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"Sexy, Slangy and Salacious" — N.Z.'s Staple Reading Diet Attacked




"
Sexy, Slangy and Salacious"



N.Z.'s Staple Reading Diet Attacked






The hon. mrs. ross: "I object to them"; various branches of the Chamber of Commerce: "Disgraceful"; fifty-nine school committees: "We disapprove heartily"; the Dominion Federation of School Committer: "They are sexy, slangy, salacious and brutalising, and we shall send telegrams of protest to Mr. Holland and Mr. Algie (which they did); a former president of the Students' Association: "Disgraceful"; the most highly? paid member of the Waterside Workers' Union: "Disgraceful."



Such unanimity may at first seem surprising but there were few parents, teachers or other responsible adults who attempted, during the discussions of the past few months, to make out a case for the lower type of children's comic. No rational person could pretend that the depiction of Young Fornication or Slightly - Older - But - Still - Alluring' Adultery makes suitable reading for children.


Nor would a rational person suggest that stories of germ warfare, Roman, medieval or Russian torture the history of the more lively directors of Murder, Inc.. fights to the death in dark alleys, submerged sub-marines or bombers functioning on one engine, or even invasions by robots from Mars, are successful as bed-time stories to guarantee little Johnny a sound night's rest. No rational person likewise would deliberately set up as heroes of a child's emulation characters of what is euphemistically called "the underworld." the members of which are divided into two categories: the 
tall, dark-haired types with good teeth, who look like the young Dorian Gray, and have tough fists but hearts of gold, and the short, tough characters, with false teeth, who look like the mature Mr. Gray, and are tough-fisted with hearts of stone. These two classes arc exclusive of all the gentlemen featured in the lower grade of comic. The women are equally distinctive, being either ugly, fat and badly but fully dressed, or beautiful and chiefly undressed.


So when the Education Department in March of this year asked booksellers to cooperate in endeavouring to control this type of comic, it found a ready and almost universal response from religious, academic and commercial circles. The case is self-evident when we see, for example, the mere titles of some of these works intended for the entertainment of children in their early 'teens: 
I Hunted for Love, Wild Desires Made Me Love Blind, I Lied to Trap a Sweetheart, This Was My Shame, I was too Fast for Love, Mock Marriage, or My First Mistake. The effect on moral life of scenes of brutality and depravity, and on the Intellectual life of a text consisting almost entirely of monosyllables and slang, needs no comment.


It is when we come to the less offensive border-line cases that we find no unanimity of opinion. Some ask merely for a "lift" in the moral and intellectual content of the material, while others have gone to the root of the matter with an attack on the genre itself.


Among those who aim only at a "cleaning up" are the 
N.Z. Inter-Church Council, and the executives of the 
Educational Institute and the 
National Council of Women, who said in a joint recommendation to Mr. Algie: "Realising how deeply embedded in the reading of the people the comic has become, not only among adults, we are convinced that no good purpose can be achieved by their elimination: on the contrary, we believe this form of entertainment, if used with discretion, could be effectively applied to education in various ways."


The first part of the argument is not the most reasonable in the world: the fact that a particular action has became habitual is no reason why "no good purpose" would be served by its elimination; it is equally true to say that because some vice, or disease, has seized a group of people, harm would result from their elmination.


The second half of the statement is an opinion shared by few educationists. Dr. Robert Hutchins, former chancellor of the University of Chicago, has some scathing remarks about comics as "the principal cultural manifestation of our epoch." Most of the printed and broadcast material in the United States seemed to have been produced by, and for, people who had had only three years, "and not very good ones," in the primary school, he said.



This ties in too uncomfortably with the horrifying statement which a Masterton bookseller made last year: "By far the greater proportion—approximately 90 per cent—of the comics we sell are to adults, and by no means only to young adults. A recent comic on teenage romance is one of the most popular we have. We can't get enough of them, but not one is bought by a child."


He is supported by Mr. R. A. Dickie, principal of the Auckland Training College, who says, "Comics are cheap, flamboyant and too much in evidence. As they require little or no effort for perusal they tend to become habit-forming. . . . Children have been found to develop a comic-reading habit which tends to drive out any other kind of reading."


