by offering a meagre handout every now and again, while the opposition uses the question as subterfuge in the forlorn hope of gaining political ascendency in the House. Who cares why Trevor Young could not address the crowd gathered in Parliament grounds, (but even then, this episode was given more press coverage then the "rally' itself). What we want to know about is Money. But then, to be realistic I suppose, who really cares about students . . . aren't they all good for nothing, lazy you know whats !

          
When it all boils down, that typecast plus the use of tax payers money makes us just another political pawn to be used or discarded by 'friend' or foe like a teaspoon to sugar. Afterall don't all student issues 'dissolve' in time.

          
So! How are we going to solve this problem. Perhaps we can employ subterfuge ourselves, but alas, beware students, for as always in a undemocratic democratic society. Big Brother is watching you.

          

            
Yours,

            
Hugh D. Buchanan.
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Rubbish !

          

            
Dear Mr Editor,

          

          
while diving recently through the piles of rubbish in search of a table in the Cafe this week I was struck down from behind by a sudden thought: if only the patrons of said establishment could muster up enough initiative and energy to take their own rubbish away when they left, perhaps the cafe could spend less money on cleaners and more on something resembling food.

          
I submit this gem for the edification and enlightenment of your subjects — sorry readers.

          
For your co-operation, much ta.

          

— The Brigadier.

          

            

[image: TAKE A LOOK AT THAT CITY SONNY, I WANT TO SAP THE STRENGTH OF ALL THE INHABITANTS TO PURGE THEM OF CREATIVE ABILITY AND REPLACE WITH DESPONDANCY HEH! HEH! HEH!]
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Rethink Needed on Overseas Students

          

            
Dear Sir,

          

          
I have been rather mystified by the campaign and demonstrations in support of more overseas student, into NZ universities. Whilst the idea of a greater number of overseas students is sound, the students most likely to benefit from an increase in places would be those who were unable to meet the rather stringent entrance requirements in their own country and whose parents are wealthy enough to send them to NZ. May I suggest it would be more in Une with NZ student ideals to press for the introduction of a scholarship for underpriveleged, but capable, students from the Pacific and South East Asia.

          

            
Yours faithfully,

            
D.W. Stewart.

          

          

            

              

[image: WELL SONNY, WHAT DO YOU THINK OF THAT??]
            

            
(I agree totally. However the effect of the Government policies at present are to cut back all over-seas students from all catagories — Ed).
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Inflation Hits Students

          

            
Dear David,

          

          
If we assume that Inflation for 1976 was 15%, 1976 was 17%, 1977 was 17% and 1978 was 17% :-

          
To keep pace with inflation the bursary should have gone up by 16% in the 1976 budget. 17% in the 1976 budget, 17% in this year's budget and so on. If this had happened, starting at the beginning of 1978 the bursary (unabated) should be $37.78. For someone on the abated rate, their 1974 $13 is now worth $7.61. Even if the abatement were justifiable (which it is not) this should be, by the start of 1978, $20.46 to give the same pruchasing power as when the STB was set up in late 1975.

          
Those on $24/wk. needed a $13.78 increase ; they got $2. Those on $13/wk. needed $7.46 mofe ; they got $2. PhD students needed at leas $37.78 ; they got 
Nothing.

          
Sean Tuohy.
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New Maso's Club Starting

          

            
Dear Salient,

          

          
This is a letter to inform students of the formation of a new club — "The Masochists Club". We are a loosely bonded group of students who feel that the one thing missing in our university system is lack of pain. Many first year male students have been used to the option of corporal punishment when desired at secondary school. We are finding adjustment to tertiary existence traumatic. — Who doesn't ? We would love it if the general student out of the goodness of his heart would oblige by pouring coffee over us or kicking us or even give us a good karate chop when we identify ourselves. We hope to be able to obtain funds from Students Union once we are officially affiliated and with this we will purchase badges to Identify ourselves. Until then we will identify ourselves by making darts and throwing them around in lectures and in the Student Union Building. If you see us — please oblige by inflicting some form of pain.

          

            
Yours sincerely,

            
Vi O'lentry.
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Accusations of Blasphemy

          

            
Dear Sir,

          

          
Since the Bible is the most influencial and widely read book in the histories of mankind, I am concerned that David Hedges light hearted review of it is neither objective or even accurate. While I could systematically debate every assumption and spurious allegation in the review, for the sake of brevity I will only point out the most blatent discrepancies.

