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Our Readers Say—





In forwarding a subscription, V.W., of Brisbane writes:


"I recently acquired a copy of your June issue of 
Home & Building and was impressed with the variety and quality of material therein. As a result. Yours faithfully, V.W."



Thank you, V.W., both variety and quality of editorial material occupy a good deal of our thought and it is good to know when our efforts are rewarded with readers' satisfaction.



Mrs. A.M., of Lower Hutt, writes:


"Back copies of your magazine have been lent to us and we find them most interesting reading as well as being a constant reminder of what is good design in living. Yours faithfully (Mrs.) A.M."


We 
like your phrase "good design in living," Mrs. A.M. It really embodies one of the main editorial objects of 
Home & Building.



From Mrs. C.C., of Dannevirke, an enquiry reads:


"In a 1946 issue of "Home Journal" I noticed an advertisement of yours offering four issues for 3/- of your 
Home & Building. Is this still available? And do you draw up plans on application? I enclose a stamped addressed envelope, awaiting your reply. Yours sincerely (Mrs.) C.C."



Since the publication of the advertisement which you mention, Mrs. C.C, 
Home & Building has been both enlarged and increased in frequency. Subscription rates are now 6/- per year or 10/- for two years. Replying to your second question, we do not ourselves prepare plans but are always happy to put readers in touch with a registered architect. Our experience is that by far the best, and in the long run the most economical, solution to any particular family's housing problem results from individual study and planning by a registered architect who is able to inspect the proposed site and meet the family concerned.



D.L., of Palmerston North, seeks information about a book reviewed recently:


"Through what source can I obtain "Decorative Art", edited by Rathbone Holme and Kathleen M. Frost, 1943–48, the Studio Publications, London and New York. This publication was mentioned in 
Home & Building, Feb.-Mar., 1949. Yours faithfully, D.L."



We have made enquiries, D.L., and are now glad to be able to advise you that "Decorative Art" and other Studio publications can be obtained from Messrs. H. Barnes & Co., 4 Boulcott Terrace, Wellington. The same applies to the works published by Alec Tiranti Ltd., which also are often reviewed in 
Home & Building.



R.W., of Wellington, enquires regarding a plan published in a past issue:


"… In the issue of June-July, 1949, appeared a description of a home designed by Mr. T. F. Haughey (pp. 18–21). As no details of measurements are given the writer is interested to know whether these are available … Yours faithfully, R.W."



We're afraid, R.W., that in this case we cannot help you very much. When plans are published in 
Home & Building it is with the intention of showing generally how architects are working to solve modern housing problems
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and to help readers to understand the photographs which we publish. To include dimensions, etc., on sketches would give them the nature of working drawings but, as we have pointed out previously, working drawings for one particular site and client are practically never satisfactory it applied to a totally different site and set of requirements. We endeavour, by publishing sketch plans and photographs, to show the individualised, efficient house which a registered architect produces, in contrast with so many which are, unfortunately, awkward, ordinary and uninteresting: We aim also to stimulate readers to collect their ideas, ready to take along to their architect when their own turn comes to build.



A letter from Mrs. A.S., of Auckland, mentions a problem which many people experience when they set out to build new homes:


"… I always enjoy your journal and am sure it must be a great help to many. We hope to retire from our business (apartments) and would love to be able to build a nice home somewhere 
but the suitable site will be the difficulty but we may be lucky. Wishing you every success. Yours sincerely (Mrs.) A.S."



It is certainly not as easy to find a good building site in Auckland or any large city, as it was in the early years of development. However, this is in the very nature of things and in some ways the position will become worse as our cities age. On the other hand, the very fact that a city has matured sufficiently to have a recognisable pattern of land use and type of development does make selection easier for present-day builders. Modern town planning will assist those who purchase land to-day for a particular purpose, by helping to ensure' that it does not in the future become unsuitable for that purpose by bad neighbourhood development. After all, many people built houses in choice positions when our cities were young but now find themselves surrounded by industrial buildings or decadent houses and are obliged to move and build all over again. Development of our cities according to sound planning principles will result in good new housing areas becoming available in the future. Admittedly the position has been difficult in recent years for a variety of reasons. The relaxation of Land Sales restrictions, which had been advocated by 
Home & Building, should give some immediate relief. So also will improved transport. You mention, Mrs. A.S., that you have reached the stage of retirement. Have you thought of building on a good road say ten or fifteen miles from the city? It might offer advantages, in the way of wider choice, health, outdoor relaxation and beautiful surroundings, which could not be found in the city itself. Another opportunity is where some large old garden is being cut up. In such cases sites can often be secured with well-grown trees and shrubs. The old prejudice against right-of-way sections is dying down as more buyers realise the advantages in privacy and aspect which they often afford.



A new thought comes from J.R., of Christchurch:


"My subscription to 
Home & Building ran out in September last, and I enclose a cheque for 10/6 to renew my subscription. The last copy which I received was the October-November issue and if you have any back numbers available I shall be glad if you will kindly send copies to fill the gap between that number and the current one, because I'd rather miss a meal than miss a copy of Home & Building. Yours faithfully, J.R."



Well, J.R., the production of 
Home & Building has often caused us to miss both meals and sleep, to neglect wife, home and family, to become thin in the hair and thick in the waistline—but this is the first time we've heard of our readers being similarly affected! We'll send you a hamburger with the next issue.
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[image: The "Blue Room" at the British Colour Council's Exhibition]
The "Blue Room" at the British Colour Council's Exhibition




When the British Colour Council's Interior Decoration Design Centre was formed, its first aim was to stimulate and encourage, by all practical means, a good standard of design and colour in all branches of interior decoration. At the invitation of the Colour Council, H.R.H. the Princess Elizabeth suggested a theme for its recent exhibition at the design centre, Portman Square, London. Her Royal Highness' theme, "Eighteenth Century English China," formed the basis of this exhibition of interior decoration.
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Fire!: don't let your house burn down through your own carelessness


By 
Kenneth Thomas
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U.S. National Board of Fire Underwriters.




Many years ago a large family were leaving church at the close of evening service. The dispersing congregation were treated to the spectacle of flying horses and the sound of fire gongs. With gusto and excitement the children raced after the rushing chariots—only to find that their objective was their own dwelling and shop, which was reduced to ashes before their eyes.


At a time when more thought and care are going to home construction than ever before, the facts about fire hazards make interesting, if somewhat depressing, reading. Like road accidents, there is always the tendency to feel that it can happen to the other fellow, but is not quite so probable for me. Such an attitude is not borne out by the grim record of destruction by fire in industry and the home.


It 
can happen to you, and too much attention cannot be given to prevention. Even adequate insurance is never enough to compensate a home lover for irretrievable loss.


Statistics prove that in an overwhelming number of cases, and harsh though it may sound, destruction of a home by fire is the fault of the owners themselves. All over the world, fire chiefs can demonstrate that good housekeeping is largely the secret of domestic fire prevention; clean houses seldom burn, dirty ones do. This may provoke a chorus of denial from respectable housewives who sincerely assert that they are the cleanest and tidiest of godly matrons. Possibly! but how many of us stop to think of that pile of discarded magazines in the basement, or perhaps a few rags left around after cleaning the car.


The Fire Brigade was called to save a house in Auckland some years ago and after strenuous efforts kept the outbreak confined to one room which was completely destroyed. A year or so later the same house was set alight again and this set the fire chief thinking. After exhaustive investigation it was found that the afternoon sun was focussed in a mirror set at an unusual angle in the room and the heat thus generated had caused two fires, beginning at precisely the same moment in the afternoon.




[image: —If you like to indulge in that suicidal habit of smoking in bed.]
—If you like to indulge in that suicidal habit of smoking in bed.
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Over the years the ratio of home destruction by fire has not varied very much, although a steady improvement is noticeable considering the number of new homes erected. Fortunately, we cannot emulate the startling figures in America, but, by courtesy of the Fire Superintendent in Auckland we show the local figures:







	Classification

	1944/5

	1945/6

	1946/7

	1947/8

	1948/9





	Property

	294

	384

	377

	395

	343





	Grass or Rubbish

	179

	1042

	409

	552

	422





	Chimney

	135

	131

	112

	120

	127





	Electrical Faults

	89

	79

	89

	108

	91





	Justifiable Fire Alarms

	211

	290

	264

	382

	369





	Malicious Fire Alarms

	107

	122

	144

	159

	119





	Out of District

	7

	4

	

	5

	






One of the greatest dangers in the ordinary home is the careless handling of petrol or other inflammable agents for cleaning clothes: this has been the cause of innumerable tragedies. It is not generally recognised that petrol fumes can be fatal up to a distance of 60 feet. These fumes in particular do not readily dissipate and are prone to flow with the nearest air current. An open door to a corridor can be the cause of utter destruction.


Children in particular should be thoroughly warned about the risk of fire and the interesting questionaire following is taken from an American source.




	1
	What is the average loss per dwelling fire?


	2
	What is the first rule of fire prevention?


	3
	What year was the Great Fire of London?


	4
	Whose advice would you get before purchasing a fire extinguisher?


	5
	What type of material should you use for roofing?


	6
	What is the most common cause of home fires?


	7
	What fluid should not be used for cleaning purposes or brought into the Home?


	8
	In case of fire in your home, what would you do? Notify a policeman—Ask your neighbour what to do— Call the fire brigade.


	9
	If your clothing caught fire, what would you do? Run for help—Smother it with a rug—Call a doctor.


	10
	With what would you replace a blown fuse? A penny—A piece of wire—Another fuse of the proper size.


	11
	If your dog were trapped in a burning building, what would you do?
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Run into the building to save him—Tell the fireman— Ask someone else to save him.




	12
	Before leaving a camp fire, what would you do?
Let it burn—Throw dirt on it and put it out—Put more wood on it.


	13
	Where would you look for a fire alarm box near your home?
On a nearby corner—Near a mail box—On a tree.


	14
	Where would you burn leaves?
Near the house—Away from buildings—In the gutter.


	15
	Most fires result from what?
Human carelessness—Rats and matches—Arson.


	16
	If you smelled gas leaking, what would you do? Light a match and look for the leak—Notify the Gas Coy—Call a plumber.