It is wishful thinking to stress the educative effect of comics. The vast majority of those at present available depict either brutality or a degree of whimsy in the animal kingdom which would give any zoo apoplexy.



No teacher living has Inculcated an appreciation of a blank-verse play such as 
Hamlet or 
Macbeth by showing his pupils a precis of the plot in two pages of monocrome and the twentieth century idiom. It is equally certain that giving a child a reproduction in comic-strip form of the plot of, say, 
The Alchemist, will not necessarily make him eager to read Ben Jonson; for the fact remains that an IQ of 60-plus is sufficient for the understanding of a comic-strip, but that the appreciation of wit will always require a modicum of Intelligence and effort.


To those who talk of education through comics, even the most tastefully-coloured pictures depicting the plots of the very best authors, Carol Jackson's example is, I think, unanswerable: one does not teach a child to like spinach by first giving him a meal of marshmallow out of the spinach pot.


We can be assured that children brought up on intellectual diet of comics (even the most superior variety available at present, the English comics for very young children) can never be expected to graduate to a plane of reading above that of Life magazine. The comics have taught them to absorb information at the easiest possible level, and Life continues the process. Looking at pictures is the lowest common denominator of intellectual capacity or appreciation; and it is noticeable, in examining the early comic books, that each new publication alms at less dialogue, and increasingly simple and unsubtle plot-development.


The content of the less objeotionable comics is as lamentable as the style. Margharita Laski says of present day children's literature in general: "The fabulous and the fantastical have become merged in one vast orgy of whimsicality. Not only do intolerably dull children trip off to all sorts of unbearable fairy-lands, but innumerable railway engines and little houses are anthropomorphised to drool and mimble-mamble with a wealth of sickly sentiment;" which fits the thousands of imitator, of Mr. Wait Disney very comfortably.


The epitome of this twentieth century sentimentality is Mr. Disney's own film 
Fantasia, that monument to pretension and vulgarity, unpleasantly reminiscent of the more whimsical comic-books, and considered. God help us, as a worthy example of Twentieth Century Art.



It was typical because, as the logical progency of the comic-strips, it represented perfectly our motto of Art Made Easy. Art, however, cannot be made as easy as that: when the attempt is made the result is no longer artistic (as in 
Fantasia) or educative (as in the comic books).



—P.B.




[image: The Children's House']
The Children's House'






*



Do you think this is exaggerated? Have you listened recently? Read the comics that are on sale all over the country. The days of Tiger Tim and Sexton Blake are gone. Now we have "I was a Traitor to my Love." Read the article alongside this block and drop us it line if you think that it is exaggerated.
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Constitutional Trouble




The action of the newly-elected President (Mr. M. J. O'Brien) and six other members of the Executive in rescinding a motion passed during the A.G.M. will doubtlessly cause much heated discussion in various circles within the College. The only arguments which we can see to justify the Executive's action is that the A.G.M. motion is detrimental to the well-being of the whole Association, and either that those voting for it did not Know what they were doing, or that they did but there were not enough members voting to make the resolution mean much anyhow.


We have been informed that an attempt is to be made to alter the constitution so as to make motions passed by the Association directives to the Executive and this binding them to follow the course of action as set out in the resolution. We also understand that there is no wish to run the Association by such motions. That is the Exec's job.


The major question is whether or not A.G.M. resolutions arc binding on the Executive. At present they are not and the Executive has the power to rescind any Association resolution. The issue which brought about the Executive's decision is of negligible importance in the discussion of the main point in question.
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America Right, But Not Wrong





America Right, But Not Wrong




We are inclined to think that the advent of the new Vice-Chancellor (Dr. G. H. Currie) is one of the most important events in the recent history of the University of New Zealand. Many people will agree with us in this—they probably think that here at last is the person with ideas and drive to reorganise the University as it so badly needs. But doubtless in the process of puttings into operation his ideas Dr. Currie will cause many of his well-wishers to consider him an altogether not unmixed blessing.