          
David Hedges claims that the Messiah is "a Mohammed Ali typo figure who claims divine omnipotence and 100% of the profits". Obviously be does not know the risen Christ personally to make such an inaccurate and blasphemous comparison. When was Muhammed Ali cricified for mankind 2 When did Muhammed Ali raise the dead, heal the sick, cast out demons and make men whole? I would be interested to know the basis for the comparison. I am not sure what David Hedge means by 'lost of the profits'. Christ was certainly not materially wealthy, and crucifixion is not what I would classify as personal 'profit'. However, since Christ was God's only son and proved it by his resurrection, isn't he worthy of a little respect if not profit ?

          
David Hedge awaits the author of the Bible's next work with great interest. In light of his review, I do wonder if he has fully understood or obeyed the first "book' yet ?

          

            
Yours sincerely,

            
J.P. Needham.

          

          

            
PS. I have read the book myself and warmly recommend it to anyone seeking the truth.

            

              

[image: ARE YOU GOING TO RUN FOR TAMAKI AGAIN NEXT YEAR?]
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More on Chen

          

            
Dear Sir,

          

          
Alex Chen, in your letter you sound to full of smugness, arrogance basing it on the ill-found egoistic feeling that you are capable of eritical analysis. From my point of view you are malicious and vicious tearing people apart with your evil intentions. I would say that people would welcome your analysis if it helps to solve problems, and if it is done sonstructively. What you are doing now is that you derived great delight in your harmful exploits.

          
You said that MSSA is carrying out a smearing campaign and yet what proff have you ? You cannot even substantiate it by any conclusive proof. What you are thinking is that you are 'straight' but you do not realise that you are smearing the names of others. You call MSSA a 'cunning fox' and yet you are looking at yourself, aren't you ? Cos' that's what you are.

          
I won't curse you by calling names and using four letter words cos' I don't think that ie will constructively change your kind of character. Perhaps what I can offer to you is "Look at yourself and analyse yourself before you do it to others". If you yourself are not clean I don't think you can do a critical analysis.

          
Also I would like to ask this question — Why are you worrying so much about WMSSA ? Do their activieies worry you so much that you think your interests are threatened ? If this is so, then I don't think that you need to cover it by trying to pull down another association. You can go ahead and do whatever you care to do but for god's sake, don't try to hurt anyone, be it either MSA or MSSA. Okay ?

          
You said that WMSSA is just only a tool to be used by VuWSA but you don't realise that you are being used as a tool too — propagating for the Malaysian Government ! Before I end, I think that this will not be your final letter cos' you will be writing another letter 'appealing' for your comeback — to get underway another critical dissection again.

          

Yours truly,

Mirrored Reflections.
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Alex Chen Challenged

          

            
Dear Editor,

          

          
I am happy to see that there are many overseas students who are beginning to foster closer There is a relationship between themselves and local students. Also a warmer Overseas student community in Wellington after years of "nothing done" except letters appearing in Salient accusing this and that manipulation, but never see them doing any good to correct the happening which they so critically complain. One recent example is Alex Chen complaining and criticising so much — yet we never heard of a Alex Chen on Campus doing anything about Malaysian students ? ? Alex Chen, why don't you organise some constructive functions to put forward your views rather than hiding yourself under Thambaratnain's Sarong ? If you don't show alternatives, don't bark away like a vicious mad dog !

          
In your first letter you appear to be "good" and "analytical" but your wolf's appearance was exposed in your second letter madly attacking Malaysians. I gues you must be a frequent visitor to the late Jack de 'Silva's library. Anyway I congratulate you on your promotion to future High Commissioner to a country where there are many overseas students like your species !

          
Alex Chen and cohorts, when you read this letter, try to organise yourselves and do something good for the Malaysian Students, if not for overseas students. I think your gang's "white terror" will be more convincing if you list out the activities of OCF, MSA, MSSA, NOSAC and analysed it.

          
To those who are spending their spare time organising activities which gear themselves towards fostering closer relationships between overseas students and local students. I would like to extend my appreciation to your contribution. You will be sure of my support cos I like to have more friends that will help each other to help the needy when we go back home.

          

Yours sincerely,

Anti-smear.


          

            
PS. Let's throw our effort behind the anticut-back campaign which is most important at this stage. Our effort will never be wasted or "manipulated" as this campaign is for the future overseas students who are going to come to NZ.

            
(Abridged—Ed)
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Kerosine Cowboy Rides Again

          

            
Dear David,

          

          
Last weeks Salient saw Malaysian politics on the campus sink to an unprecedented low shit-slinging back-stabbing affair. Not surprising though, with fanatics like Alex Chen and 'a senior student' pissing around. These arseholes know no bounds in their resolves to distort and confuse for their bigoted motive or perverted amusement.