	17
	After giving an alarm at the nearest box, what would you do?
Run back and start fighting the fire—Wait to direct the firemen to the fire—Start looking for a hydrant.




Answers:




	1
	£200.


	2
	Good housekeeping.


	3
	1666.


	4
	Your Fire Superintendent.


	5
	Fire resistant materials.


	6
	Careless smoking.


	7
	Petrol.


	8
	Call the Fire Brigade.


	9
	Smother it with a rug.


	10
	Another fuse of proper size.


	11
	Tell the fireman.


	12
	Throw dirt on it and put it out.


	13
	On a nearby corner.


	14
	Away from buildings.


	15
	Human carelessness.


	16
	Notify the Gas Coy.


	17
	Wait to direct the fireman to the fire.



All these necessary points lead to the central fact that the householder must keep unceasing vigilance to prevent an outbreak destroying what may represent his life's savings … the cigarette careflessly left on the ledge while the telephone is answered, the rubbish thoughtlessly left lying around, the cigarette smoked in bed, petrol in the home, frayed electric flex or defective flues, all these are potent causes of destruction and easily controlled. Fire resistant materials are always desirable, but the foundation of fire control is ordinary care and common sense—the genius of taking pains in small things—the things which matter to you.


To sum up—train your family to take great care in the use of matches and in smoking and provide plenty of ash trays. Always use a guard before an open fire and have all chimneys swept once a year. Remember to disconnect electric irons, kettles, toasters, etc., after use; see that all flexes are in good condition and have any defective appliance repaired by an electrician. Be certain to use the correct fuse wire for replacements and do not connect too many appliances to one point. Avoid accumulation of rubbish, particularly in basement or attic and do not mix ashes with other rubbish—place them in covered metal containers. Do not use kerosene to start fires. Keep grillers on ovens free of accumulated fat and when deep-fat frying use a pan deep enough to prevent spilling or splattering of hot fat. Make sure that curtains or decorations cannot come, or be blown, into contact with candles, heaters, etc. In old houses it is wise to have electrical installations checked and to make sure that chimneys cannot overheat combustible materials. Finally, if you live in a remote suburban or country district, keep some kind of fire-fighting equipment in the house—garden hose, ladder for rescues buckets for sand or water and a fire extinguisher.
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Illustration by John Holmwood
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Many readers have been good enough, over the years, to compliment us on the editorial and design standards of 
Home & Building. Others of our friends have from time to time expressed directly opposite opinions but we try to be just as grateful to them as to the former group.


As with most activities, there is a great deal more involved in the production of a magazine than is probably apparent to the casual observer. Our own experience is that it calls for an almost infinite expenditure of blood and sweat and tears (and not a few un-drawing-room words).


Aspects of production to which 
Home & Building gives particular attention are layout, that is, the design of individual pages, and make-up, or the placing and sequence of editorial and advertising matter so as to form a unified and coherent magazine.


The other day our layout man was struggling manfully to retain his sanity when artist John Holmwood called to deliver a drawing. With no sympathy for a soul in torment, John seized the opportunity to do a quick sketch—and this is his impression of our layout man at work.
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K. R. C. Rowe (A), 39 Johnston St., Wellington.
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C. J. Whitmore (A), 39 Johnston St., Wellington.

	
J. B. Young (A), Prudential Building, Wellington.

	
W. Gray Young (F), Prudential Building, Wellington.
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T. H. Bates (F), Empire Buildings, King Street, New Plymouth.

	
G. W. Callander (A), National Bank Building, Palmerston Nth.

	
Bernard G. Cox (A), Times Building, Palmerston North.

	
H. V. S. Griffiths (F), King's Buildings, Cnr. Devon & Brougham Sts., New Plymouth.

	
C. Newton Hood (A), P.O. Box 51, Wanganui.

	
Robin Hood (F), 68 Rangatikei Street, Palmerston North.
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R. W. Syme (A), 89a, Devon Street, New Plymouth.
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W. Taylor (A), 89a Devon Street West, New Plymouth.

	
R. Thorrold-Jaggard (F), P.O. Box 380, Palmerston North.
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F. H. Forge (A), Good's Buildings, Gisborne.

	
A. Garnett (A), Russell Street, Hastings.

	
M. R. M. Glengarry (A), 529 Gladstone Road, Gisborne (Also Box 151, Wairoa, Hawke's Bay).

	
F. Kingwell Malcolm (A), Deighton Studio Building, Napier.

	
R. Natusch (F), Cox's Building, Hastings Street, Napier.

	
G. K. Natusch (A), Cox's Building, Hastings St., Napier.

	
G. C. Oldham (A), 465 Childers Road, Gisborne.

	
E. Phillips (A), P.O. Box 122, Hastings.

	
E. A. Williams (F), P.O. Box 311, Napier.

	
L. G. Williams (A), P.O. Box 311, Napier.
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Contributors



Albert H. A. Hanson, B. Arch., A.R.I.B.A., A.R.A.I.A., M.T.C.P.I. Born Bathurst aged 35, graduated Sydney University. Joined Interior Department, Canberra where his home with low-pitched asbestos cement roof agitated neighbours but was nominated "building of the month" by Modern Architectural Research Society's publication "Angle". For three years designed airfields, hospitals and camps for Allied Works Council. With a joint entry gained first place in N.S.W. Housing Commission's 1944 competition for housing at Westmead. Now has own office in Sydney. His Killara home was awarded Sir John Sulman Medal ("Sydney Architects Home —", pp. 24–26). Plays on single figure handicap at Avondale Golf Course. Is married with two daughters.



Dudley B. Roy, A.N.Z.I.A. Born Auckland, studied Auckland University College, 10 years in private offices. Joined State Advances Corporation, on state house maintenance and planning Corporation offices. Appointed Assistant Architect, in Wellington. Served 4½ years N.Z. Field Engineers. Had many interesting jobs in Pacific, common building materials being coral, cocoanut trees, bamboo, naiola bark, mahogany and U.S. 50 gallon drums. Was also "spannerhand" on Bailey bridges in Italy. Impressed with modern Italian work but prefers antiquities from Bannister Fletcher. Also the 1935 "comfortable" house to 1950 "glasshouse". Gained 1st prize in Okoroire War Veterans' Park competition (pp. 36–59). Formerly a yachtsman in Auckland present pastimes gardening, woodwork making and mending things.



Barton V. Gillespie, B. Arch, A.R.I.B.A., A.N.Z.I.A. Educated New Plymouth Boys' High School and Auckland University College. Was studio instructor for a year. Selected a "neighbourhood unit" as subject for thesis. At one time engaged in farming, found it less hard work than architecture. Now partner Wilson, Moodie & Gillespie, Auckland, ("A House Which Hugs the Ground," pp. 28–29). Carries out stage decor for Auckland Operatic Society and sings in the chorus. Hopes to go overseas. Fond of travelling, camping and all not-too-civilised outdoor activities. Hobbies — carpentry, shooting, swimming.



District Correspondents: Wellington—C. J. N. Fearnley, A.N.Z.I.A., Evening Post Building, Willis St. North Taranak.—R.W. Syme. A.N.Z.I.A., 89a Devon Street. New Plymouth. Wanganui —R. G. Tallboys. F.N.Z.I.A., Ridgeway Street. Palmerstom North—W. Thorrold-Jaggard. A.N.Z.I.A., P.O. Box 380.
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the case for home ownership







the case for home ownership


In these times of much slick talking and shallow thinking, of economic difficulties and frustration, it is wise to re-examine and re-state the policy of individual home owenrship. Traditionally, one of the main objects in life of the average family was to own their own home. This still is the object of very many people. We believe that it is a worthy object—one which deserves sympathetic co-operation from government and people, from local bodies, building industry, employers and financial institutions.


Admittedly, there will always be a need for rental houses and flats. Young or single people, old people and those whose calling involves frequent transfer of location will require state or private rental homes. Perhaps also there must always be those who, with the best will in the world, cannot purchase their own homes. Possibly they should be catered for by state housing schemes (although 
Home & Building pointed out in a recent editorial that the N.Z. state housing programme had largely failed to cater for this section).


However, the great majority of the community —the artisan in steady employment, the skilled tradesman, the business or professional man, is really under no greater disability in owning his home than in renting it. High building costs must affect renting as much as buying. The accepted proportion of income allowable for rent is 20%, or one day's pay per week. This means that the executive on £1,000 a year should obtain a suitable house for £4 a week. Can he do so? It means also that the man on £9 or £10 a week (the vast majority) should rent a house for 36/-to £2 a week. Can he? It will generally cost more today to rent, as it will to buy, but the old argument still holds that after twenty-five or thirty years one family owns the house, less depreciation and plus probably appreciation, the other owns only a rent book.


Apart from economics, there are other vitally important considerations. Individual ownership of home, farm or business has always been the strongest guarantee of a stable and enterprising community. From the days when her peasant proprietors were the strength of Rome, to those when British settlers defeated hordes of Hessian merceraries or when the "poor farm boys" chased Fascists and Nazis from the Nile to the Alps, this principle has held. The tyrannous and repressive forces which attack society always attack ownership of property. The ideal of "a stake in the country," of a "property-owning democracy," with all the personal and community responsibilities which it entails, is one of the surest safeguards of our civilisation. In a very real sense, today our frontier lies in every privately-owned home.


It's 
Home & Building's policy to promote individual ownership of homes and to help to ensure that the homes will be the best procurable in design and structure, expressive of their owners' personality and conducive to their individual fulfillment.
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"now for October eves"




—Humbert Wolfe
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Fireplace and chimney breast of Putaruru stone, with marble hearth and built-in fuel box, at Mr and Mrs Keith S. Hardley's St. Heliers Bay home, which will be reviewed in a forthcoming issue. Architect: C. Irwin Crookes, B.Arch., A.R.I.B.A., A.N.Z.I.A.
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conservative - in brick and tile


Mr and Mrs L. G. Culpan's Home in Cathedral place, Parnell.