Not everyone would agree with Dr. Currie that U.S.A. provides the leading example in the "university age." The features which could be embodied in N.Z.'s ideal university are the lavish provision made for research and advanced work, and improved accommodation resources. What N.Z. does not want is twice the number of students at university.



It is evident that almost half of the people in our colleges would receive better training for the professions in advanced technological institutes and commercial schools. The idea of having these places (with professional and academic status of universities) we could copy from the Americans, who are the leading exponents of this type of higher education.



University education as we understand it—with its corporate life and broad cultural background—is neither necessary nor desirable for a large percentage of the people who would attend university if our university attendance numbers were similar to those of U.S.A. Already there are people in the university colleges who have no ambition and no ability to derive the fullest hem-fit from university life.


If our university population is doubled it will mean the end of the tutorial system; it will mean the end of much of the pleasant intimacy that exists between the staff and students. We believe that a modified tutorial system on the lines of that in British universities is the best means of saving the disintegration of the spirit (and perhaps the matter) of our university colleges.



—T.H.H.
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Letter to the Editor





Letter to the Editor





Whose World Well Lost?




Sir.—I read the article by the E.U. in your last issue with interest Some of the insinuations showed full well that they themselves have-not given much thought to nor under, stood the human race. Any rational being must think seriously about the pros and cons of religion. We must decide whether there is anything in it for if there is the decision is important. Perhaps the reason for there being a "handful" of students in the University who are certain of their belief is that this modern education has taught us to reason, infer and deduct. ("Believing where we can not prove"—Tennyson—In Memoriam is perhaps their motto). They talk about tolerance. But do they realise that it cuts both ways? We listen to them and tolerate them in that way but we do object to having their beliefs jammed down our throats, But do they tolerate the unbelievers, oh no! One members of the E.U. to whom I spoke forcibly about my views walked off when he saw that he was making no impression with his argument and now acts in a lukewarm way towards me. Is that Christianity? As R. Buchanan says in his "Book of Orm": "Believing has a core of unbelieving. Besides the Bible what proof have the believers of the existence of a God? We may as well place our "faith" in the Koran."



One last word: It's easy to be afraid in a gang. It's easy to cast one's fears and burdens on an Immaterial object. But your six feet of earth is all you own in the long run and then—rot.



G.A.



P.S. To those good, pure and righteous men: "The worst men give oft the best advice."—Bailey "Festus."







American Poetry




Sir,-I wish to thank "Salient" for the lengthy report of my address to the Literary Society on American Poetry, and also your reporter. "B.D." for the unenviable task of having to render down to "Salient'-size the mass of facts I presented. My method of trying to squeeze as much as possible into the alloted time must have made it difficult to report. As, however, one or two critical readers may hold one or two errors of fact against me, I should like to make a few adjustments:—


Harriet Monroe founded Poetry Chicago—not Ezra Pound, who was its first European editor. Pound was guest editor (as far as I know) of only one special issue of the Catholic Review. Hart Crane's "The Bridge" I saw as an allegorical pathway to last Atlantis rather than heaven, as the report states.


I did, and do not, think that MacLeish stood alone as a satirist during the 30's; nor would I care to go on record as finding that Cumming's poems swarl all over the page without maintaining their solid virtues. Cummings is also a painter, and the shape of his verse of the page is important to him. American poets hardly "sought refuge in neutrality but I think that their remoteness in 1939-40, from the scene of action, allowed them space of time in which to get a perspective.


I hope that these corrections do not seem too carping, but it is as well to make them.




Louis Johnson.



[
Mr. Johnson mentions the "Literary Society." Many people have made the error of calling this small group of people Interested in the study of literature the "Literary Society." This group was organised from the remainder of various, similar groups extant last year by a member of the English department staff. It is not the Literary Society affiliated or Incorporated in the Students' Association as it has not held an A.G.M. and elected officers.—Ed.]