          
While accusing others of smearing. Alex Chen himself is the one who messed and splattered the most shit. Unfortunately or fortunately, whenever he trys to point an accusing finger on others, the stink from his shit stained hand let fall his fig leaf.

          
Alex Chen has turned a blind eye to facts, choosing to gloss between lines to make up his 'evidence'. As an outsider. I don't intend to tread onto his 'evidences'. Hopefully, these so called evidences will be duly clarified or confirmed by the individuals or organisations concerned. However, there is one thing evident in his letter. That is, he chose to sneer at others on the insignificance of of their contributions and for not being in the limelight. This clearly reflects how much his tiny mentality is obsessed with self-glory.

          
In examining or assessing an issue, of prime importance is not who the credit whould go, but rather, whether such involvement would benefit the Malaysian Community here or even the society for that matter.

          
Let us take some of the issues raised by Alex Chen.

          


	1.
	Marriage of Convenience : The theory of Marriage of convenience and the associated two years probation, expounded by Frank Gill in 1976, is a blatant unsult to the integrity of overseas students. The fact that only overseas students were singled out connotes streaks of racism in this policy. Any overseas student with a grain of self respect would condemn such an outrageous implication by the Immigration Minister. May I suggest that even that 'one grain of self respect' is lacking with Alex Chen. Today, he wants to rub his hands with glee and insinuates that the statement on Marriage of Convenience, released by some individuals did not appear in any of the (reactionary) local newspapers. He went so far as to riducule the statement as containing an attack on NZ Government pro-apartheid policy (p.s. anti in words but pro in deeds). Here Alex Chen is telling us he is willing to crawl, tail between legs, to the racist Vorster Camp. Perhaps Alex Chen will take my friendly advice to check whether he qualifies for an 'honourable white' membership in South Africa before committing himself too far !


	2.
	
              The question of ISC : May I remind Alex Chen that ISC stands for International Student Congress and not a Malaysian Student Congress. The topics discussed were stimulating, educative and wide-ranging but nevertheless the emphasis was on Malaysia (specifically the 45% cutback) for the plain fact that Malaysians form the majority of all overseas students in NZ.
              One of the significant results of ISC was the formation of NOSAC (National Overseas Students Action Committee), and today 27 July, saw NOSAC win its first victory at the OSAC meeting down in Bowen Street — where is Alex Chen all the while ? He was definitely too ignorant to attend the ISC and has resorted to hearsays as slandering informations. Far from supporting the interest of the overseas community here, Alex's downright reactionary instigations only helped to reveal his true nature as the black sheep in the community.
            


	3.
	
              Library Cut: Alex again chose to ignore the result and significance of the campaign. He was too obsessed discrediting and smearing how little others have done or what 'lowly' jobs they were 'delegated' to. If Alex Chen misgives himself as a smart arse-hole, let me tell him straight in his face, any block head can sit on his bum gibbering and trotting irresponsible utterance.
              Instead of wasting any more of my time and precious Salient Columns, with endless chapters on Alex Chen's inconsistencies, fart inflated political ideology or his 3rd rate shit brewing techinque, I have decided to offer some advice to this poor little problem boy (another victim of society's ills).
            


          


	1.
	Never try to be a smart arsehole.


	2.
	Don't make a mockery of your ignorance.


	3.
	Get your facts and figures right before you open your big mouth.


	4.
	Only a fool will lift a stone to drop it on his feet.


	5.
	Don't knock your egg head against a stone wall — remember the 
[
unclear: irrversible] historical trend is 
Truth and Justice'


          

            
(PS. Alex should be grateful as this is one of my very rare occasions of overflowing generosity to offer advice.)

            
—Kerosine Cowboy.
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Dear David,

          

          
I would like to make some comments on Tan Sri Alex Chen's letter which was published on Salient July 25, page 18.

          
First of all, I would like to make a brief account of the formation of MSA in the early seventies.

          
Since the beginning of 1960, there have been Malaysians and Singaporeans studying in New Zealand. There was no MSA during that time, however, the only association which represented Malaysians and Singaporeans in the 60's was MSSA. There was no Malaysian High Commissioner in New Zealand but the Malaysian High Commissione in Australia represented High Commissioner in New Zealand instead.