[This section cannot be correctly rendered as it contains complex formatting.  See the image of the page for a more accurate rendering.]
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An interesting development of a long tapering lot with only a 40 ft. frontage, this house was originally designed as a four bedroom house for two families, with provision in the planning for converting two of the bedrooms to den and dining-room respectively at a later date.


Subsequent changes in family arrangements have allowed this conversion to take place and the addition of floor coverings and a built-in fitting in the undeveloped basement space have resulted in an attractive recreation area.


Full advantage was taken of the slope of the ground with this ultimate object in view and the garage is also included in the basement.


The house is on the high ground in Parnell and the main rooms have a north-easterly aspect looking across Hobson Bay to the North Shore.
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[image: The Second Bedroom, Showing Built-In Furniture.]

The Second Bedroom, Showing Built-In Furniture.






[image: A Corner of the Basement Recreation Area.]

A Corner of the Basement Recreation Area.






[image: Bathroom in Pink Terrazzo, With Toilet Table and Large Mirror.]

Bathroom in Pink Terrazzo, With Toilet Table and Large Mirror.







Some ingenuity was required in the planning to achieve a screened approach to the back door and deal with changing ground levels, otherwise planning is along reasonably simple lines and has proved satisfactory in operation.




[image: First Bedroom. Built-In Furniture is Uniform in Detail With that in Other Rooms.]

First Bedroom. Built-In Furniture is Uniform in Detail With that in Other Rooms.




Convenience of planning, the use of brick and tiles, double hung windows and ample built-in fittings were basic requirements and as the owners had personal objections to an open fireplace alternative means of heating are employed. All the built-in furniture was designed with the house, all doors and drawer fronts finished in the natural wood and other surfaces enamelled. Fixed glazing and casement doors in the main rooms have ventilating pelmets over them to provide necessary air circulation when the weather is unsuitable for having the doors open, and a wide overhang to the eaves gives required shelter from sun and rain. Owing to restrictions on the use of other metals at the time spouting and down-pipes were constructed of a specially run lead alloy.




[image: Stainless Steel Bench and Dining Space in Kitchen, With 3-Way Telephone Access Just out of the Picture.]

Stainless Steel Bench and Dining Space in Kitchen, With 3-Way Telephone Access Just out of the Picture.




Kitchen and laundry are fully equipped, the latter having direct access to linen storage. Linen can be put away directly from the ironing table and the exhaust pipe from the hot water cylinder in the basement is carried up through this cupboard to provide airing space.


With large window areas light and sun control is of course essential and slat blinds are fitted throughout.


Rooms are tastefully furnished and colourful with a satisfactory grouping of plain and floral soft furnishings. The ground at the rear of the house is compactly laid out to include an orchard kitchen garden, lawns and a few native trees and with the simple treatment of the front garden, gives sufficient softening of the house to ground relationship, is easy to keep in order and provides pleasant surroundings for a comfortable home.




[image: Looking Through the Lounge to the Dining-Room.]

Looking Through the Lounge to the Dining-Room.
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Architects: C. Irwin Crookes, B.Arch., A.R.I.B.A., A.N.Z.I.A., in collaboration with A. C. Marshall, B.Arch., A.R.I.B.A., A.N.Z.I.A. — Upper Right: Corner of the Den, Showing Built-In Furniture and View Over the Harbour. — Upper Left: The North Corner, Showing How House and Site Have Been Developed in Accordance With the Ground Level, Which Falls Away Across the Narrow Site. — Right: The Street Front and Approach to Front Entrance. Access to Back Door is Behind Screen the Plan Shows How Full Ad…
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Sydney Architect's Home Awarded Sir John Sulman Medal






Sydney Architect's Home Awarded Sir John Sulman Medal


Photographs by Max Dupain
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Mr. and Mrs. Albert H. A. Hanson's home in Illeroy Avenue, Killara a northern residential suburb of Sydney, was last year awarded the Sir John Sulman Medal for the design of a domestic building of exceptional merit, completed within the previous three years. The Medal, which is awarded annually for different types of building in rotation, is part of a bequest by the late Sir John Sulman, pioneer Australian architect and town planner. The Jury which made this award comprised Professor Leslie Wilkinson, Messrs. G. H. B. McDonell, H. H. Smith. M. E. Collard, architects, Hal Missingham, director, National Art Gallery, Adrian Feint, painter, and W. E. Pidgeon, art critic.


The house reflects Mr. Hanson's reaction to living in a suburban flat and his ideas of outdoor living, for which Sydney's climate is suitable throughout most of the year.


It overlooks the beautiful valley of Rocky Creek and the site is covered with natural bush and rock outcrops. The plan was designed to preserve as much bushland as possible and to take full advantage of the view to the north up the valley.


There are two bedrooms, a combined living and dining-room, a studio, kitchen, bathroom and laundry. Each room, except the bathroom and laundry, faces north and receives sunlight all day. The studio, living and sleeping quarters are segregated while the kitchen is centrally placed, handy to the combined living and dining-room and the bedrooms.


At the end of the entrance hall, is a large window overlooking a rockery and pool. On the left is the studio and opposite the combined living-dining-room, which is approximately 30 ft. by 14 ft. with a large window and plate-glass





[image: Architect: Albert H. A. Henson, B.Arch., A.R.I.B.A., A.R.A.I.A.]

Architect: Albert H. A. Henson, B.Arch., A.R.I.B.A., A.R.A.I.A.

 double doors opening on to a stone-paved terrace, lawn and pool. Heating, for the living-room, is provided by a stone fireplace, which is backed by an outside fireplace for heating the terrace on cool nights or for use as a barbecue.


The living-room opens into a passage, leading to the kitchen and two bedrooms. The kitchen is fitted with a dining-nook, plenty of cupboards, double compartment sink and fluorescent lighting. It opens on to the front terrace so that open-air meals can be served there easily. Both bedrooms have built-in wardrobes and open out on to the garden.




[image: ]
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The building is now 85 ft. long, with an area of 1650 square feet. Plans, however, provide for the addition of a third bedroom on the western end and a garage on the eastern end, bringing the overall length to 120 ft.


Extremely wide eaves have been built on the north side to give protection from the sun. Over the terrace the roof has been extended in the form of a projecting pergola for grapvines and roses.


The exterior finish consists of common bricks, bagged with excess mortar during construction, and then painted with a synthetic resin paint a haze blue colour, which gives a very light grey surface blending with the grey-green trunks of the gum trees. The woodwork and steel framed windows are painted white to contrast with this colour. The retaining wall to the terrace which has been built up in front of the house is of coursed random rubble stonework most of which has been obtained from the site. The outside fireplace and the whole chimney is built of similar stonework. In the back garden there is a barbecue of irregular stonework. Altogether, and as can be seen from the plan and photographs, this house succeeds in integrating house and garden and providing for outdoor living in a way which could well be widely emulated in both Australia and New Zealand.




[image: ]


The walls inside are of sand-finished cement-rendered plaster. Both walls and painted woodwork are pale-grey, which gives a feeling of space and serves as a background for bright colours in furnishings. The floors of living-room, entrance hall and studio are of polished tallow wood. The studio has blue curtains and a bright red Indian rug; the living-room mushroom coloured Indian carpets and turquoise blue patterned curtains. The slat blinds also are light grey. Kitchen cupboards are painted grey, with cherry-red linoleum on the bench tops. All unnecessary mouldings and fittings have been eliminated. There are no picture rails or ceiling cornices and door architraves have been reduced to a minimum.
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Four Flats in Christchurch



Architect: Colin C. Lamb, A.N.Z.I.A.
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[image: Photographs by V. C. Browne]
Photographs by V. C. Browne




This block of four flats, for Miss Gladys Cook, is on a corner site facing Cranmer Square, in the heart of Christchurch. Architecturally it is characterised by simple bold massing and compact planning. The two flats at the southern end of the building have been brought forward to obtain their share of sun.


Each flat is 900 sq. feet in area and contains a large living-room, two bedrooms, kitchen with meals alcove, bathroom, etc.


The building is timber framed and sheathed with 6" x 1" bevel backed weatherboards. The roof is of three layers of fabric and the whole building is painted white.
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A house which hugs the earth






A house which hugs the earth



Architects: Wilson, Moodie & Gillespie
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Site: Mr. and Mrs. G. D. Speight's house in View Rd., Mt. Eden, is built on a slightly sloping site, the position of the house being determined by an existing tennis court. Because the ground was volcanic it was possible to excavate over the site of the house and lower the terrace level to within twelve inches of the ground. There is a view of Mt. Eden to the east.



Plan: Because of this view the living and dining rooms, between which are folding doors, were located on the east side of the house, the living room opening onto a terrace to the north, which is reasonably private as the house is on a rear section. There are two bedrooms with provision made for the addition of a third. The present area is 1300 sq. ft.



Structure: The outer walls are brick veneer with a white rough-cast plaster finish and the roof is of grey tiles. All exterior woodwork
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[image: Photographs by Sparrow Industrial Pictures Ltd.]
Photographs by Sparrow Industrial Pictures Ltd.

 is painted white. Interior walls are lined with insulating plaster board with a paint finish in kitchen, bathroom and w.c., and laundry. The woodwork in the living and dining rooms and entrance hall has a clear enamel finish. An interesting feature is the reeded glass partition between hall and living-room. This adds to the effort of space and the same glass is used in the folding doors to the dining-room.
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Here a Home was Created







Here a Home was Created


By 
Kenneth Thomas. Photographs by 
Sparrow Industrial Pictures Ltd.
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It is related that a memorial line on a stone in Virginia, referring to the wife of one of the early settlers, runs like this: "She placed her little foot on the soil of Virginia, and the wilderness became a home." This old epigram occurs to me on surveying the garden planned and maintained by Mr. and Mrs. L. R. Pulham, at Takapuna. Mr. Pulham, like many of us, admires a garden in bloom, but would like to go on record with the admission that the garden is almost wholly the unstinting work of his wife: "but a husband is a handy man to wield a spade and heave rocks around, as requested." The rockery here is a work of art. The house itself is most happily placed in that it is almost on the cliff edge, commanding a superb view of the Rangitoto Channel and Hauraki Gulf. The comfortable lounge floor is covered by three magnificient carpets, the result of the industry of Mrs. Pulham, who shares


[image: ]
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with Queen Mary a flair for intricate weaving and rug-making. Indeed, with such a fair prospect and in such comfort it is almost an effort to leave for the delights of the garden.