[image: STAMPS STUDENTS—FOR ALL YOUR PHILATELIC REQUIREMENTS Wellington Stamp Centre (Bottom of Cable Car)]




[image: GET RID OF SOME OF YOUR SURPLUS WIND! NEXT FRIDAY the Debating Society will be sponsoring a wrangle on the subject: "That the Executives of the V.U.C. students' Association for the past two years have been uninspired to the point of Incompetence." PROPOSED by members of "Salient" staff. NEGATED by past and present Executive members. In the LITTLE THEATRE, FRIDAY, JULY 25, at 8 p.m. We hope to have the place centrally heated. Free Supper (collection afterwards).]
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Whose World Well Lost?




Sir.—I read the article by the E.U. in your last issue with interest Some of the insinuations showed full well that they themselves have-not given much thought to nor under, stood the human race. Any rational being must think seriously about the pros and cons of religion. We must decide whether there is anything in it for if there is the decision is important. Perhaps the reason for there being a "handful" of students in the University who are certain of their belief is that this modern education has taught us to reason, infer and deduct. ("Believing where we can not prove"—Tennyson—In Memoriam is perhaps their motto). They talk about tolerance. But do they realise that it cuts both ways? We listen to them and tolerate them in that way but we do object to having their beliefs jammed down our throats, But do they tolerate the unbelievers, oh no! One members of the E.U. to whom I spoke forcibly about my views walked off when he saw that he was making no impression with his argument and now acts in a lukewarm way towards me. Is that Christianity? As R. Buchanan says in his "Book of Orm": "Believing has a core of unbelieving. Besides the Bible what proof have the believers of the existence of a God? We may as well place our "faith" in the Koran."



One last word: It's easy to be afraid in a gang. It's easy to cast one's fears and burdens on an Immaterial object. But your six feet of earth is all you own in the long run and then—rot.



G.A.



P.S. To those good, pure and righteous men: "The worst men give oft the best advice."—Bailey "Festus."
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Sir,-I wish to thank "Salient" for the lengthy report of my address to the Literary Society on American Poetry, and also your reporter. "B.D." for the unenviable task of having to render down to "Salient'-size the mass of facts I presented. My method of trying to squeeze as much as possible into the alloted time must have made it difficult to report. As, however, one or two critical readers may hold one or two errors of fact against me, I should like to make a few adjustments:—


Harriet Monroe founded Poetry Chicago—not Ezra Pound, who was its first European editor. Pound was guest editor (as far as I know) of only one special issue of the Catholic Review. Hart Crane's "The Bridge" I saw as an allegorical pathway to last Atlantis rather than heaven, as the report states.


I did, and do not, think that MacLeish stood alone as a satirist during the 30's; nor would I care to go on record as finding that Cumming's poems swarl all over the page without maintaining their solid virtues. Cummings is also a painter, and the shape of his verse of the page is important to him. American poets hardly "sought refuge in neutrality but I think that their remoteness in 1939-40, from the scene of action, allowed them space of time in which to get a perspective.


I hope that these corrections do not seem too carping, but it is as well to make them.




Louis Johnson.



[
Mr. Johnson mentions the "Literary Society." Many people have made the error of calling this small group of people Interested in the study of literature the "Literary Society." This group was organised from the remainder of various, similar groups extant last year by a member of the English department staff. It is not the Literary Society affiliated or Incorporated in the Students' Association as it has not held an A.G.M. and elected officers.—Ed.]
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Med. Students Note Well





Med. Students Note Well





We have been informed by the Registrar that the University of Otago has reconsidered its decision concerning the age limit on entrants to Medical School and it has now decided to withdraw this regulation.
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Film Review ... — "Broken Barrier" Succeeds In Being Tiresome







Film Review ...



"Broken Barrier" Succeeds In Being Tiresome






New zealand film-making, within its own limits, has had a successful career. The National Film Unit, an excellent training ground for any young aspiring film technician, has until recently confined itself to documentaries. The Weekly Reviews, after a very slow start, gradually achieved technical polish and were not always content to fill up celluloid feet with parades of mannequins or comic divers. Then the Units Michael Forlong graduated to a featurette,"Journey for Three." Now Pacific Films give us "Broken Barrier."