          
Since the separation of Singapore from Malaysia the Malaysian High Commissioner in Canberra repeatedly tried to urge the pro-Government Malaysian students in New Zealand universities to form a new association called MSA. The main purpose of the formation of a new association MSA is to bring the Malaysians students to under closer control so as to spy on student activities and at the same time try to divert the attention of Malaysians from social awareness by encouraging the MSA to have more dances, more sport tournaments etc. We can still see that every year MSA allocated a lot of money in organizing a grand 'ball'. We also see that MSA President always declares that MSA is a non-political organisation. It is therefore not surprising to know that the MSA President did not say a single word about overseas student cutback campaign on the Musical Evening despite the fact that the local campaign was only few hours away. It is also not surprising to learn that the President spent some energy to explain to the audience that he had been contacting the downtown cooking experts to cook five courses Chinses meals during the grand 'ball'.

          
I do not deny that there are few good committee members in MSA. People like David Yap is one of the few. He worked very hard in the student cutback campaign and also attended the ISC.

          
However, people like Tan Sri Alex Chen is a person without pride, dignity and self-respect. Tan Sri Alex Chen laughs at those Malaysians who have been trying to restore pride, dignity and self-respect for Malaysian students. He jolly well knows that the former MSSA committee did try to put a press statement about 'marriage of convience' and the press refused to put it on. He not only did not sympathize with Malaysians but also tries to laugh at thorn whenever they have encountered difficulties.

          
Tan Sri Alex Chen does not like Malaysians to condemn South African racist policy. May I ask what motives Tan Sri Alex Chen has ?

          
Tan Sri Alex Chen had misused she register number of ISC. I would like to tell Tan Sri Alex Chen that only those who wanted to have meals during the ISC were required to register at Lindy Cassidy. However, if you did not want to stay in ISC for meals you were not required to pay and register, you can attend the meeting without any charge. Good try, Tan Sri ! Try again next time ! Ha ! Ha ! Ha !.

          
MSA did have a representative in the ISC e.g. David Yap. Mind you, Alex, my Tan Sri, MSA lent it's name to ISC too !

          

Yours sincerely,

MSA member.
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I took Another Puff

          

            
Dear David,

          

          
I came to varsity to follow up some subjects which hold special interest for me. Unfortunately "they" had the same idea. But it was not enough for them to invade the campus, some of them chose the same subjects as I had chosen. No, I don't refer to women but rather to that breed of creature that is seen clutching desperately to a small stick-like object (from which he/she/it draws strength). These creatures engage in anti-social behaviour when they ignite their cancersticks which produce offensive fumes and irritating smoke. Don't get me wrong. I'm not against them poisoning their own lungs but I do object to mine being so effected.

          
Significant progress was made when the cafe was declared a non-smoking zone, but couldn't this idea be extended ? Why do say three people in a class have the right to impose their lifestyle on the majority ? Short of declaring some varsity courses specifically for smokers I can see only one alternative: non-smokers, we are the majority, haven't we been tolerant enough, let's start telling these inconsiderate creatrues what we think of their habit and what it's doing to 
Our health ! !

          
A Non-smoker.

          

            

[image: Drawing of a skull]
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"The Third America"

          

            
Dear David,

          

          
I and doubtless many others would like to congratulate Sef Townsend on his dramatic production "The Third America", which was staged in the University Memorial Theatre on Thursday 27th July.

          
Besides being very enlightening about the opinions of reactionary elements around the world and about the present military Junta in Chile, the performance was a brilliant piece of acting by Mr Townsend. He portrayed a generally bewildered, down trodden, depressed Chilean peasants, a fictitious [I hope] New Zealand Varsity lecturer, a "mickey mouse" American tourist trade lackey, a general in the Chilean army and his wife ; all with startling ability which convinced all present.

          
The play showed up several important points about the present military regime in Chile. Firstly, it showed the present regime's power was maintained through vicious atrocities on it's own native peasant, worker, artistic and intellectual populations. The beatings of mothers till they abort, electric shocks administered to the genitals of dissidents; the assassination of liberal musicians, dramatists and academics and censorship of their work the banning of all Trade Unions and allowing only supporters of the regime to study at Universities ; all these are only examples of the kind of shit Chileans are getting.

          
Another point the play made was that the Chilean junta came into power largely because of the support of the American CIA in overthrowing he democratic government of Salvador Allende, and also was maintained by the money made out of fuckwitted tourists who probably would think be native Indians enjoy selling souvenirs in order to prevent themselves from starving. They rarely managed to prevent starvation anyway.