In the lower left-hand photograph, taken from a position almost on the cliff edge, it can be seen how the rockery of blue stone splendidly sets off the array of plants—the lawn of buffalo grass is designed to hold the sandy cliff edge together as much as possible. Pointsettia and Solanum cover the pergola and the borders are trimmed with carnations.


The lower right-hand photograph is a view from the right corner, showing a boundary of wild fern and the beginnings of a Rosemary hedge, while the old Eloeagnus hedge on the left forms natural shelter for climbing wisteria. An inviting bird bath is placed near the steps.


Growing against the side of the house are numerous varieties of plants from the South Pacific. The rooting out of bamboo was quite a problem but now in its place bloom hibiscus borders and a flowering gum—all this backed by a magnificient macrocarpa at the head of an acmena hedge. Much of this section shown in the photographs on the right, has wisely not been ordered too meticulously but left in a glorious array of natural profusion.


From the entrance, forming a delightful walk to the house, all kinds of shrubs support the winding path which opens out to the garden itself. An area for vegetables is set apart behind a Norfolk Island Palm. It is interesting to recall that Mr. and Mrs. Pulham's garden was awarded third place in the class not exceeding a quarter of an acre, with no restriction on hired labour, in the Auckland Provincial Public Relations Offices' 1949 Garden Competition.


[This section cannot be correctly rendered as it contains complex formatting.  See the image of the page for a more accurate rendering.]
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Some Dramatic Flower Arrangements






Some Dramatic Flower Arrangements



From "Flower Arranging" and "Homes and Flowers" by courtesy of The Coco-Cola Company.




We are indebted to The Coco-Cola Company, of Atlanta, Ga., for produced and printed and to date several million copies have been permission to reproduce selections from the second and third volumes distributed. In an introduction to the second volume, Richardson of their excellent series of handbooks on flower arranging, the first Wright, Editor-in-Chief of "House & Garden" and Chairman of the of which appeared in 1940. The books are the work of Laura Lee International Flower Show Committee, refers to the increasing role Burroughs and the two which we have contain some of the most of flowers in home decoration and the growth of flower arranging brilliant floral compositions we have ever seen. They are splendidly as a cultural interest.
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These examples, excellent though they are, are intended rather to stimulate the imagination than to be copied exactly. As Laura Lee Burroughs says, "You do not have to have the same flowers that we have used, nor the same containers. Perhaps the pictures will inspire you to use a piece of pine in a different way, a gnarled root or maybe leaves that you had overlooked. Weeds, vegetables, sugar cane, succulents, ice cubes, cacti, seed pods and sticks and stones—all have possibilities. The way things are assembled—the design behind the arrangement—is what makes them interesting. Remember—those arrangements that are really the most fun are the ones you make out of some ridiculous everyday material that others look 
[
unclear: a] but do not see."


Before you start, collect your tools and accessories. You'll need holders, chicken


[image: ] 

 wire, scissors, clippers, clay, syphon and vases and bowls of various and good shapes which are not necessarily expensive. Then study your flowers, their personality, design and colour — and visualise the complete composition. Be prepared for disappointments but also be prepared for the enthusiastic praise of your friends.
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	1.
	
Pitcher Plant—These so-called flowers are really the leaves of the plant Sar racenia, which was discovered a long time ago by Dr. Sarrazin of Quebec. The stiff straight leaves look well in modern bowls and surroundings. They are arranged here in an American pottery bowl. The little fawns were used as twins and the "leaves" turned so that their tops repeated the line of the ears of the fawns. The tallest leaf of the pitcher plant was fastened in the needle holder first. Others, cut at different lengths, were graduated down with leaves of the yucca adding a staccato effect. All the stems were placed as closely together as possible. The pitcher plant leaves have a delicate veining all through them which is similar to the crackled texture of the pottery bowl.


	2.
	
Corn and Seed Pods Far from florists and in a creative mood, this arrangement was planned and created in ten minutes—two stalks of corn and a few seed pods of koelreuteria, the golden-rain-tree. The corn, cut to different lengths was stuck into a heavy needle holder in a pipe organ position. The seed pods were spiralled round the corn, the highest pod fastened into the highest piece.


	3.
	
Chinese Inspiration These Chinese dogs—we don't know whether they're pleased or not—form a very definite part of this composition of tulips, tulip buds and variegated pandanus leaves. The flowers are in a Chinese pillow vase, another slightly larger, being used, for the base. As there were only a few tulips they were made subordinate to the pandanus, which tower over them.
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	4.
	
Water Lilies and White Swan. The aim here was to emphasize the lovely watery quality of the Audubon print. The tropical waterlilies are Mrs. Pring (white), and St. Louis (yellow), both hybrids originated at the, Missouri Botanical Garden. The green stalk is Egyptian papyrus. To prevent the orchids closing at night, drop a little warm paraffin into the centre of each flower. Accessories— holder incorporated in vase. Vases selected because they repeated th colour of the water in the print and were delicate enough to hold waterlilies.


	5.
	
In Blossom Time. Two curved sprays of pear blossom, pruned of unnecessary twigs, with leaves, buds and flowers of narcissi. To have pear blossom early, cut with fairly long stems, plunge into a bucket of deep, lukewarm water, keep in moderate temperature away from strong sunlight until they start to open (in a week or two). Accessories—Chinese porcelain figure. Round needle holder Round lacquered disc and pottery bowl, selected to emphasize the curves of the arrangement and for colour contrast.


	6.
	
Daylilies and Crystal. Hemerocallis and funkia leaves, with one pandanus leaf for height. Accessories— Crystal bird from Czechoslovakia. Vase of crystal was desired for the setting and cylindrical shape suited the vertical design visualised.
A crystal vase necessitates a different mechanical treatment to hold the flowers. The holder must be covered to achieve a satisfactory effect and the pattern of the stems under water must be pleasing. The flowers here were held by pieces of lead cut into half-inch strips, wound round the plants and hooked over the vase, then covered with a leaf. Another method is to fasten chicken wire
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over the top of the vase and cover it with leaves.




	7.
	
The Curved Line of Beauty. These flowers, except the cinerarias, were all picked from the garden in early spring. The curved sprays of forsythia were inserted in the urn first, then the narcissi, cinerarias and primroses. The forsythia completed the curve of the composition gold bird (American), thus making it an integral part of the composition. Such accessories can add greatly to plant groupings if they are harmonious in form, colour and general feeling. Frequently, as in this case, they suggest the whole composition.


	8.
	
Study in Pastels. The lovely pastel colours of hydrangeas more than make up for their lack of interest in form. Boil the severed ends in vinegar for a few seconds, then soak for several hours in deep water. Accessories— Medium needle holder. The flat bowl of French porcelain was selected for colour harmony.


	9.
	
Femininity Personified. Fuchsias have a lovely droopy habit of growth and they go right on drooping in this arrangement. Violets, tied in bunches, were grouped in the centre. The setting is definitely feminine with Victorian accents. Accessories—Needle holder. Old Parian vase.


	10.
	
Amaryllis. One of the so-called modern flowers. Bold in form and colour, they fit into today's uncluttered interiors. Here they were arranged with their own foliage in a simple symmetrical composition. Accessories—Heavy oblong needle holder. Large, hand bent glass bowl selected because shape and colour added to the modern effect desired.


	11.
	
Narcissi. An adaptation of a modern Japanese arrangement. Three holders were placed in the bowl in a triangular position, to create depth in the finished composition. Accessories—Three medium sized needle holders. Black base and oblong bowl.
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the cultivation of perennial plants


By 
R. L. Thornton, N.D.H. (N.Z.), F.R.I.H.
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Modern Hybrid Lupins — "Happiness" (Wine Red), "Northern Lass" (Sky Blue and White), "Downer's Delight" (Bright Pink and Carmine), "Torchlight" (Deep | Pink and Flame Red), "Gold Crest" (Yellow, Shaded Orange and Terra Cotta), "Chocolate Soldier" (Mahogany and Yellow), "Felicity" (Lilac Mauve), "Chelsea Blue" (Pale Blue).




In the cultivation of perennial plants a matter of the highest importance is the tillage of the soil. This applies with equal truth to every class, whether shrub, perennial or biennial, and in the main to the entire range of annuals also. But, despite this truism, it is a matter too often neglected, or the work at least only indifferently performed. If an amateur specialises in Roses or Sweet Peas, the invariable rule is so to make a beginning that success at the very outset would appear to be more than half assured. The soil is so thoroughly trenched and matured, that the operator has the supreme satisfaction of knowing that he is doing the work rightly and well and, that being so, he is entitled to look for a fair return for his labours. Generally, he is not disappointed and a full measure of success is the reward of his enthusiasm. In his first dealings with the perennial flower border the amateur is not always so enthusiastic as he is in the case of Roses or Sweet Peas, but the former demand it as much, and repay it as fully, as the latter. In any case the old adage "well done is always done" must apply for once a border is well prepared the one great obstacle to success is removed. Conversely, "badly done is never done" and the ill-prepared border is a source of dissatisfaction and an eyesore for a long time. Moreover, such a border has sooner or later to submit to preparation, and naturally the deferred work is more costly and slower than if undertaken at first. Obviously then the due preparation of the soil must be regarded as the first step. For treatment an entirely new piece of ground exists in the mind's eye. It may be a portion of a shrubbery border, a poaching on the preserves of the kitchen garden proper, or what often happens—a piece of new ground is being taken into the garden and awaits
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treatment. The shrubbery border will invariably be found in a poor impoverished state owing to the long tenure of various shrubs. The first thing to do would be to rid the soil of every vestige of root and root fibre, grubbing them out, and making a bonfire of the materials on the spot, together with any rubbish that might be at hand. The ashes from such fires are rich in ammonia, potash and other salts, and by strewing them evenly over the surface, the soil would be receiving, if in a new form, some of the essentials of plant life long since removed. Such a border will require the deepest trenching and heaviest manuring to get it into good heart. Should the soil be very light, cow manure, whether comparatively fresh or well decomposed, will be the best—best not for high manurial value so much as for its cool, long enduring, moisture retaining properties. A six inch surface dressing of heavy soil thoroughly incorporated with the light soil would help to restore the soil to the original fertility, while making a medium for plant cutlivation bordering on the ideal. Heavy retentive soils would in addition to trenching, require sand, grit, leaf soil and light manure to render them porous and open. The drainage too, should be made perfect, A more efficient aeration of the whole mass of soil would be secured by throwing it roughly in high ridges for the winter, an operation which at once insures a more complete drainage, while exposing the maximum to the re-vitalising influences of frost and air.