This film reminds us of a familiar fact: most modern films never have anything to say. True, there is often technical mystery; but beyond these polished surfaces, is there ever an ideal that is, in actuality, less bright but, at the same time, vital and significant in our life? Of recent films, "A Streetcar Named Desire" may have given us something to think about but with most films we may be amazed but never disturbed. Film-makers are frightened to treat us as adults.


So are the makers of "Broken Barries." It is true that the producers have not given their audience a dream-world, but the world, the New Zealand world, as it really is They have ignored the popular fallacy that there is no colour bar in this Country; they realise there is and have had the guts to protest. But "methinks they protest too much": there is too much Shavian overemphasis. The dialogue la heavy with didactic remarks. The producers have been too keen to break the barrier of prejudice between the Maori and pakeha and they have, as entertainers, succeeded in merely being tiresome.


Nor can I way there has been success in other departments. The film's technique of using the sound track for soliliques instead of dialogue would have been acceptable if it hadn't been abused. This method is so unconventional that only the really significant inner observations of a character must be recorded. There is no room for comments on the weather or the East Coast country-side. Too often thoughts too shallow for words are explained. The story would have survived even without the help of the sound track.



But what of the story? It is simplified and that's all it needs to be Mowever, it is full of excuses for seccnic sight-seeing; every time the journalist hero has an emotional twinge ho picks up his park and hikes off to Ruapehu or to the Lakes or Rotorua. Interesting shots for overseas audiences perhaps, but I'm sure they are as sick of seeing Rotorua's bubbling mud as I am.


Nevertheless, in spite of these digressions, the producers gave us sympathetic glimpses of the New Zealand people, especially the Maoris. We arc present at (not merely observing) a Maori Tribal gathering, a typical country hall dance (with the beer outside in the truck) and a pakeha family dinner. We nee all the familiar types—the inquisitive New Zealand landlady, the New Zealand housewife collecting the milk from the store in her dressing gown.


Yes, the producers have successfully exploited the use of local colour. But alas I must hark back to technical imperfections and unevenness in direction. One glaring example: there is a singular lack of excitement in the scenes of the forest-fire rescue. The main reason for this is, I think, poor editing and unawareness of the effectiveness of local sounds on the sound track.



As through the whole flim, there is altogether too much music; a typical complaint, I know, but I shall continue complaining until directors realise that silence and local sounds are often Instruments of great excitement on the screen.


Other technical faults: Unevenness of photographic exposure and untidy cutting.


Of the acting I shall say little because "Broken Barrier" is not a film offering acting scope. All of it has an amateur tone. Terence Bayler, as the young journalist, gives performance that only emphasised the uselessness of most of his dialogue. The words only underline what he admirably conveys by expression. There is, however, a slight self-consciousness in his playing which is completely absent from Kay Ngarimu's performance as the young Maori nurse, in love with both her race and a member of the other across the barrier.


"Broken Barrier's" first taste of it's commercial career was the Grand Gala Premiere held last week. Whether it will receive the sumo attention overseas is doubtful, but we can at least say that it will be coldly reviewed on Its own merits. But for us it is our first feature film and we hope the forerunner of others. However, if others arc to come our film makers must break down the barrier of indifference to the perfection of technique. They cannot compete with the world unless they do. More and more people are coming to realise that the film is an art and the cultural conscience of the New Zealand people is telling them that this art should be treated on a more ambitious scale. There are two crying cultural needs in this country today: a National Theatre and an enlarged film industry.


—

Ian Rich.
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Bollinger Wins With Milton


Plunket Medal a Success





Conrad bollinger uplifted this year's Plunket Medal for his oration on "that incorruptible man of God," John Milton. Of his speech, Miss C. S. Forde, one of the judges, said: "We thought we were going to hear the Browning Version but it turned out to be Laughter in Paradise Lost." Aggressive postures reminiscent of Chic Sale encompassed the audience, intimidated the judges, and forced chairman Frank Curtin to squirm uneasily in his armchair.—Keynote of the speech: "We clutch our skirts around us and thank God we British are different."