          
It is notable to observe the facts that despite what has happened in Chile, New Zealanders' are still able (and many willing), to go there by way of 'Air New Zealand', and 'Lan Chile' airways. Also note that despite Chile being condemned by the majority of delegates in the United Nations General Assembly for its atrocities against its people. New Zealand's position on the whole affair has been typically reactionary. We still maintain diplomatic ties with the regime in Chile, and did not condemn the actions of that regime. It is only too clear that "Dimples" Muldoon and his government is acting true to heart, considering we also have ties with other fascist pricks like the South Africans, Thais : plus-colonialists like the Indonesian Government.

          
I would like to express my support for any moves to alienate the present regime in Chile, and the struggles of those exiled from Chile as a result of Allende's overthrow. It's about time the NZ government and its supporters gave a stuff about something other than balance of payments, deficits and rugby, and denounced the Junta's vicious activities, and broke diplomatic ties with Chile.

          

            
[Yours (in hope),

            
Ben Goddard.

          

        








Victoria University of Wellington Library




Salient. Official Newspaper of Victoria University of Wellington Students Association. Vol 40 No. 20. August 8 1977

News Sheet



        
News Sheet

        

          

[image: Monday 8th August12 noonDebate : "That the Kiwi is a lame Duck". Union Hall.12 noonMass : Chapel of Ramsey House.12 noonStudents Against Apartheid meeting and working bee : Boardroom.7.30 pmAGM of Christian Union. Bring something for tea. Lounge and Smoking room.Tuesday 9th August,12 NOONUnion Hall-Mayoral candidates12 -2 pmYoung Socialists literature table in main foyer of cafe.7.30 pmStudents against Apartheid Discard painting for Thursday's picket : Salient.8 pmPhilosophical Society Meet-int : 34 K.P. Colin Davis speaks on "Utopia and the Ideal Society" followed by refreshments and discussion.Wednesday 10th August12 -2 pmSRC. Union Hall.1 pmMass : RB 8194 - 6 pmSASRAC : Cafe7 pmUnderwater Club film on Australias Great Barrier Reef and local slides. Boardroom.Thursday 11th August12-2 pmForum : Mr Gordon, Minister of Labour, speaks.12.30- 1.30pm Picket NZRFU headquarters, Huddart Parker Building, Post Office Square (opposite Queen's Wharf). Remember Soweto : Isolate Apartheid.4 -6 pmSASCRAC : Cafe. With Beaver and friends.5.15 pmMass and tea : Lounge of Ramsey House. Friday 12th August12 - 2 pmBarney Mokgatle, leader of last year's Soweto uprising, speaks in The Union Hall. Any club can put notices in Newsheet. Closing date in 12 noon Thursday in the Students Association Office.]
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Colin Morris Records Caption Contest

        

          

[image: Photo of man with his hands in his head]
        

        

          

[image: Photo of Robert Muldoon walking through a crowd]
        

        

          

            
"If Jo Stalin could see me now..."
          

        

        

— Duncan.

        

          
Entries to the Caption Contest should be witty and topical. Entries may be put in the Salient basket in the Studass Office, or in the box just inside the Salient door. Entries close on Thursday noon. Judging will be by the Salient staff and therefore no staff member may enter. The prize is an L.P. of your choice from Colin Morris Records.
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[image: Join Beaver and Her Band SASRAC Thursday 11th August 4pm - 6 pm Cafe A Pre-Arts Festival Frunction]
          

          

            

[image: V.U.W.S.A. INSURANCE Be future minded ! Contact Jim Henderson, Phone 737-428, 726-606, 757-699. Do it TODAY!!!!]
          

          

            

[image: Kitset Clothes Trendy Casual Gear Occassionally sophisticated Cut out and ready for you to sew. For further information, write to: Box 7328 Wellington South.]
          

          

            

[image: The Carlton Hotel The friendly Pub in Willis Street We can offer you... * A Sportsman's Bar and Bistro downstairs. * Colour T.V. in the Sportsman's Bar. * Relax in our second floor Resturant with a wine or an ale and a delicious meal (Sirloin Steak $2.95, Lamb Cutlets $1.90,Fil-let of Fish and Chips, and of course, there is the 'Chefs Special' every day. * Our popular Trendy Bar upstairs. * Late licence Bar and Bottle store service until 11 p.m. Friday and Saturday nights.]
          

          

            

[image: National Mutual Chris MacKav can offer you: — Life Policies; the very best form of collateral security. — Borrowing provisions on Life Policies. — Policies designed for students in flats. — Married? Our policies give adaquate protection. — There are no share holders; all the profits go to you the policy holder. — A personalised service, and advice with no obligation. For a man who understands students' particular insurance needs, consult: Chris MacKay B.C.A. (Vic.) telephone 738 670 (Bus) 663 304.]
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