The kitchen border soil in the ordinary way will be found rich in plant foods, and possibly a thorough trenching in conjunction with manuring and liming will be sufficient. It might be added here that to ordinary soils, lime might be applied at the rate of from 4 to 8 ozs. per sq. yard. Use shell lime or a slaked quick lime for heavy soils, and carbonate of lime for light soils. It should be applied to the surface of the bed after the completion of the draining
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Michaelmas Daisies—"Countess" (Rose), "Little Boy Blue" and "Lavender"

 and digging, and then forked in. The chief function of lime is that it brings into action the insoluble reserves of nitrogen and potash contained in the soil, rendering them available as plant food. It also constitutes a corrective to soil by neutralising the injurious acids present. In all cases cow manure is that recommended for light sandy soil, and ordinary stable manure for heavy soils. With a piece of new ground, trenching and manuring should proceed in the ordinary way.


Trenching is but another name for double digging. Its special office is to deepen and improve the soil, to render available a greater depth of material, aerated and enriched to sustain plant life. One method of trenching is to mark off a strip of ground two feet or so in width, and excavate it one spade deep. Transfer this soil to the other end of the border. Now dig or fork over the subsoil, incorporating any enriching material such as well-rotted manure, leaf mould etc., during the operation. With the first trench open, a width equal to the first should be marked off, and the top soil turned over onto the already dug subsoil. Now dig over the subsoil as before, and continue to the end of the border where the soil previously deposited will fill in the cavity which you will have if the work has been done evenly. Now give the border a good dressing of thoroughly well-rotted manure on the surface and dig or fork it in. In about a week's time give the bed a dressing of lime and fork it in at once. The work of trenching should be done in the early Autumn, where possible, so that the ameliorating effects of frost, rain and air, can exert their fullest influence upon the soil. A final step in this important matter of soil preparation is to fork the soil over at every available opportunity when it is in a nice workable condition but never when wet or sticky. If the soil is heavy ashes from the garden fires, or any lightening material such as sifted leaf mould should be applied at this time.


When to Plant: Perennials have their own season for starting, both with root activity and stem growth. Some, too, are almost perpetual in their rooting, continuing to 

produce root fibres during a greater part of the year. The border Perennial Phloxes are an instance of this. Others however, such as Iris, Paeony and Helleborus, produce root fibres at fixed intervals. The first-named set may be planted over a considerable period. The others can not be so treated. This is due to the fact that only two sets of roots are produced by these plants each year, and the loss of the primary set—the basal roots of Autumn—which also entail the loss of the secondary set, appearing normally in Spring, the plant is thrown on its own resources for probably a whole year. This gives rise to a general weakness in the whole plant, and recovery is very slow. In the main, however, that large class of plants which figure under the heading of perennials are of so vigorous a nature that they submit to planting either in Autumn or in Spring. A principle involved in the latter, however, is that the work be timely done so that the subject has the advantage of becoming established before dry weather sets in. In a general way the majority transplant quite well just prior to new growth appearing. The Perennial phlox, because of this continuous rooting and the loss of stamina which late planting involves, I prefer to plant in early Autumn. In this way the plants obtain a good hold of their new positions before Spring.



The Fallacy of the big clump. Let me emphasise this, because to the beginner there is no more fatal error. The youthful plant is capable of much better work. Why? Because its every shoot and bud has opportunities for developing, whilst those of the big clump are hopelessly hemmed in on every side. The specialist of the Chrysanthemum obtains his best results not by employing the shoots of worn out stock but, from young plants periodically increased — refreshed, renewed, re-invigorated. The day of neglect or of indifference of the perennial border is past. It is not sufficient to plant and leave the rest to chance. We will reap just in proportion as our labour has been assiduous and enthusiastic.



Staking and Tying—are small matters of great importance. They show at once the taste, intelligence or indifference of the owner. Badly tied specimens rob the plants of all beauty and charm, and bundle tied examples are ugliest of all. Every plant in nature has a certain more or less well-defined contour of its own; the aim of the gardener should be to imitate it as nearly as possible. In good gardens the proper staking of plants receives seasonable as well as intelligent treatment. The habit of the plant is anticipated and a good natural result ensues. This is done, say, in the case of Michaelmas Daisies by placing a number of stakes to each specimen during the early stages of growth, so that with the latter completed, the stakes are quite or nearly obscured from view. In staking no stick need reach to a greater height than two-thirds that of the plant. The top spread of the plants should receive due consideration. For such as these it will be necessary to insert the stakes near the root stock of the plant, setting them at an outwardly reclining angle to suit the growth of the plant. A golden rule would be never to stake unless it is necessary. Staking should be resorted to to preserve, not to mar, beauty. Elegant Lobelia plants such as aquilegias should seldom be staked; the play of the flowers consequent upon the prevailing breeze but adds to their many graces. Stakes, too, should be light and rendered as inconspicuous as possible.



Watering. This, in the case of Spring planted examples, is a matter of importance, and again for subjects approaching the flowering stage in times of drought. In all cases where necessary the work should be thoroughly done,
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a complete saturating of all the surrounding soil. In watering with a hosepipe it is not necessary to direct the full force of the water at the middle of a plant. It is the soil that requires saturation, though the plant will be greatly refreshed by a shower bath at the end.


Special Subjects. Herbaceous Paeonies, The soil cannot be too deeply or too well prepared, with plenty of manure worked in. The roots will descend quite 3 ft. in an established plant. Copious supplies of liquid manure should be given and plenty of water at all times.



When to plant. The best months are March and April, and the earlier the better. This is of vital importance to the future well-being of the plant. 
How to Plant is equally important. To plant big clumps of Paeony intact is an almost fatal mistake. The right kind of plant is that composed of three to five crowns. At planting time the crowns should be buried at least two inches below the surface. Plant about 2 ft. asunder, and 3 or 5 make a good group. They look splendid planted in conjunction with Liliums. 
How to increase the Paeony. First wash away the soil from the roots. This will reveal the solid root stock and the thong-like tap roots as they cross and recross each other. If the plant is large lay it on its side and insert two garden forks back to back driving them into the root stock two inches below the crowns. Now wrench asunder by pressing the forks outwardly in opposite directions. To cut through the root-stock with any sharp instrument is as bad as it is wrong. 
The Delphinium. The best effects are produced by massing the plants in beds or borders, a bold group of one colour only. In grouping the bolder growing sorts should be arranged 2 ft. asunder; the more slender growing sorts—Belladonna and the like— requiring about 11/2 ft. of space. In the matter of cultivation the delphinium delights in rich soils, well and deeply prepared. It takes most quickly to light, well-drained, loamy soils, though bolder and more enduring perhaps, in soils of stronger character. Poor, hungry and shallow soils are starvation; wet, tenacious clays doom. Heavy soils should receive an ample dressing of lime, also wood ashes and leaf mould; anything indeed that will assist porosity. The best planting season is Spring—August or September —when the new growth is appearing. The best type of plant is that from the open ground. Keep the crown 2 inches below the surface soil in planting. The Delphinium is increased by seeds and division. Sow the former in shallow drills in the open ground soon after it ripens. Division should be effected in Spring, the point of a sharp knife—the plant meanwhile lying on its side after being freed of all soil—inserted in the root stock below the crown being the best. The work requires care to insure the presence of root fibres and a good crown to each division.



Pests. Its greatest pest is the slug; often more troublesome on heavy soils than on light ones. The pest secretes itself in the crown of the plant during winter and early spring, and may be dislodged, or discouraged by frequent sprinklings of soot, by coverings of fine ash, and dustings of slugene. Mildew can be kept in check by spraying with lime sulphur or sulphide of potassium using 1 oz. to 3 gallons, dissolving it first in a little hot water. 
The Perennial Phlox. The phlox is well suited for making fine colour pictures. It should always be boldly massed, never planted feebly or as isolated specimens. Preferably also the colours should be used alone. The plant is free rooting and has a voracious appetite. A lover of cool moist soils, in summer time the borders may be practically flooded with water twice a week to the benefit of the plant, and to the full development of its high panicles of flowers. The
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plant luxuriates in a free rich loam, and the greater the depth, and the deeper and richer the cultivation, the better the results.