Bollinger then pushed across the idea—fairly successfully—that "we British" are not so different after all. He said that the first time that the kings of Europe sat uneasily on their thrones was when "we British" chopped off Charles Stuart's head. Milton's struggle, and those of his offsiders, accomplished nothing. "The same struggle was fought for 100 years later—without the bloodshed."


He found a precedent for the recent Fechteler case: signing of 1670 Treaty of Dover resulted in a foreign admiral talking charge of the British fleet for the first time.


Quipped Bollinger at the end of a racy earbashing: "Milton! Thou shouldst be living at this hour: England hath need of thee!"



Melda O'Reilly told "the story of our time" and was placed second for her trouble. In Cardinal Mindszcnty,' "western civilisation was on trial." she said.



On grounds of pure oratory hers was probably the best speech of the night. Her genuinely-felt emotion was obvious, even if her listeners did not agree with all that was said.


"The blood of martyrs is the seed of the church." said Miss O'Relly. "Communism—born of earth, men, greed—had failed to stop martyrdom. They saved Mindszenty's body but destroyed his mind."


The Cardinal was indicted as a traitor. "He was a traitor, yes—to oppression, dictatorship, and Communism."


Miss O'Reilly scored a non sequitur. Schools were national in Hungary, she said, and the schoolteachers went on to the Communist payroll. Conclusion was they also became Communists, but New Zealand teachers on the Nationalist payroll may not be Nationalists.


Third place went to another humourless speaker. Hector McNeill Rewi Alley, he said, went to China to do "good work"—more or less accidentally.



In the dark days of the Japanese advance, the Industrial Co-operative Movement—"a miracle wrought by the hands of men"—saved the Chinese Republic.


Alley, pioneer of the movement, saw the coming exploitation of the co-operative by Chiang Kia-shek's corrupt, rack 
[
unclear: eteering] bureaucracy. He was thrown out and went back to the hills.


Here McNeill set a poser: "To his farm. New Zealand farmers sent livestock in 1944. Would they do so now? Rewi Alley hasn't changed. But have we changed?"


McNeill's delivery was spoiled by constant swaying back and forth in front of a telling sky-blue curtain and also by inexpressive gestures with his left hand.




[image: Conard Bollinger]
Conard Bollinger


He agreed to be photographed by the capitalist prem.




General Douglas MacArthur, Distinguished Conduct Medal with four clusters, came in for a slating from G. N. Cruden. "As a young man." said Cruden. "he epitomised foreign policy of his age—isolation." When America was sinking to its lowest level ("mainly due to the depression") MacArthur preferred the Philippines to the "citadel of private enterprise."


The "I shall return" slogan was shown in a new aspect. "After badly underestimating the Japanese (seemingly a recurrent fault) the inevitable tide turned and he was able to fulfil his promise."



Immune from political Washington. Cruden summed up the general's meeting with Truman at Wake Island as "so many diplomatic cliches."


Cruden's speech appealed greatly. His novel opening with a quotation from Dryden was arresting, even though lost by some in audience restlessness. Throughout, the fine blend-ing of humour and Irony with facts given in well-chosen, unstereotyped phrases held attention. There was only one major mistake: Truman fired MacArthur April 19, 1951, not October 2, 1945.


Most disappointing speech was Doug Foy's. Unless one was interested, in American capitalism or automobiles, the facts smothered the listener. "Fortunately today Henry Ford is dead, but the evil that he did lives after him." More use of the Foy ploy—whatever that means—would have been welcome.


"
It is as natural for a Welshman to burnt into oratory as it is for an Englishman to order a pint." opined 
J. P. Gatley beginning a discussion on English Labour's bad boy Aneurln Bevan.


Mr. Gatley did not say whether he was Welsh or English. Two things about Bevan: ho lives by talk and talk alone; he likes champagne.



Are our notes correct? At one point Gatley said: "Shut up you Bollinger Bolshevist!" A lapse was, "what is a wife without a politician?"



Miss E, A. Olsen a little tremulously told of Albert Schweitzer's work in Africa. Her oration was too full of natives and was recited.


Unhappiest man on the stage must surely have been 
J. L. McLean. He had n pleasing voice, but his speech was "read"—until he lost his place. Cliches abounded and facts clogged still further his delivery.


Few speakers kept within the time limit of not less than 10 minutes and not more than 12. This is a serious fault and there is no excuse for a good speaker going beyond time.



—D.L.R.
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How to do it





Judges of this year's contest were all earlier successful contestants. Miss C. S. Forde (1932), Mr. At. A. E. 
[
unclear: Muricy] (1930). and Mr. W. W. Mount joy (1928). They said they speakers should:


	
Give the "blossom of their own mind."

	
Not overuse gestures.

	
Take hold, lift, sweep the audience.

	
Vary speed and loudness of voice.

	
Not memorise.

	
Play on audience emotions.
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Rugby Round-Up


Murray Excels Against Oriental





The game against Oriental provided little in the way of exhilarating rugby. This was mainly due to the fact that all the tenseness that made even a mediocre game thrilling was absent From the first whistle Varsity showed that although not up to full strength they were far superior in all phases of the play to their opponents.


The machine saw more of the ball than usual. 
McHallick in the scrums was hooking the ball with what amounted to at times monotonous regularity. 
Smith and 
Hutchinson ably supported by the real of the pack won the majority of the line-outs.


The all-round play of the forwards was in the main excellent. Again the moat notable feature of their play was their fast following up. The benefit accrued from this is incalcable. They are the first to the rucks and consequently usually regain possession. The bustling effect it has on their opponents la brought out by the numerous times they have cleared from their own twenty-five with loose rushes.



Carke and 
Murray gave the backs good support in the loose. Murray at first seemed a little unsure in his handling but this soon disappeared. His break in the second half when he came in between the centre and wing was a sound piece of Rugby. But this is not unusual for Murray.



His play this year has shown a marked Improvement. He in one of the few players who has not be diffident about going down on the ball to stop a forward rush. He also has afforded Osborne good support, not only in covering up but also by taking the ball in situations when being caught in possession in inevitable. Thin Having the fullback from a severe tackle or drubbing in a ruck is but one example of Murray's sound Rugby knowledge and also his all round sportsmanship.


The sight of Parker's name among the emergencies is indeed a disappointment to Athletic Park patrons. His play over the last three Saturdays has been the most consistent exhibition any half-back has given this season. It is unfortunate that such a fine half-back is in the same club as All Black Savage.


On Saturday we saw 
Savage back to the form he showed against Petone. His all round display was better than that given by Steele in his few appearance at the Park. His passes from the base of the scrum were the longest and best directed we have seen this season. The manner in which he blended his decisions to kick and serve his backs was an education to any budding half-back. The amount of ground Savage was gaining with his kicks to touch from the most awkward situations amazed the crowd.



L. Jarden gave a sound display at first-five. But he must not be enticed into attempting to run through imaginary gaps. His try was a good one. He moved through the opening with a ton of speed and this time showed a little more determination than usual to brush off some halfhearted tackles to score close to the posts.



Page at second also made a good break, resulting in 
Fitzgerald scoring. A little more determination on his part would have resulted in his scoring.


The consolation prize to Wellingtonians who did not see 
Fitzgerald's game against Canterbury was awarded to those who saw Saturday's curtain-raiser. His judgment, his handling and his kicking were all up to representative standard.


Another severe blow was dealt Varsity on Saturday with the injuring of 
Silcock. Up to his leaving the field in the second half Silcock had played one of his best games this season. His 60 yards start from Just outside his own twenty-five was one of the highlights of the game.



It is I think worthy of notice that Wellington's only representatives in the N.L. team came from Varsity. Jarden and Fitzpatrick have, proved themselves footballers of a high class.


To the Varsity senior team on Saturday their absence seemed only a spur to even greater efforts. The team spirit that has developed over the last two games is worthy of the highest commendation.



—Sports Ed.
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"Hamlet" Re-Hammed


Varley Plays the Gazelle






Possibly the most refreshing aspect of the Welling-ton Repertory's production of "Hamlet" last week was the complete absence of any dependence upon the conventional Shakespearean production routine which tends to make all such interpretations alike. The producer, Richard Campion, also managed successfully to avoid the insidious influence of Lawrence Olivier's film version of this play.