When to plant. Preference is given to early Autumns, though the plant being a perpetual rooting subject, is by no means exacting in this respect. The earlier the planting is done, the better the hold obtained upon the new soil, and the better the results. 
Propagation. The only method calling for comment here is by division. Division of the old plants can be easily effected by means of two forks. 
Propagation of perennial plants. The propagation of perennial plants is effected by seeds, cuttings, division of the root-stock, and by root cuttings each of which has a value of its own. Seeds. The best time for sowing, locally, is from December to March. Many will then flower the first season. The larger seeded subjects such as Lupin, Perennial-Pea, Iris, Kniphofia, Adonis, or quickly vegetating subjects like Anchusa, Gaillardia, Aquilegia, Iberis or Candytuft and Alyssum are best sown either in drills in the open ground, or with the protection of a spare frame. Perennial Phlox, Iris, certain of the Perennial Anemones including A. Hepatica, and others very slow to vegetate, should be sown in a place apart, or in pans or pots, so that they may be kept for a long time. All small seeds are best sown in pans or boxes. Seeds of large size should be covered nearly half an inch deep; the smaller seeds should be merely covered their own depth with very fine soil or sand. Primulas, and Polyanthus, working by their own weight into the interstices of the soil, are often best without any soil covering at all. The seeds of these, also Delphinium and Aquilegia, soon lose vitality if kept long out of the soil, and many other instances might be given did space permit. By Division. Certain classes of plants may be divided with the greatest ease, others require considerable care. Michaelmas Daisies, Trollius Iris, Helenium, Arabis, Aubrietia, Phlox, Lychnis, and Pyrethrums are instances of
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plants that are readily pulled to pieces or divided by inserting the point of a strong knife, below the ground level of the shoots. For Paeonies and Kniphofias and, indeed all plants having stubborn root stocks, or those whose roots are crossed or contorted, I know of no better way of dividing than inserting two small hand forks back to back in the rootstock below the crown and wrenching them outwards in opposite directions. This has the effect of rending even with the grain of the root stock and little or no loss is entailed. Blunt and sharp cutting implements, the spade, chopper, hatchet or edging iron, cutting through destroy i both root and root fibres. There is no better way of spoiling the plants and their, roots, than by chopping and hacking —the ordinary methods of the inexperienced—with such tools as these. 
By Cuttings. The chief value of cutting propagation lies in the greatly increased numbers of young plants thereby assured, which to the specialist is a great asset. Cutting of soft wood subjects, such as Perennial Phlox, Perennial Sunflowers, Penstemons, Perennial Candytuft and others having more or less solid stems, are best made to a joint i.e. that portion of the stem from which usually the leaves emerge. By removing the lower leaves and cutting in a horizontal direction close to the base of the leaves, the joint is revealed, at least in part. Hollow-stemmed cuttings, Delphinium and Pyrethrum, for example, must have a heel attached—a heel is the, piece of the older stem to which they are attached—and are best with cold frame treatment. But whether of joint or heel, the cutting should be always of a youthful nature. Portions of growth already hardened by age or exhausted by flowering are of but little use to the propagator. To avoid these, certain plants should be cut back after flowering, and thus made to produce the right material for cuttings.



By Root Cuttings. This consists of detaching portions of the roots of plants, making them into uniform lengths of about 11/2 inches, and inserting in rows in shallow boxes or pans of sandy soil. The top of the cutting should be just exposed. The Winter season, May to August is the best time. A temperature of about 50 degrees is best for the cuttings. Anchusa, Phlox, Stokesia, Gaillardia, Statice, Eryngium, Oriental Poppy, Japanese Anemone, Primula, and Senecia are a few among the many which may be increased in this way.
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In contrast to the cabinets which are the permanent dwellings of our odds and ends, tables are temporary places of abode for the same things. Of course we can use anything with a flat top for putting down things for the short moment when we close the door of a cabinet, and for this reason any level spot may usurp the role of a table. Sometimes even curved or uneven surfaces have to do, for instance the domed top of the refrigerator (may one ask why are they domed?), our crossed or uncrossed knees at a fireside supper, or the broad arms of the chesterfield suite. So tables of various sorts are actually only specific constructions to support our articles of use while we are using them. This is the first consideration in table design.


The second consideration is that of the way we want to use the things so ably supported by the table. It matters more than some furniture designers think whether we want to use a table as closely to ourselves as possible, in which case we have to consider not only the height, but especially, the position of the legs, or whether we are content to use them without our knees under them, in which case not only the height may be more or less than the standard thirty inches, but the posiion of the legs can also be more freely decided. This all looks rather commonplace, and comparatively well thought out in the case of dining tables, but just think of dressing tables or work benches!


I think I have to modify the above compliment to the dining tables' designers. When we buy a table seating, say six persons perhaps expandable to 8 and 10, it seems obvious that all persons should have an equally comfortable seat, i.e., no table legs in front of them nor knobby ornaments to hurt their knees. Bruised legs tell a disappointing story of anybody's experiences.


The dining table is, like the dining chair, a true jack-of-all trades in the household. It can only serve the Various purposes it is required for if it is made adjustable.


Its height is about the only measurement which does not vary (although I have seen some doing that trick too, and to great advantage), its width is mostly limited to seat one person (although I have seen some forced to do far more, and to great disadvantage), but the lengthwise expansion is an essential feature, and there are many ways of doing this. Perhaps the simplest way is the drop-leaf table, where the extension leaf is hinged to the end and supported in open position either by brackets sliding back under the top, or by another leg swinging out from under the top, the so-called gate-leg table. Neither of these solutions is satisfactory, because of the loss of seating in the "down" position. The early gate-leg tables made no pretence of being useful tables in the folded-down position at all, they were simply shoved out of the way when not used, and opened only when needed. They practically disappeared when not in use, and so served their purpose beautifully. Their modern counterpart is the card table with folding legs, it is a pity that so little attention is paid to adapting this principle to the dining table and thus keeping our floor area clear.


There are many ingenious methods of extending tables to sometimes astonishing multiples of their original size. The most popular seems to be the system of extracting the extensions from under the top, which drops back into its
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original position when the side leaves are drawn; this method does not permit an extension greater than double the original length minus a few inches, but seems to be sufficient for the average household. Another more complicated type is the so-called telescopic table, where the original table top is split in the middle, and a number of rails appear when the two parts are separated. The extensions are stored between these or in extremely elongated cases even in the spare room, and laid onto the exposed rails. This type mostly requires some steel or bronze machinery for smooth operation. The shape of the table top naturally has a great influence upon the possibilities of table extension, a circular table is suitable for the telescopic system only producing the so-called "oval" table when extended. (I have however, heard of one construction performing the seemingly impossible feat of extending a round table into another round table of greater diameter by a simple revolving operation on a principle of the segmental stop on a camera. The construction was of course, enormously involved and correspondingly expensive.) The simplest system I know is that of the extension fitted simply into apertures provided in the end rails of the table, and stored elsewhere when not in use—in which case you have to find a handy place for the spare leaves.


When discussing the legs of the dining table, we must mention the best solution of all, the central single leg, which cannot be in anybody's way, but has the disadvantage of adding substantially to the bulk of the table. Failing this, the best method seems to be to put the legs right in the corners with little or no overhang of the top. This gives maximum kneespace for a given top size. It is also advisable to keep the size of the legs down to a minimum, for the same reason. As to the materials used, the polished wooden top seems to be on the way out, due to the "rings" caused by hot dishes, especially since the growing popularity of table mats as against the large table cloth made the use of felt covers impossible, and industry produced such excellent new materials as glass and heat resisting plastic sheets. A fully transparent glass top has the immense advantage of eliminating the darkness under the table and giving even a small space an airy and spacious character—the main aesthetic requirement of our day.


It involves of course careful design and finish of the "innards" of the table mercilessly exposed. What a challenge to neat construction.
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Nothing that has been said about dining tables need necessarily apply to the large and varied group summed up 'as occasional tables, in all shapes, sizes, and materials. The heights are lower, much lower than for dining tables, therefore no need for careful calculation of leg spacing, no need for putting the legs into the corners—in fact they are better set back. The chief requirement seems to be stability as they are generally low and small, they are only too easily upset with the small and often liquid things on them. They can be of light construction, as their loading is light. Perhaps the only kind which really requires disciplined shaping are the sets of nesting tables, they have to fit together well. You can't put your knees under these low tables, so you can use the space to put a handy shelf there, and here again the glass top comes into it's own. You can also sink a flush cigarette box into the top, complete with ashtrays; you can even put a recessed source of light into it, reflecting onto the ceiling; in fact there is very little you can not do with them as long as you keep in mind, that it is not the single top you are designing, but a cog in the machine, a part of the whole.


Writing desks are also tables, designed for work in much the same fashion as dining tables, because you sit at them in a similar way, and move your arms above them just like when eating. The main difference is, that they are designed nearly always for the use of one person only, and the required kneespace is therefore less. The balance of the circumference can therefore be used for storage. Most households will however prefer a writing cabinet, which has been discussed in an earlier article. The function is the same.


Also dressing tables have been briefly touched in this series, from the point of view of the usual storage for toilet articles connected with them. Of course the essential thing for a dressing table is the mirror over it, and as this is preferably a full-length one (otherwise the dressing table would be merely a make-up table) the table under it should be low, not even knee-high. Really we should speak of dressing and make-up tables as of two entirely different things and anybody wishing to buy or build one should also note the difference. The "Kidney Shape" dressing table is a good shape, but why should it be smothered in grandma's crinoline?
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In the previous article the writer made a strong plea for building-in as many pieces of furniture as possible. He feels that this plea should' be somewhat qualified when applied to tables. Of the incomplete list of various tables discussed above, the category of occasional tables is the only one which has to be 'exempted from the built-in list, although the sets of nesting tables may well be made a removable part of some cabinet fitting. Writing desks and toilet tables on the other hand are best built in, as they are usually in a well-determined position along a wall. It is a bit more difficult with dining tables, once we accept the principle of extension tables as the most elastic space-' saving device, we may as well go a step further and make the whole table an extension from the wall, either as a folding-up unit for larger size, or as a drop, leaf for a small? size, as is often required in a kitchen. This is in fact the only sensible use of the drop leaf. It is of course very important to remember that as soon as we build a table in, the total planning of the room is involved, and this aspect transgresses the limits of this article.
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The N.Z. Patriotic 
[
unclear: Fu] Board and the Canteen Fund Board recently held a competition for the design of a war 
[
unclear: veter] park at Okoroire, near Matamata. The 
[
unclear: cometition] was open to all members of the N.Z.I.A., who had served in the 1st or 2nd World Wars As already announced in 
Home & Building the first prize was awarded to Mr. D. B. Roy, A.N.Z.I.A., and the second to Messrs. Gabites and Patience, AA.N.Z.I.A., all of Wellington


We reproduce here a few of the prize-winning drawings. On the left is the layout of Mr. Roy's scheme, with his 
[
unclear: elevaons] (above) of the admin istration block and 
[
unclear: (be] of one of the villas, a typical cottage and the superintendents' house. On the right is the 
[
unclear: lay] by Messrs Gabites and Patience.