Peter Varley, the leading actor, attempted with remarkable success a new interpretation of "Malvolio" in Ngaio Marsh's production of "Twelfth Night" last year. His translation of the part of "Hamlet" was similarly unconventional. Instead of the usual brooding, indecisive Hamlet he portrayed a highly-strung, nervously-tensed character, with bat-like white hands, addicted, at times, to leaping like a young gazelle in the mating season around the turrets and battlements of grim Elsinore. At best, as in the play-within-a-play scene, he was magnificent; at worst he behaved like an overwrought child).


As a simple and unsophisticated Ophelia Robin King was near-perfect, especially in her competent handling of the scene where Ophelia is overcome with grief at the loss of Hamlet and the death of her father.


The rest of the cast were not convincing. They carried the play along but contributed nothing to it. This may have been a deliberate toning down of the minor parts by the producer in order to highlight the central figure, but if it was, Judging by the performance. I fail to see any justification for it. Incidentally, the opening scene, which has been described by T. E. Eliot as the most well constructed opening of any play, was horribly reminiscent of Bud Abbot and Lou Costello in some of their curious adventures with Frankenstein.


The sepulchral-voiced spirit vividly reminded me of the legendary 
Dutch translation of the line "Hamlet, I am thy father's ghost"—"Omlet, ich bin der Poppers Spook."


It has always struck me as a curious fact that a group of actors should struggle for a whole evening, in this case four unabridged hours, to produce a certain atmosphere and effect only, as soon as that atmosphere is achieved, to ring down the curtain and then pull it up again on a dutiful line of simpering, leering actors. Any feeling that might have been created is torn to 
[
unclear: breds] in a bombardment of flowers and applause. The Repertory, which prides itself on being up-to-date, could well take a lesson from the more modern English theatres which have eliminated this antiquated custom.



As a whole, to put it bluntly, the essential "guts" of the play was lacking. Despite remarkable feats of lighting, set and stage design, which reduced delay to a minimum there seemed to be no linkage of action. The presentation divided the play into an unrelayed aeries of events There was no apparent development of theme and ideas because the pace was too uniform and unvaried. As a result there appeared to be no real reason for 
[
unclear: Ophelia's] madness or for Hamlet's "To be, of not to be" 
[
unclear: soliliquy]. These incident came and went in the play like cars on an assembly line with no inkling given that here was the turning point of the play, perhaps the whole crux of the situation. Because no salient points were highlighted, the grave-digger's scene could have been Just as significant as the death of Ophelia, and it was certainly morn memorable.



—D.B.S.
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Sportsman of the Year





It is a fitting tribute to a great footballer and sportsman that R. A. Jarden should be acclaimed the "Sportsman of the Year." The trophy, awarded as it is by the sports writers of the main New Zealand papers (reputedly the hardest men to please in the world of sport) is of considerable importance.



His sporting prowess is well known. Sports writers throughout New Zealand have scanned their vocabularies for superlatives uncontaminated by advertising to describe Jarden's sporting ability. The other aspect of sport—the aspect used to justify New Zealand's emphasis on this sphere of social activity—the development of true sportsmanship, is not found lacking in Jarden. The manner in which he has borne the garlands heaped on him must be Admired by all sporting enthusiasts.



As Jarden is so much in the public eye his smallest action, is magnified out of all proportion. It is a perverseness of human nature that makes the crowd who have raised the man to the heights of public esteem to seek some fault by which they can tear him down. The fault they try to find is that of the head turned by success. When they do not succeed how often do they create such a fault, Jarden has not escaped this victimisation. But in no case could less truth be found in such an accusation. From people who have known him from schoolboy-footballer to All Black comes the flat denial that this—the greatest of burdens—has broken another great sportsman.



There is nothing left for us to say but to add our congratulations to those of all followers of sport and wish Ron Jarden many more seasons in the sports he has graced in the past year.



—
Sports Editor.



Published for the Victoria University Students' Association and printed by the Standard Press, 25a Marion St., Wellington.
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