In their report, the 
[
unclear: ssors] point out that the layout is of 
[
unclear: paramount importance], as it involves economy of administration and all services such as drainage, water supply, electric light, heating etc., as well of course as the convenience and comfort of the residents, together with ease of management. They 
[
unclear: udged] the layout and all the different buildings separately, giving marks to each out of the following:
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	Layout
	100



	Villas
	75



	Harmony of design
	50



	Boiler house
	15



	Poultry house & yard5 Administration building
	100



	Village and houses
	75



	Superintendents' residence
	15



	Garage
	5





making a possible of 440 marks.


Considering layout, the assessors found that many of the designs submitted were too elaborate, some showing parks more appropriate to a city than to a rural district like Okoroire, others requiring the ultimate layout to be completed when the first buildings were erected. The design placed first avoided these faults. Its layout is simple and direct, thus most economical in maintenance, it, conforms with the level of the site and harmonizes with the surrounding country. The group of buildings should look complete at the first stage as well as when all the rest of the buildings have been added.


The position of the adminstration building, which is convenience to all the other buildings, influenced its planning.


In the winning design the villas have a central corridor with rooms on either side. This arrangement is economical in cost, management and convenience of residents and as they face east and west, each room gets the sun at some period of the day. Each villa has a very sunny lounge and a sunporch which gets the morning sun.


Regarding the model village, the superintendents' house and minor buildings, the assessors found that competitors generally reached a high standard in the planning of the individual buildings. However, siting of the buildings in relation to the scheme as a whole was in many cases not satisafctory and it was in this regard that Mr. Roy's design was most highly commended. Similarly, he was considered more successful in producing a scheme which,does not appear like an institution and in which all the buildings harmonise with each other and with the surrounding countryside.


The second prize winner was considered good in layout and in the siting of buildings but was considered to over-stress the development of the park land and to crowd the village. The presentation of this scheme was highly commended.










Victoria University of Wellington Library




Home & Building, Volume 12 Number 6 (June-July 1950)

Caxton Press Christchurch







Caxton Press Christchurch



Architects: Pascoe & Hall, AA.R.I.B.A., AA.N.Z.I.A.
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This small commercial building was designed for a printing firm in Christchurch and is constructed with a reinforced concrete frame and cavity brick walls. The main printing factory is a one-storey portion at the rear and suites of offices occupy the two-storey portion facing the street. The front wall is recessed back from the street line and surrounded by a concrete canopy. This clean main elevation is enlivened by a play of materials and colours. The edges of the canopy frame and balcony and steel window frames are in white, and the soffites and reveals of the canopy frame and balcony etc., are in pale green. On the ground floor glass bricks light the lobby, and the entrance ingoing walls are faced with fawn marble. The walls beneath the window sills are in random Hals well rubble with bold white pointing.


Colours play a dominant part in the interior, with contrasting colours on different walls.
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Photograph by V. C. Browne.
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Attention to appearance is an important part of industrial design. This, of course, has long been realised in the decorative-art industries where salability is directly affected by style—industries making furniture and fabrics, pottery and silverware, for example; what is more novel is the realisation that appearance is important also in such workaday products as kitchen and bathroom and office equipment, rnachine tools and precision instruments.


I must emphasise, however, that really satisfactory appearance cannot be achieved by fitting a showy "streamlined" sheet-metal covering over a badly designed mechanism. Good industrial design, like good architecture, begins at the inside and works outwards: it is concerned with more than "the looks of the thing"; indeed, if it were not, the looks would seldom be as good as they might be.


To the sceptical manufacturer who is still doubtful whether thought for design will add one cubit to his stature or one penny to his balance sheet, it may be pointed out that, in favourable circumstances, better design can effect: reduction in costs;' simplification of production; reduction in weight and/or size; in creased convenience in use; and right application of new materials—all of which tend to increase the manufacturer's sales and his prestige.






Cutting Costs


These are, perhaps, large claims; but concrete instances can be cited to justify all of them. As an example of good design cutting manufacturing costs, I may quote from a recent account of the evolution, by an English manufacturer, of a metal hood for the viewing screen of an optical device. It was originally planned to make the hood from magnesium-alloy castings. The initial production batch, over which the cost of pattern equipment could be spread, was small, and the cost of the hoods would have worked out at £19 each. After consultation between the firm's engineering staff and a local group of designers, it was decided that the hoods should not be cast but spun; as a result, cost was brought down from £19 to £11—a worth-while reduction, surely.


Simplified production, resulting from a radical approach to the design problem, is shown in a new work-pan for use in foundries, made by a firm in the English Midlands. Such work-pans are of similar shape to many domestic baking tins, rectangular, flat-bottomed, sloping-sided. They have runners in the form of metal strips underneath to prevent wear and fear on the bottom. Usually these are riveted on, handles also are riveted on, and the corners of the pan are riveted together. In the new design, the handles and runners, instead of being attached separately to the body, are welded together, to form a cradle into which the body is then welded. Nor is 

this simplification for simplification's sake; it gives a more rugged construction and is said to increase considerably the useful life of the pans.


"Simplify and add more lightness" was the motto of the American aircraft designer, Bill Stout, but it is a command that is obeyed today in other countries besides America and other industries as well as aircraft. Lightness that benefits the lady of the house is found in a new home hair-dryer, designed by a London company, in conjunction with its consultant industrial designer. Mechanism and plastic housing adds up to a total weight of one lb. five ounces— less than half the weight of some rival makes.
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All the Difference


Again, an illumination meter recently redesigned, weights five and a half ounces as against the 14 ounces of the earlier model with a proportionate reduction in size, making all the difference between "pocketability" and the absence, of that quality, so desirable in a small portable instrument.


The same redesign also provides an instance of greater convenience in use. With the original type of meter, it was all too easy for the operator, in reading the scale, to put his head in such a position that it cast a shadow on the light-sensitive surface of the instrument, thus giving a false reading. Now the scale and the sensitive area are in different planes, and the operator no longer has to watch his shadow before he takes a reading.
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One can, of course, find examples of the designer's intelligent appreciation of the user's requirements in more homely products also. A London designer has evolved a new shape of handle for a coffee-percolator which besides requiring less production-time for its attachment makes it practically impossible for the user to burn his fingers by contact with the hot metal body of the pot; it has a long tongue or spur which prevents him from doing so.


Again, solid plastic handles on saucepans are more I convenient than the old hollow metal type—they are poor conductors of heat; they do not provide crevices which collect dirt, and they do not hold water which is ready to dribble out, perhaps down your sleeve, when you dry the pan.






New Materials


The use of new materials in industry has been stimulated, in the last decade by developments primarily undertaken for war purposes, and by the scarcities of staple materials which manufacturers in most countries have experienced since World War II. In Britain, the technique of gluing metal sheets and wood veneers together to form "sandwiches"




[bookmark: t1-body-d24]

that can be bent into various shapes and stand all sorts of treatment, has been used in the design of clock-cases, shopfronts, and (experimentally) chairs. Plywood and light alloy—two relatively new materials—have been successfully used together in a range of school furniture developed by the Educational Supply Association. This range was introduced to overcome short supply of traditional furniture-making materials, but proved so successful that it has been retained and extended. Today the 
Esa lightweight furniture is to be seen in schools in Britain and in many places abroad, including the United States. The manufacturers consider that results have more than justified the considerable amount of design-research that was necessary.


While there are many other manufacturers who would say the same, it is probably true that the majority have yet to realise the benefits of good industrial design. It is also true that there is a shortage of really good industrial designers. Nor is this surprising. The demand has, until recently, been very limited; and the supply—in the sense of a supply of ready-made industrial designers coming from specialist schools into industry—has been practically nonexistent. The qualities which, in my view, are necessary to make a good designer include creative ability; a good deal of technical knowledge and the power to assimilate more; an orderly mind; breadth of vision; the ability to work as one of a team with engineers or scientists on the one hand and sales managers on the other; and, of course, aesthetic sensibility. This is, I admit, an impressive list of qualifications, and it is evident that some of them derive so directly from a man's personal character that no scheme of training will give them to him if they are not there already—though if they are, training can help to develop them.
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Plenty of Scope


The problem of fitting the industrial designer into the existing set-up of industry is one that must be faced. There are some industries in which the typical manufacturer produces a steady stream of new models or new patterns, and can provide full-time employment for a designer or designers on his staff. But, in industry as a whole, there are many firms which make only one or two staple products, and only once in five or ten years are those products redesigned. For them, it would be uneconomic to have on the staff a man of real creative ability, if there was only a job of work for him at infrequent intervals. In such firms, the best solution is to use the services of a consultant or freelance designer on a fee basis. In Britain (and indeed in most of the major industrial countries) the consultant designer is a new profession, precarious, perhaps, but rewarding in more senses than one to those who succeed in it. The consultant, as compared with the staff designer, generally has the disadvantage of less thorough knowledge of the materials and production methods employed by any one of his clients, but on the other hand he has the advantage of wider experience, and may be able to meet one industry's problems with solutions from another's experience.


In the present, and in the foreseeable future, staff designer and consultant designer are complementary rather than competitive one with the other. United Kingdom industry provides plenty of scope for both of them; and fortunately, it is beginning to realise this fact.
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Attention to appearance is an important part of industrial design. This, of course, has long been realised in the decorative-art industries where salability is directly affected by style—industries making furniture and fabrics, pottery and silverware, for example; what is more novel is the realisation that appearance is important also in such workaday products as kitchen and bathroom and office equipment, rnachine tools and precision instruments.


I must emphasise, however, that really satisfactory appearance cannot be achieved by fitting a showy "streamlined" sheet-metal covering over a badly designed mechanism. Good industrial design, like good architecture, begins at the inside and works outwards: it is concerned with more than "the looks of the thing"; indeed, if it were not, the looks would seldom be as good as they might be.


To the sceptical manufacturer who is still doubtful whether thought for design will add one cubit to his stature or one penny to his balance sheet, it may be pointed out that, in favourable circumstances, better design can effect: reduction in costs;' simplification of production; reduction in weight and/or size; in creased convenience in use; and right application of new materials—all of which tend to increase the manufacturer's sales and his prestige.
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These are, perhaps, large claims; but concrete instances can be cited to justify all of them. As an example of good design cutting manufacturing costs, I may quote from a recent account of the evolution, by an English manufacturer, of a metal hood for the viewing screen of an optical device. It was originally planned to make the hood from magnesium-alloy castings. The initial production batch, over which the cost of pattern equipment could be spread, was small, and the cost of the hoods would have worked out at £19 each. After consultation between the firm's engineering staff and a local group of designers, it was decided that the hoods should not be cast but spun; as a result, cost was brought down from £19 to £11—a worth-while reduction, surely.


Simplified production, resulting from a radical approach to the design problem, is shown in a new work-pan for use in foundries, made by a firm in the English Midlands. Such work-pans are of similar shape to many domestic baking tins, rectangular, flat-bottomed, sloping-sided. They have runners in the form of metal strips underneath to prevent wear and fear on the bottom. Usually these are riveted on, handles also are riveted on, and the corners of the pan are riveted together. In the new design, the handles and runners, instead of being attached separately to the body, are welded together, to form a cradle into which the body is then welded. Nor is 

this simplification for simplification's sake; it gives a more rugged construction and is said to increase considerably the useful life of the pans.


"Simplify and add more lightness" was the motto of the American aircraft designer, Bill Stout, but it is a command that is obeyed today in other countries besides America and other industries as well as aircraft. Lightness that benefits the lady of the house is found in a new home hair-dryer, designed by a London company, in conjunction with its consultant industrial designer. Mechanism and plastic housing adds up to a total weight of one lb. five ounces— less than half the weight of some rival makes.
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Again, an illumination meter recently redesigned, weights five and a half ounces as against the 14 ounces of the earlier model with a proportionate reduction in size, making all the difference between "pocketability" and the absence, of that quality, so desirable in a small portable instrument.


The same redesign also provides an instance of greater convenience in use. With the original type of meter, it was all too easy for the operator, in reading the scale, to put his head in such a position that it cast a shadow on the light-sensitive surface of the instrument, thus giving a false reading. Now the scale and the sensitive area are in different planes, and the operator no longer has to watch his shadow before he takes a reading.
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One can, of course, find examples of the designer's intelligent appreciation of the user's requirements in more homely products also. A London designer has evolved a new shape of handle for a coffee-percolator which besides requiring less production-time for its attachment makes it practically impossible for the user to burn his fingers by contact with the hot metal body of the pot; it has a long tongue or spur which prevents him from doing so.


Again, solid plastic handles on saucepans are more I convenient than the old hollow metal type—they are poor conductors of heat; they do not provide crevices which collect dirt, and they do not hold water which is ready to dribble out, perhaps down your sleeve, when you dry the pan.
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The use of new materials in industry has been stimulated, in the last decade by developments primarily undertaken for war purposes, and by the scarcities of staple materials which manufacturers in most countries have experienced since World War II. In Britain, the technique of gluing metal sheets and wood veneers together to form "sandwiches"
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that can be bent into various shapes and stand all sorts of treatment, has been used in the design of clock-cases, shopfronts, and (experimentally) chairs. Plywood and light alloy—two relatively new materials—have been successfully used together in a range of school furniture developed by the Educational Supply Association. This range was introduced to overcome short supply of traditional furniture-making materials, but proved so successful that it has been retained and extended. Today the 
Esa lightweight furniture is to be seen in schools in Britain and in many places abroad, including the United States. The manufacturers consider that results have more than justified the considerable amount of design-research that was necessary.


While there are many other manufacturers who would say the same, it is probably true that the majority have yet to realise the benefits of good industrial design. It is also true that there is a shortage of really good industrial designers. Nor is this surprising. The demand has, until recently, been very limited; and the supply—in the sense of a supply of ready-made industrial designers coming from specialist schools into industry—has been practically nonexistent. The qualities which, in my view, are necessary to make a good designer include creative ability; a good deal of technical knowledge and the power to assimilate more; an orderly mind; breadth of vision; the ability to work as one of a team with engineers or scientists on the one hand and sales managers on the other; and, of course, aesthetic sensibility. This is, I admit, an impressive list of qualifications, and it is evident that some of them derive so directly from a man's personal character that no scheme of training will give them to him if they are not there already—though if they are, training can help to develop them.
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Plenty of Scope


The problem of fitting the industrial designer into the existing set-up of industry is one that must be faced. There are some industries in which the typical manufacturer produces a steady stream of new models or new patterns, and can provide full-time employment for a designer or designers on his staff. But, in industry as a whole, there are many firms which make only one or two staple products, and only once in five or ten years are those products redesigned. For them, it would be uneconomic to have on the staff a man of real creative ability, if there was only a job of work for him at infrequent intervals. In such firms, the best solution is to use the services of a consultant or freelance designer on a fee basis. In Britain (and indeed in most of the major industrial countries) the consultant designer is a new profession, precarious, perhaps, but rewarding in more senses than one to those who succeed in it. The consultant, as compared with the staff designer, generally has the disadvantage of less thorough knowledge of the materials and production methods employed by any one of his clients, but on the other hand he has the advantage of wider experience, and may be able to meet one industry's problems with solutions from another's experience.


In the present, and in the foreseeable future, staff designer and consultant designer are complementary rather than competitive one with the other. United Kingdom industry provides plenty of scope for both of them; and fortunately, it is beginning to realise this fact.
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I have in this series of articles endeavoured to show what the objectives are in directing all work, both private and government, in a city or sound planning principles. There are many people who consider that planning itself is just an added burden to the city's finances, but a very brief analysis of the problems that confront local authorities daily will serve to give the lie to such assumptions.


One of the most frequent applications for permission under a town planning scheme which is often declined for reasons that the property-owner finds it hard to understand, is the conversion of a single-family dwelling into three or four flats in an outlying suburb. This matter is dependent upon the ultimate density of population before a decision can be reached. You must remember that when streets are formed and sections subdivided to them, an estimate of the ultimate population in accordance with the number of people who can be housed in the area is necessary before the services, mainly water and sewage, can be designed.


If, when the property is developed to its fullest extent under normal by-law and town-planning regulations, numerous applications are received for the housing of additional families in the district by subdividing the building units themselves into two, three, four or more flats, then each extra family discharges additional waste and each extra family demands its water supply. The design of the mains could not cope with the added demand, and to relay them with larger pipes would add an enormous financial burden to the area concerned. This is a responsibility which must be met not only by the particular suburb in which the demand occurs, but by the People at large in the administrative area of the local authority. Often these expenses are entirely unwarranted in the area under review and the additional families could be housed in areas which are already provided with services.


Again, there is in every city a percentage of population who do not wish to live in separate dwellings each on a full building site. They are quite prepared, indeed they would rather, live in blocks of flats as near the town centre as possible, so that they have more time apart from that spent at their work, free for pleasure, and I would say that these people generally have no interest in gardening.


While New Zealand towns carry on as at present providing 90% of then-residential development on single sites, the total mileage of streets necessary
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to serve those areas is greatly in excess of what would be required to provide living conditions in accordance with the natural demand. Therefore, the construction and maintenance cost of streets is much greater than under a planning scheme where a portion of the population would be housed in higher densities near the city and a balanced amount of residential development be provided for in single houses further from the central business area.


But so far in this country there is little indication of town planning being universally adopted. The law of the country says it should be, but very little advantage has been taken of the Town Planning Act by local authorities. There are few development plans out. On the other hand there have been of recent years large-scale development plans prepared by various departments of the government, not-ably the Public Works Department with ten-year-plans and the Housing Construction Department with its larger areas.


To understand the impact that these schemes will have on the development of towns and also on industrial location throughout the country, is impossible unless the majority of towns do investigate the development of their own administrative area from the point of view of good planning.


Finally, I would like to quote a paragraph from an article on the Planning of Town and Country by Professor Sir Patrick Abercrombie who, as most of you will know, is the
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leading planning authority in the world. He said this: "The opportunity-is before the country to survey the whole distribution of urban population and work. Strong and bold action is required but along an evolutionary rather than a revolutionary line. Above all, an attempt should be made to classify the functions of towns, render them efficient for their job and convenient, healthy pleasant places to live in while, at the same time, safe-guarding the interests of the countryside."


It is precisely at that stage that this country is to-day.
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By Courtesy of "Needlework Illustrated". China by Courtesy of the Royal Copenhagen Porcelain Factory.




Homecrafts of the Scandinavian countries are distinguished by their utter simplicity and good, clear-cut outline. This Tea-cosy is a pleasing example of Swedish embroidery, worked effectively in red, black and jade, on natural coarse-weave material.


When buying material to copy this cosy, select one of which the threads can be counted and work all stitches by the counted thread. Cut material to shape of cosy pad, allowing for 1/2-inch hem along lower edge. Slip-stitch this, then above it draw out threads for one inch. Hemstitch edges of space with jade. Work drawn thread stitch as at lower left along space, in red and black. Leave 1/2-inch and work row of red feather-stitch. Leave 3/8-inch and finish with the straight-stitch border at lower right, which is actual size— flowers red, leaves and stems green, ground black. Make up with bow of jade braid at top, and part-way down rounded edge work zig-zag stitches, red on one side, black the other. Thick twisted mercerised embroidery thread is used.
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On lawn or loggia, or wherever you forgather for cooling drinks and summer snacks, equip tray or trolley with these novel mats. The set comprises five various-sized triangular mats, the bigger ones for -plates, the smaller ones for glasses. They are made from stiff, fine-meshed curtain net, with leaf-like loops of bias stitched in rounded corners, then bias bound all round.


The colouring is particularly pleasant. On cool white net the mats have leaves and edging in graduating shades of green and yellow … darkest green on the big mat, medium green on next two and yellow on twin baby ones.


Choose a stiff net or starch a flimsy one. For largest mat fold a 10-inch square of net in half diagonally and round off corners. For leaves cut four 4-inch strips of binding, press in half lengthways; fold strip in half so that ends lie side by side and folded end forms a point, then overlap ends. Stitch leaves in corners. Bind mat all round edge. The other mats are made in same way but from 71/2-inch, 6-inch and 41/2-inch squares, and leaves correspondingly smaller.
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